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V Semester Hours/Week: 90
24DUENEOQ2 Credits: 3
ELECTIVE I
INTRODUCTION TO COMPARATIVE LITERATURE
Course Objectives:
1. To attain a broad knowledge of various literarytraditions bothin their specificityand
interrelation.
2. Tointerpret a literary text or other cultural artifact in a non-nativetarget language
and to develop advanced skills in order to comparetexts from varietyof different
traditions, genres, periods and areas.

3. To cultivate a complex, trans disciplinary understanding and
appreciation of literary texts from a variety of different
traditions,
genres, periods, and areas.

4. To develop the skills to move among and between diverse cultures, including on-site
research and travel abroad as meansof participation in cultural.

5. To enable the students to produce sophisticated oral
andwritten argumentations on literary and cultural
topics in
comparative contexts.

Course Outcomes:

1. Read critically literary and cultural texts in a range of genres and media (novels,
poetry, drama, film, monuments, political discourse, popular culture, audio,etc.)
2. Demonstrate knowledge of historical, linguistic, and cultural contexts of texts

as they are produced and received across national boundaries and in response to
the dynamics of global movements and crises creatingdynamic intersections of
power, peoples, and aesthetic practices.

3. Use critical terminology and interpretive methods drawn frspecific 20™ —and
21%century comparative and critical Theories from multiple disciplines.

4. Recognize the different aims, formal constraints, rhetoricalstrategies, and ideological
underpinnings at stake in different literary genres through texts in two or more
foreign languages.

5. Master a variety of theoretical and methodological approaches to texts and adopt them
for comparative textualstudies able to go beyond simply mechanicalapplications.
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1.1 Definition and Scope

OBJECTIVES:
After reading this unit, you will be able to:

e Define comparative literature

e Explain the nature of comparative literature

e Discuss the scope of comparative literature

e Explain the general notion of the term ‘national literature’
e Critically examine the term ‘national literature’

1.1.1 — Definition of Comparative Literature

Comparative literature is an academic discipline that examines literature from
various cultures, languages and periods to identify similarities, differences, and
relationships among them. It involves the comparative analysis of literary works,
exploring themes, motifs, narrative techniques and cultural contexts across different

literary traditions.

The term ‘Comparative Literature’ is a troublesome term to be defined. This term has
been broadly defined as a study of ‘literature without borders’. It's a unique discipline
implies transcending the frontiers of single languages and national literature.
H.H.Remak’s an American Comparatist defined “Comparative Literature is a study of
literature beyond the confines of one particular country and the study of the
relationships between literature on the one hand and other area of knowledge and
belief such as the arts (painting, sculpture, architecture, music etc..) philosophy,
history and social sciences (Eg.Politics, economics, sociology), religion etc...on the
other. In brief it is the comparison of one literature with another and the comparison
of literature with other spheres of human experience”. The American concept of
Compatrative Literature includes the survey on the relationship between the literature
and other fields. The American concept indicates that the method must be specified.

Rene Wellek tries to give some definition to the umbrella term ‘Comparative
Literature’ by studying the root of the word, historical context and the varied
meanings it has been assigned overtime. Comparative Literature looks at literature

from a cosmopolitan and international perspective with literary creation and
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experience. This discipline does not have any pattern or system. The method
involves a mixture of various aspects like description, characterization, interpretation,
narration, explanation, evaluation along with comparison. Comparison includes not

only historical context but also even unrelated ones.

1.1.2 —Scope of Comparative Literature

The scope of Comparative Literature has always been an effective way of deepening
and broadening one’s knowledge and horizons about the similarities and
dissimilarities. This is the main objective of Comparative Literature. The study of
Comparative Literature enhances the critical thinking of the scholars and they have
to be vulnerable to what Comparative Literature is all about and the scope it
encompasses. This attitude will help them to critically evaluate the literary texts. In
Comparative Literature, there are two different dimensions to be classified. They are
linguistic and cultural. It analyses the similarities, dissimilarities and parallels
between two literatures. Comparative Literature further studies themes, modes,
conventions and the use of folktales, myths in two different literatures or even more.
The scope of comparative literature is very vast in the sense that the literature of the
whole of the world can be brought under the ambit of the study of comparative
literature. The task of comparative literature, according to Arthur Marsh, Professor of
Comparative Literature is “To examine ... the phenomena of literature as a whole, to
compare them, to group them, to classify them, to enquire into the causes of them, to
determine the results of them this is the true task of comparative literature.” If this be
the scope of comparative literature, then whatever is written across the world
throughout the ages can be brought under the purview of comparative literature.

In other words, it can be said that the subject matter of comparative literature is to
bring forward a comparative study of the different cultures across the world through
the means of literature. In a world which is day by day focusing towards cultural
studies as it seems to be the most significant aspect of teaching-learning and critical
process, it is evident that a subject like comparative studies is making its best
attempt to somehow bring to the fore the subject of cultural studies.

The scope of comparative literature is broad and multidisciplinary, encompassing not
only literature but also other forms of cultural expression such as art, film,

philosophy, and history. Scholars in comparative literature often study how literary
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texts interact with and reflect upon social, political, and historical contexts, as well as

how they shape and are shaped by cultural identities and ideologies.

1. Cross-Cultural Exploration: Comparative literature involves the study of
literary texts from different cultures, languages, and geographical regions.
This comparative approach allows scholars to examine similarities,
differences, and interactions between literary traditions. By analyzing works
from diverse cultural backgrounds, scholars can uncover universal themes
and motifs while also appreciating the unique expressions of each culture.

2. Interdisciplinary Approach: Comparative literature draws upon insights from
various disciplines such as anthropology, sociology, history, philosophy, and
psychology. Scholars integrate methodologies and theories from these fields
to enrich their understanding of literary texts. For example, a comparative
analysis of literature and anthropology might explore how cultural practices
and beliefs are represented in fictional narratives.

3. Translation Studies: Translation plays a crucial role in comparative
literature, as it enables the exchange of literary works across languages and
cultures. Comparative literature scholars often investigate the challenges and
nuances of translation, examining how linguistic and cultural differences
impact the interpretation and reception of texts. Translation studies within
comparative literature also explore issues of fidelity, cultural adaptation, and
the role of the translator as a mediator between cultures.

4. Literary Theory and Criticism: Comparative literature engages with a wide
range of literary theories and critical approaches. Scholars apply theoretical
frameworks such as  structuralism, poststructuralism, feminism,
postcolonialism, Marxism, psychoanalysis, and ecocriticism to analyze and
interpret literary texts. These theoretical perspectives offer different lenses
through which to examine themes, motifs, narrative structures, and cultural
representations in literature.

5. Historical and Contextual Analysis: Comparative literature considers the
historical, political, and social contexts in which literary works are produced,
circulated, and received. Scholars explore how historical events, cultural

movements, and ideological shifts influence literary production and reception.
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By situating texts within their historical contexts, comparative literature offers
insights into the complex interplay between literature and society.

6. Global Perspective: Comparative literature embraces a global perspective,
encompassing literary traditions from around the world. Scholars examine
literature from both dominant and marginalized cultures, seeking to
understand the interconnectedness of human experiences across
geographical and cultural boundaries. This global approach fosters cross-
cultural dialogue, appreciation for cultural diversity, and recognition of the
complexities of cultural exchange.

7. Critical and Creative Engagements: Comparative literature encourages
critical thinking and creative engagement with literary texts. Scholars not only
analyze existing works but also contribute to the creation of new knowledge
through research, criticism, and theoretical innovation. Comparative literature
also intersects with creative writing, as writers draw inspiration from diverse

literary traditions and experiment with cross-cultural storytelling techniques.

Overall, the scope of comparative literature is dynamic and expansive,
encompassing a wide range of methodologies, theories, and cultural perspectives.
By exploring the connections and contrasts between literary traditions, comparative
literature contributes to our understanding of human culture, identity, and

imagination.

1.2 National Literature
1.2.1 Introduction

National literature encompasses the literary works that are deeply rooted in the
cultural, historical, and linguistic context of a specific nation or country. It reflects the
collective experiences, values, beliefs, and identities of the people within that nation.

Here’s a more detailed exploration of national literature:

1. Cultural Identity and Expression: National literature serves as a medium
through which a society expresses its cultural identity. It embodies the unique
customs, traditions, folklore, myths, and rituals that define a nation's cultural

heritage. Through literature, individuals explore and celebrate their cultural
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roots, preserving and transmitting their traditions from one generation to the
next.

2. Historical Reflection: National literature often mirrors the historical trajectory
of a nation. Writers draw inspiration from pivotal historical events, such as
wars, revolutions, colonization, independence movements, and socio-political
changes, to craft narratives that capture the essence of their nation's past.
These literary works serve as windows into history, offering insights into the
struggles, triumphs, and transformations that have shaped a nation.

3. Language and Linguistic Diversity: Language is a fundamental aspect of
national literature, reflecting the linguistic diversity within a country. Writers
employ the native language(s), dialects, vernaculars, and idioms of their
nation to convey the nuances of their cultural expression. Language not only
serves as a tool for communication but also as a carrier of cultural identity and
heritage.

4. Regional and Ethnic Representation: National literature often encompasses
a diverse range of voices, representing various regional, ethnic, and cultural
communities within a country. These voices contribute to the richness and
diversity of the literary landscape, offering unique perspectives and narratives
that highlight the multifaceted nature of national identity.

5. Social Critique and Commentary: Literature serves as a platform for social
critigue and commentary, allowing writers to address pressing social issues,
injustices, inequalities, and political realities within their nation. Through their
works, authors provoke thought, raise awareness, and stimulate discussions
on topics such as human rights, gender equality, socio-economic disparities,
environmental sustainability, and more.

6. Literary Movements and Traditions: Over time, nations have witnessed the
emergence of various literary movements, genres, and traditions that have
shaped the development of their national literature. These movements, such
as romanticism, realism, modernism, postcolonialism, and others, are
characterized by distinct themes, styles, and artistic expressions. They reflect
the evolving tastes, ideologies, and cultural sensibilities of writers within a
particular historical and socio-cultural context.

7. National Symbols and Icons: National literature often features symbols,
motifs, and iconic characters that hold special significance for a nation. These
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symbols may include mythical figures, national heroes, landmarks, or cultural
artifacts that embody the collective imagination and identity of the people.
Through literature, these symbols are immortalized and continue to inspire
national pride and unity.

8. Global Impact and Influence: While rooted in a specific national context,
national literature often transcends geographical boundaries and resonates
with audiences around the world. Translations of national literary works
introduce international readers to the cultural richness and literary traditions of
other nations, fostering cross-cultural exchange and understanding.
Moreover, national literary classics become part of the global literary canon,

influencing writers and readers across different cultures and languages.

Frederic Jameson made a famous controversial comment that “All Third World
literatures are national allegories.” They are national allegories as somehow or the
other they talk in terms of building their nation. When the notion of “nation” was
encountered by the third world countries for the first time from the European
counterparts they thought of making themselves as a nation. This is not to say that
we were not a nation before the advent of the European colonial powers. But as
Sudipta Kaviraj and many other would like to believe that before the advent of the
colonial power in India, we were nothing, but kingdom(s) sometime ruled by one
ruler, sometimes by many — ever expanding and decreasing size of the kingdom
depending on the ability of the ruler ruling.

But at the same time, this is also true as nationalists would like to believe that even
before the arrival of the British in India, we had a notion of our country which was
sacrosanct and therefore to discredit the nationalist belief will be altogether not right.
So, in the present context, when we are discussing National Literature it becomes
paramount to understand that the notion of the nation is not just a European import.
We are using the term “nation” in the broader sense of the term to signify a
consciousness that was already prevalent in India and also elsewhere even before

the term “nation” was used to define it.

1.2.2-Different modes of Representing Nation
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Apparently it seems that the narratives of Nativism and Internationalism are
opposed to each other as the Nativists seem to be championing the local, the
regional, based on language, as G. N. Devy says, “Nativism is a language specific
way of looking at literature” (1995, 120) and the Internationalists seem to believe that
the western parameters of looking at history, literature, culture and society are the
only valid categories. Moreover, some Internationalists also believe in a pan-human
existence, or post-national existence, be it political (Jawaharlal Nehru) or
humanitarian (Gandhi) or spiritual (Rabindranath Tagore) or that of Arjun Appadurai
whose version of post nationalism arises out of the crisis of the nation-state. This
paper intends to probe how opposing are the two strands of thoughts in the
construction of Nation, whether they are really opposed to each other or can they
exist side by side as overlapping categories ?

Nativism, as Ganesh N. Devy defines it, is a critical project that “understands
writing as a social act and expects of it an ethical sense of commitment to the society
within which it is born”. (1995, 120) Thus Nativism seems to be an agenda of
indigenous cultural self-respect and a cry for the autonomy of Indian Literature and
culture. The project is anti-colonial to its core, which rejects the superiority of the
Western culture and “rules out the colonial standard of literary history as a series of
epochs”. (1995, 120) But at the same time, as G.N. Devy proclaims, Nativism also
rules out the ‘marga’ claim of mainstream Sanskrit and Tamil traditions of literatures
and critical theories which dominated the Indian literary scenario prior to the
emergence of ‘bhasa’ literatures in the eleventh century.

Nativists are of the opinion that due to our encounter with the colonial west;
and as a result equating modernity with westernization, our ways of looking back at
our own past has changed. Either we look back and think what Macaulay thought —
“that a single shelf of a good European library is worth the whole of native literature
of India and Arabia. “ (101) or we think as the orientalists thought that India had a
rich glorious past which we have forgotten and it needs the Western people to
reinvent our glorious tradition.

Both the ways of looking at the past is Western and these two ways of looking
at Indian literatures are dominating in the present-day Indian academics. G.N. Devy
points out, in After Amnesia, National Literature that we have forgotten the ‘bhasa’
literary history (from 11th century onwards till the emergence of the colonial power),
which he terms as ‘cultural amnesia’. But Devy is optimistic that “What would come
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after amnesia is nativistic history”. (After Amnesia 124) Devy’s project seems to point
out to the contemporary Indian scholars the path in which their intellect should
pursue for the benefit of our society and culture.

In the present context of globalization when the Euro-American theories are
profoundly dominating the Indian academy and when the literatures written in
regional languages are neglected, the nativists’ call for cultural self-respect has
immense importance in the decolonization of the Indian mind, but there are many
basic ambiguities in Nativism itself. The most basic one is — What does the word
‘native’ or ‘desi’ mean? Makarand Paranjape in the essay ‘Towards a Contemporary
Indian Tradition in Criticism’ writes — “Desi can be translated as regional, country or
even national”. (Towards a Contemporary Indian Tradition in Criticism 175) Sudhir
Kumar has also pointed out in his essay ‘Nation versus Nativism’ that the words
‘native’ and ‘nation’ have a common Latin origin, from the word ‘nasci’ (to born)
(Towards a Contemporary Indian Tradition in Criticism 119)

Thus, it becomes very difficult to say what the term desi actually signify? This
ambiguity exists because the nativists have not identified clearly who the nonnative
or the outsider or the alien is? Bhal Chandra Nemade in his Marathi Novel: 1950-75
and essay “Sahityateel Deshiyata” (‘Nativism in Literature’) tried to deal with one
such polarity: the native versus the international. In “Sahityateel Deshiyata,” Nemade
very grudgingly attacks the colonial internationalism and the internationalism of
Nehru.

Nehru believed that the main aim of Indian nationalism is not only to free India
from colonial power, but it has a duty to the still larger cause of humanity. Speaking
before the Indian Council of World Affairs on March 22, 1949, Nehru said — “We do
not wish to be isolated. We wish to have the closest contacts, because we do, from
the beginning, firmly believe in the world coming closer together and ultimately
realizing the ideal of what is being called One world.” (420)

He wanted freedom for all nations, but he was in favour of putting an end to
the independent sovereign state. He said, “either peacefully or through war, a single
world federation must emerge . . . such a World Federation must be a real union of
free nations.” It's very moving to hear such discourse of internationalism where every
nation would have its own freedom, but in reality, it does not happen so. It is the
West who will carry on with their dominance. Nemade objects to this kind of

internationalism because we cannot be international by following the West (because
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that would be colonial international). Though the colonial era has ended but the
dominance of the West is carrying on whether it is literature, science, technology,
economy, culture or anything else. Therefore what Chairman Mao had said in 1955
(as pointed out by Nemade in his essay ‘Nativism in Literature’) seems true that
“Jawaharlal Nehru does not seem to have understood that India is a part of Asia and
not of Europe.”(Quoted in “Nativism in Literature,” 253) Therefore it's apt for Nemade
to term Nehru’s brand of internationalism ‘bogus’ because till the time we reach a
state (and all the nations in the world reach that state) of perfection (which is
impossible) it's impossible. Anyway, Nehru’'s brand of political internationalism is
going to fail because it is an idealist version, which can never come true.

Instead Gandhi’s internationalism seems to have a great meaning because
Gandhi thought that you can be true international if you are a true regional or true
national. He wrote, referring to internationalism — “Without being nationalist, none
could lay claim to internationalism. Unless a man could serve his family, his village,
his country he could not serve the world.” (134) Thus, for Gandhi internationalism is
nothing bad, but it does not mean simply imitating the West. It means, for him, the
celebration of the local and through the celebration of the local one can be a true
international. Bhal Chandra Nemade in the essay ‘Nativism in Literature’ gives the
example of ‘Pather Panchali’ of Satyajit Roy, which celebrates the local and in its
celebration of the local it got international recognition. For Nativists, there is no harm
in becoming international or getting international recognition as long as you are
respecting what is yours, what is the law or code of your land. Gandhi rightly said —
“Internationalism has got no malice, no ill will or contempt, but it had only peace and
goodwill in it's, and unless a man can began to love heartily his neighbours, he could
not cultivate the spirit of love for the outside world.”(Vol.18, 134)

In that sense what Makarand Paranjape says in his essay “Challenges in
Theory” seems to be apt — “Being national does not, in itself, deny the possibility of
being international, but if we start off wanting to be international, then we may end up
being denationalized instead.” (Challenges in Theory 7) Thus, the scholars in India
who are trying to be international by imitating the West and are talking about
globalization, they are not the true internationalists, but in their process of becoming
internationalists they are getting denationalized. These scholars may question that
there is no future in academics if one wants to be regional or, may say that being

nativist is ‘narrowness’. But if we look at their discourse carefully then we will find out
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that they are actually giving bogus logic because they themselves know that in their
endeavour to become international in the Western terms, they are actually
perpetuating the Western domination. And till the time the Indian scholars would
carry on imitating the West the domination of the West would also carry on.

To counter this argument of the so-called internationalist scholars, Nemade
writes “A great writer writes primarily for his own time and for his own community. If
at all any international recognition comes, it is purely incidental or secondary.”
(Nativism in Literature 235) And then he gives example of Dante and Shakespeare
who were nativist writers, they wrote for their native land, in their native language
and international recognition has come to them. The Indian writers and scholars
should also do that, they should write about their land, for their land and in their
native language; and if any international recognition he gets, then he would be the
true international.

It shows that Nativists are not against being international but they are against
a certain kind of internationalists who are “living with a self-induced hypnosis and
thriving on the import of alien totems.”1 Therefore as Makarand Paranjape says “a
constant other will be ‘international’ because that is where we shall locate the West.”
The nativists are attacking that international phenomena which make us recognize
ourselves only after the West recognizes those particular objects; or that phenomena
which makes us neglect our national and regional objects go unnoticed; or that which
makes us choose everything foreign, whether it is a foreign degree or anything else
material. It is this kind of internationalism that the Nativists are attacking.

Some scholars may again argue that nationalism or the nation-state is also a
construct of the West. And in the process of being ‘national’ the nativists are also
becoming Western. They would argue that in India prior to colonialism political
belonging to territorial state was rather a tenuous affair because the kingdoms and
empires collided and expanded at the expense of each other. Sudipta Kaviraj writes (
in a different context) that “it was in that sense impossible to achieve the kind of firm
identification between people and a form of politicized space which is presupposed
in the political ontology of the modern nation state.” In that sense the category of
Nation State is truly a Western construct. Rabindra Nath Tagore in his essay
‘Nationalism’ gives a brilliant analogy of the pre-colonial state and the colonial and
post-colonial nation state. Tagore wrote — “Before the Nation came to rule over us
(under British colonial rule) we had other governments which are foreign, and these,
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like all governments had same elements of the machine in them. But the difference
between them and the government by the Nation is like the difference between the
hand loom and the power-loom. In the products of the hand-loom the magic of man’s
living fingers find its expression, and in its hum harmonizes with the music of life. But
the power-loom is relentlessly lifeless and accurate and monotonous in its
production.” (Nationalism in India 10)

It is true that the Nativists have to accept what has happened to India during

the colonial era; they cannot think of going back to the era of ‘rajatva’ (kingdom/
empire), but they can argue that though the ‘lifeless power loom’ has taken away
from India its ‘magic of man’s living fingers’, but the concept of ‘nationalism’ that the
Western nation-state had never completed implanted in India. May be the colonial
hegemony of discourse has made an India nation-state (in its freedom or anti-
colonial movements), but there still remains many magic of India civilization which
the Western discourse of nation-state could not invade. The nationalism that the
West practices is violent and that violent nationalism takes/ have taken shape into
imperialism, as Gandhi said, “Violent nationalism otherwise known as imperialism is
a curse. Non-violent nationalism is a necessary condition of corporate or civilized
life.” (Vol.25, 369)
Though in the beginning of our independence struggle we find many extremists
fighting for Indian independence believing in the Western form of violent nationalism,
but with the advent of Gandhi in the Indian scenario the extremist’s nationalism
(similarly violent as the Western nationalism) diminished and a non-violent
humanitarian nationalism came into existence. In that, we haven’t just imitated the
Western sense of nationalism and nation-state, but our nationalism is our own
product, which has a life of its own — our nationalism is not only for India, but for the
whole world as Gandhi said — “Indian nationalism has, | hope, struck a different path.
It wants to organize itself or to find full self-expression for the benefits and service of
humanity at large.” (Vol. 27, 255 -256)

Therefore, the nativists could also argue that we are ‘national’ not in the
Western sense of the term, but in its Indian sense. Therefore, the celebration of the
‘desi’ or the native, whether it is local, regional or national, seems to be the perfect
anti-colonial project or perfect anti-colonial internationalists project.

But at the same time as Vasant Palshikar warns “A nativistic movement can

easily go chauvinistic: the aim is to exclude, to restrict, to whip up an anti-feeling,
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which ordinarily is the part of the power game.” (Quoted in “Towards a Contemporary
Indian Criticism” 169) As Gandhi was talking about violent nationalism of the West,
similarly if Nativism is practiced in almost in its narrow sense then it can really be
‘chauvinistic’ and ‘violent’; and in that Nativism would fail in its project. Till the
moment Nativism tries to remain a critical anti-colonial project it is a project worth
carrying on, but at the moment it makes a nation a closed one and stops all
communication with other cultures the Indian civilization will be dead. So G.N. Devy’s
much famous question “How can an Indian critic brought upon the Derridean sense
of difference (sic) do justice to literature produced in a society which has never
experienced the anxiety resulting from logo-centricism?”(After Amnesia, 24) is
questioned repeatedly. It may be that Derrida’s, theories can’t be directly used to
read Indian literature, culture and society but as Paranjape suggested we can use
Derrida’s deconstructive argument to question textual and institutional authority. So,
in following Nativism, one should not narrow oneself down to such an extent to
obstruct any outside influence because that will be bad for Indian culture.

Dilip Chitre in the After word of his collection of poems The Mountain
complains “My own Marathi citizenship and status as a poet is of no use to me when
as a bilingual poet writing in English, the nativists cast aspersions on my nativity.®
(The Mountain 44) Thus Nativism should not narrow itself down to such an extent,
and then it would be really difficult to practice nativism in the real sense. But Bhal
Chandra Nemade in his essay “Nativism in Literature” did not talk about any such
exclusion of the outside influences, instead he wrote — “Culture is a network of
interacting systems. Every living and potent culture has the inbuilt capacity to convert
and absorb all external influences into a native system. The process of such
assimilation may be termed as nativization.” (Nativism in Literature 243)

Thus Nemade’s project of Nativism with its ‘selective assimilation’ process National
Literature makes sense against the Western or International hegemony of discourse.
But G.N. Devy’s unnecessary formulation of the hegemonic ‘marg’ (Sanskrit and
Tamil) tradition’s domination over the bhasa literature and literary theory, and the
idea that everything Western has a negative connotation makes nativism a narrower
discourse, which is one of the reason why the so called internationalists see
Nativism in bad light. It is high time that the Nativists come out of their narrow
discourse and try to make it a broader one to counter the Western hegemony. G. N.

Devy’s optimism of a possible time when ‘nativistic awareness’ will emerge in the
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consciousness of Indian scholars and their discourse would not help in fighting the
so called internationalists. Instead what they should do is to propound as
RabindraNath Tagore did, when he wrote — “Form yourself into a nation, and resist
this encroachment of the Nation.” (Nationalism in India 18 -19)

The first ‘nation’ is what the nativists should now try to construct as against
the scholars like Arjun Appadurai who thinks that “we need to think ourselves beyond
the nation,” (411) because it is the only way to resist the encroachment of the
second type of nation that is the West which is now thinking in terms of ‘postnation’.
Partha Chatterjee is right when he attacks Appadurai in his essay ‘Beyond the
Nation? Or within?’ because in the present context of India we need to look within
our nation, we need to focus on the local, the regional (though Partha Chatterjee
never argues in this line), so that we can build a strong nation and only through the
building of a strong nation we can be truly international.

With these notions of nations as have been provided in the box above it
seems quite clear that when we talk about literature it is very evident that literature
written at a particular point of time presents to the world the highlighting notions of
the time which are often connected to the national interests. When we will come to
the chapter on various schools of Comparative Literature and discuss the French
School of Comparative Literature, it will be evident to us that the French Scholars
thought that it was necessary to compare literatures across the world which has a
kind of national history and consciousness. Many other scholars even feel that this
kind of analysis of Comparative Literature with a kind of National boundary and
consciousness is very parochial and chauvinistic; but when one says that one is
taking a very narrow view of nation.

So what is required is to think in broader terms about the term “nation” and
then the term “National Literature” does not feel to be chauvinistic; otherwise if one
thinks of nation in narrow terms that there were a vast body of literature which would
not and could not be brought under the ambit of the study of Comparative Literature.
Therefore, later the American School of Comparative Literature took away the notion
of national literature from the study and scope of Comparative Literature so as to

free the discipline from its narrower limits.

In summary, national literature is a dynamic and multifaceted domain that reflects the

cultural, historical, social, and linguistic dimensions of a nation. It serves as a
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repository of collective memory, identity, and expression, contributing to the rich

tapestry of world literature.

1.3 Comparative Literature

Comparative literature is a field of study that examines literature from different
cultures, languages, and time periods to identify similarities, differences, and
connections. It's essentially a cross-cultural and interdisciplinary approach to the
study of literature, focusing on the ways in which literary works interact with each
other across linguistic and cultural boundaries. Here's an elaboration on key aspects

of comparative literature:

1. Interdisciplinary Nature: Comparative literature draws on various disciplines
such as literary theory, cultural studies, philosophy, history, linguistics,
anthropology, and sociology. It encourages scholars to engage with texts not
only from a literary perspective but also from historical, cultural, and socio-
political angles.

2. Cross-Cultural Analysis: One of the central goals of comparative literature is
to explore how literary texts from different cultures reflect, respond to, or
influence each other. By examining works from diverse linguistic and cultural
backgrounds, scholars gain insights into universal themes, motifs, and
narratives, as well as cultural specificities and differences.

3. Translation Studies: Since comparative literature involves the study of texts
written in different languages, translation plays a crucial role. Scholars
analyze how translations affect the reception and interpretation of literary
works, and they may also engage in translation themselves to make literary
works accessible to wider audiences.

4. Literary Theory and Criticism: Comparative literature engages with various
theories and methodologies to interpret and analyze texts. This includes
structuralism, post-structuralism, feminism, postcolonialism, psychoanalysis,
Marxism, and more. Scholars may apply these theories to explore themes
such as identity, power dynamics, representation, and narrative structure

across different literary traditions.
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5. Historical and Cultural Context: Comparative literature emphasizes the
importance of understanding the historical and cultural contexts in which
literary works are produced. By situating texts within their socio-political and
historical frameworks, scholars can better grasp the motivations behind the
creation of these works and the ways in which they reflect or challenge
prevailing ideologies and cultural norms.

6. Global Perspective: In today's interconnected world, comparative literature
has expanded to encompass a truly global perspective. Scholars not only
compare Western and non-Western literatures but also explore connections
and exchanges within and across different regions, continents, and historical
periods. This global approach helps to decenter Eurocentric perspectives and
highlight the diversity of literary traditions worldwide.

7. Intermediality and Interdisciplinarity: Comparative literature is not limited to
the study of written texts alone. It also encompasses other forms of artistic
expression such as film, visual arts, music, and digital media. Scholars may
analyze how these different forms interact with and influence each other,
enriching our understanding of cultural production and expression.

8. Critical Thinking and Creativity: Studying comparative literature encourages
critical thinking, creativity, and intellectual curiosity. Scholars are challenged
to question assumptions, think across boundaries, and explore new ways of
understanding and interpreting literary texts. This fosters a deeper

appreciation for the richness and complexity of human expression.

In essence, comparative literature offers a dynamic and expansive framework for
exploring the diversity of human experience through the lens of literary expression.
By fostering dialogue and exchange between different cultures and languages, it
enriches our understanding of literature as a reflection of the human condition and a

catalyst for cross-cultural understanding and appreciation.

1.3.1-History and its Development

The history of comparative literature is rich and complex, evolving over centuries as
scholars sought to understand and appreciate literature from diverse cultures and

languages. Here's an elaboration on its development:
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1. Ancient and Classical Roots: The roots of comparative literature can be
traced back to ancient civilizations such as Greece, Rome, China, and India.
Scholars in these civilizations engaged in cross-cultural exchanges and
comparisons of literary texts, often through translations and adaptations. For
example, Greek scholars like Herodotus and Plato were interested in
comparing myths and narratives across different cultures.

2. Medieval and Renaissance Periods: During the Middle Ages and the
Renaissance, scholars in Europe continued to explore connections between
literary works from different cultures. The rise of humanism and the revival of
classical texts led to increased interest in comparative approaches to
literature. For instance, Renaissance scholars like Erasmus and Montaigne
compared classical literature with contemporary works, drawing parallels and
contrasts between them.

3. 18th and 19th Centuries: The 18th and 19th centuries saw the emergence of
comparative literature as a distinct academic discipline. The Enlightenment
era fostered a spirit of intellectual curiosity and exploration, leading scholars
to study literature from different cultures and languages. Johann Wolfgang
von Goethe, a German writer and philosopher, made significant contributions
to comparative literature with his studies of world literature and his concept of
"Weltliteratur" (world literature).

4. 19th Century Romanticism: The Romantic movement, which swept across
Europe in the 19th century, also influenced the development of comparative
literature. Romantic writers and scholars celebrated the diversity of literary
expression and emphasized the importance of individual creativity and
imagination. Figures like Johann Gottfried Herder and Friedrich Schlegel
championed the study of world literature and comparative approaches to
literary analysis.

5. 20th Century Institutionalization: The 20th century witnessed the
institutionalization of comparative literature as an academic discipline.
Universities around the world began to establish departments and programs
dedicated to the study of comparative literature. The International
Comparative Literature Association (ICLA), founded in 1955, played a key role

in promoting collaboration and exchange among scholars in the field.
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6. Postcolonial and Global Perspectives: In the latter half of the 20th century
and into the 21st century, comparative literature expanded to encompass
postcolonial and global perspectives. Scholars increasingly focused on the
intersection of literature, culture, and identity, exploring themes such as
colonialism, globalization, diaspora, and multiculturalism. Figures like Edward
Said, Homi Bhabha, and Gayatri Chakravorty Spivak made significant
contributions to postcolonial theory and comparative literature.

7. Digital Age and Intermediality: In the digital age, comparative literature has
adapted to incorporate new forms of media and communication. Scholars
explore the interplay between literature and digital technologies, as well as the
intersection of literature with other art forms such as film, visual arts, and
performance. This interdisciplinary approach reflects the increasingly
interconnected nature of cultural production and consumption in the 21st

century.

Overall, the history of comparative literature reflects a continuous quest to
understand and appreciate the diversity of literary expression across cultures,
languages, and time periods. From its ancient roots to its contemporary
manifestations, comparative literature continues to evolve and adapt in response to

changing social, cultural, and technological landscapes.

1.4 General Literature

General literature, a vast and diverse realm of human expression, captures the
essence of the human experience through the written word. Spanning genres,
cultures, and centuries, it offers a tapestry of stories, ideas, and emotions that
resonate across time and space. From the timeless classics of Shakespeare and
Dickens to contemporary works grappling with pressing social issues, general
literature reflects the breadth and depth of human imagination and creativity.
Through its exploration of universal themes such as love, loss, identity, and the
guest for meaning, it invites readers on a journey of discovery, empathy, and
understanding. As readers engage with literary works, they not only enrich their
minds but also nourish their souls, finding solace, inspiration, and companionship

within the pages of a book. In a world marked by diversity and complexity, general
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literature serves as a beacon of enlightenment and enrichment, offering a mirror to

society and a window to the human soul.

Genres and Forms: General literature encompasses all genres and forms of literary
expression, including but not limited to fiction, poetry, drama, essays, and non-fiction
prose. Within each genre, there are numerous subgenres and forms, such as
science fiction, historical fiction, lyric poetry, epic poetry, tragedy, comedy, memoir,

biography, and literary criticism.

1. Themes and Subjects: General literature addresses a vast array of themes
and subjects that reflect the human experience. These themes may include
love, death, identity, freedom, justice, power, morality, nature, society, and the
guest for meaning. Literary works often explore these themes through
characters, plotlines, symbols, and metaphors that resonate with readers on a
personal and emotional level.

2. Historical and Cultural Context: General literature is shaped by the
historical and cultural contexts in which it is produced. Literary works reflect
the social, political, economic, and intellectual currents of their time, offering
insights into the values, beliefs, and concerns of the societies that produce
them. Studying literature from different historical periods and cultural
backgrounds allows readers to gain a deeper understanding of the diversity of
human experiences across time and space.

3. Language and Style: Language and style play a crucial role in general
literature, as writers use words to create meaning, evoke emotions, and
engage readers' imaginations. Writers may employ various literary devices
and techniques, such as imagery, symbolism, metaphor, allegory, irony,
foreshadowing, and rhythm, to craft their works. Each writer develops a
unique voice and aesthetic style that distinguishes their work from others.

4. Canon and Diversity: The concept of a literary canon, or a list of authoritative
works considered to be of high literary merit, has evolved over time and varies
across cultures and literary traditions. While certain works are widely
recognized as classics and have been celebrated for centuries, there is also a

growing recognition of the importance of diversifying the literary canon to
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include voices and perspectives that have been historically marginalized or
overlooked.

5. Reception and Interpretation: General literature invites readers to engage in
interpretation and analysis, as literary works often contain multiple layers of
meaning and can be interpreted in various ways. Different readers may bring
their own perspectives, experiences, and cultural backgrounds to the
interpretation of a text, leading to diverse readings and interpretations.
Literary criticism and scholarship provide frameworks and methodologies for
analyzing and understanding literary texts in depth.

6. Global and Transnational Perspectives: In an increasingly interconnected
world, general literature has become more global and transnational in scope.
Readers have access to literary works from around the world through
translation, globalization, and digital technologies, allowing for cross-cultural
exchange and dialogue. Writers explore universal themes and issues that
transcend national boundaries, fostering empathy, understanding, and

solidarity across diverse cultures and communities.

In summary, general literature encompasses the vast and diverse landscape of
literary expression, offering readers a rich tapestry of stories, ideas, and experiences
that reflect the complexity and richness of the human condition. Whether exploring
the depths of human emotions, grappling with existential questions, or celebrating
the beauty of language and imagination, literature continues to captivate and inspire

readers across generations and cultures.

1.5 World Literature

World literature transcends borders, languages, and cultures to offer a tapestry of
human experiences woven from diverse threads of storytelling. It's a global
conversation, where voices from every corner of the world mingle and resonate with
readers across continents and generations. From the epic poetry of ancient
civilizations to the contemporary novels tackling pressing social issues, world
literature reflects the beauty, complexity, and universality of the human condition.
Through translation and cross-cultural exchange, it invites us to explore unfamiliar

landscapes, encounter diverse perspectives, and discover the common threads that
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bind us together as a global community. In a world marked by diversity and
interconnectedness, world literature serves as a bridge, connecting us across
linguistic and cultural divides, fostering empathy, understanding, and a deeper
appreciation for the rich tapestry of human creativity.

1. Global Scope: World literature encompasses literary works from all corners
of the globe, including but not limited to novels, poems, plays, essays, and
epics. These works originate from diverse cultural and linguistic traditions,
reflecting the richness and diversity of human expression across continents
and centuries.

2. Translation and Circulation: Central to the concept of world literature is the
role of translation in making literary works accessible to readers worldwide.
Translators play a crucial role in bridging linguistic and cultural barriers,
allowing works originally written in one language to be read and appreciated
by audiences in other linguistic communities. Through translation, literary
works travel across borders and cultures, enriching the global literary
landscape.

3. Interconnectedness and Cross-Cultural Exchange: World literature
highlights the interconnectedness of literary traditions and the ways in which
they influence and inspire each other. Literary works often engage in dialogue
with texts from different cultures, drawing on themes, motifs, and narrative
techniques from diverse traditions. This cross-cultural exchange fosters
mutual understanding and appreciation among readers from different cultural
backgrounds.

4. Canonical and Non-Canonical Texts: While certain works are widely
recognized as classics of world literature and form part of the literary canon,
world literature also includes lesser-known or marginalized texts that offer
alternative perspectives and voices. Scholars and readers alike engage in the
ongoing process of expanding and redefining the literary canon to reflect the
diversity of human experiences and cultural expressions.

5. Global Themes and Concerns: World literature explores universal themes
and concerns that resonate across cultures and societies, such as love,
death, identity, power, justice, and the search for meaning. By delving into
these shared human experiences, literary works offer insights into the
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commonalities and differences that define the human condition, transcending
geographical and cultural boundaries.

6. Postcolonial Perspectives: In the postcolonial era, world literature has
become increasingly attentive to issues of colonialism, imperialism, and
cultural hegemony. Writers from formerly colonized regions have reclaimed
their voices and challenged Eurocentric narratives, contributing to a more
inclusive and diverse understanding of world literature. Postcolonial theory
offers critical frameworks for analyzing power dynamics and representations
within global literary contexts.

7. Digital Age and Globalization: In the digital age, world literature has been
further facilitated by advancements in technology and communication. Digital
platforms and online communities provide opportunities for readers to access
and engage with literary works from around the world, fostering a sense of
global literary citizenship. Literary festivals, book fairs, and online forums
facilitate cross-cultural dialogue and exchange among writers, translators, and

readers across continents.

In summary, world literature celebrates the diversity and interconnectedness of
literary traditions, offering a global perspective on the human experience. Through its
exploration of universal themes, cross-cultural exchange, and translation, world
literature enriches our understanding of the world and fosters empathy, dialogue,

and solidarity across linguistic and cultural divides.

1.6 The French and American Schools of Comparative

Literature
1.6.1 French Schools of Comparative Literature

French-German school in the field of Comparative Literary studies, the
scholars have given much importance to historical perspective. Even it is popularly
called the French-German school, it may be referred the ideology of the whole of
Europe. This European perspective is rooted in the desire for colonial expansion due
to industrial revolution. The main objective of this school is searching for interstate or
intercultural relationships in literature. Some scholars of this school have come out
with suggestion that Comparative Literature is an integral part of history. The
structure of the French school is based on the analysis of the raw materials supplied
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by history. As Paul Van Tieghem, a great scholar of this school, Comparative
Literature is the mutual study of different literature- “The object of Comparative
Literature is essentially the study of diverse literature in their relations with one
another” (Discriminations by Rene Wellek P-15).

The revelation of this historical relationship is still one of the important
features of the French school. This comes out from the writings of the scholars of
this school, like Brunnel, Van Tieghem, Pichois, James Rene Etiemble and others
are interested in imitation in the study of Comparative Literature. At the outset they
have much interest in inter literary historical source.

“The French School, according to them, established the foundation of solid
research, the necessity, before any interpretation, of an impeccable and minute
chronology ‘la Principale difficulte netant pas ditablir des dates, mois de les choisir’
(the principle problem being not to establish dates, but to choose them) — the
obligation of a super national erudition backed by good linguistic knowledge, the
reassembling of a multitude of off-neglected but connected facts pertaining to
civilization”

The field of study of Comparative Literature according to French school:

e Literary schools and genres

e |deological Echoes

e Image echoes

e Verbal echoes

e Human models and heroes

According to this school, Comparative Literature is such a historical means by
which the process of evolution of literature may be analyzed. In due course of time,
there are some new thoughts have been incorporated into the French-German
school. The French theoretician Rene Eliemble has illustrated that in Comparative
Literature is the basis of humanity. According to him, the study of Comparative
Literature enhances the mutual love and fellow feeling and acceptability among
different nations which helps in the process of the forward movement of all mankind.
As he spoke of historicism, so he spoke of ‘aesthetics’ — “History and historicism
are not always progressive, nor aesthetics always reactionary”.

The founding fathers of The French School define “Comparative Literature” as

a branch of literary study which traces the mutual relations between two or more
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internationally and linguistically different literatures or texts. Here it is interesting to
understand that when the literatures of internationally different literatures are being
compared, they necessarily have to be linked to history as every literature has
historical and cultural links without which it is impossible to study literature.

Therefore, Jean Marie Carré comes to propose in his foreword to Marius
Francois Guyard’s book La Litterature Comparée that “comparative literature is a
branch of literary history, for it tackles the international spiritual affinities.” Moreover,
it also has to be kept in mind here that there is a propensity to link literature
intonations and thus a notion of national literature is of supreme significance in the
French School of Comparative Literature.

Though the French School of Comparative Literature is very popular across
the world, but at the same time it has to be kept in mind that there are many
problems with the French School.

(@) The French theorists have failed clearly to define the terminology and
methodology of Comparative Literature as the theorists were busy with outside
impacts on the literary work such as the ‘causality’ of relations between literary
works, while ignoring the internal aspects of the texts in question.

(b) This makes ‘comparative literature’ lose touch with other critical or
aesthetic approaches.

(c) Another good reason is that no credit can be given to a comparative study
based upon linguistic differences only, leaving out the factor of culture, though
language and culture are intermingled.

(d) It is more accurate, therefore, that a comparison should take
placebetween literatures in a single language, inasmuch as they are products of
different cultural contexts — a hypothesis which the American scholars have adopted
as one of the bases of their so-called ‘American

School of Comparative Literature.

Comparative literature, as an academic discipline, examines literature across
different languages, cultures, and periods, often seeking to identify similarities,
differences, and influences among literary works. Within the field of comparative
literature, there are various schools of thought and methodologies, each with its own
focus and approach. While there isn't a specific "French school" of comparative
literature per se, France has made significant contributions to the discipline, and
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several French scholars have developed distinctive approaches to comparative

literature. Let's explore some of these approaches:

1.Structuralism: French structuralism, spearheaded by thinkers like Claude Lévi-
Strauss, Roland Barthes, and Jacques Lacan, emphasizes the underlying structures
and systems that shape literary texts. Structuralist scholars analyze literature by
examining the relationships between elements within the text, such as language,
symbols, and motifs, rather than focusing solely on historical or biographical
contexts. This approach aims to uncover universal patterns and codes that govern

literary expression across cultures.

Structuralism, a prominent intellectual movement that emerged in France during the
mid-20th century, profoundly influenced various fields, including literature, linguistics,
anthropology, and philosophy. Although it's often associated with the work of Swiss
linguist Ferdinand de Saussure, French structuralists such as Claude Lévi-Strauss
and Roland Barthes further developed and applied structuralist principles to literary
analysis. Let's delve into the key tenets and contributions of structuralism within the

French school of thought:

Saussurean Linguistics: Ferdinand de Saussure's groundbreaking work in
linguistics laid the foundation for structuralist thought. Saussure introduced the
concept of the linguistic sign, which consists of a signifier (the sound-image) and a
signified (the concept or meaning). He argued that language functions as a system
of differences, where the meaning of each sign is determined by its relationship to
other signs within the linguistic structure. This notion of language as a structured
system of signs influenced structuralist approaches to literature, emphasizing the

importance of analyzing relationships and patterns within texts.

Literary Structuralism: Structuralist literary criticism, as developed by French
scholars like Roland Barthes, focused on uncovering the underlying structures and
codes within literary texts. Barthes, in particular, explored the idea of narrative as a
structured system of signifiers, where elements such as characters, plot, and
symbols function according to conventional codes and conventions. His work, such
as "S/Z" and "The Structuralist Activity,” analyzed the narrative structures of literary

works, revealing the interplay between language, meaning, and interpretation.
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Interdisciplinary Approach: One of the hallmarks of French structuralism is its
interdisciplinary nature. Structuralist thinkers sought to apply their methods and
theories across various disciplines, viewing language, culture, and society as
interconnected systems of signs and symbols. This interdisciplinary approach
facilitated fruitful exchanges between literary studies, linguistics, anthropology,
psychology, and other fields, enriching the study of literature with insights from

diverse intellectual traditions.

Focus on Systems and Patterns: Central to structuralist methodology is the
emphasis on systems, structures, and patterns. Structuralists analyze texts by
identifying recurring motifs, binary oppositions, and narrative structures, rather than
focusing solely on authorial intent or historical context. By examining the formal
properties of literary works, structuralist critics aim to uncover deeper meanings and

understandings that transcend individual texts and authors.

In summary, the French school of structuralism revolutionized literary criticism by
introducing rigorous methods of analysis focused on the underlying structures and
systems within texts. Through their emphasis on language, signification, and
narrative structure, French structuralists transformed the way scholars approach and

interpret literature, leaving a lasting impact on literary theory and criticism.

2.Semiotics: Semiotics, closely related to structuralism, focuses on the study of
signs and symbols in literature. French semioticians like Roland Barthes have
explored how language operates as a system of signs, conveying meaning through
various signifiers and signifieds. In comparative literature, semiotic analysis helps
scholars interpret how different cultures represent concepts and experiences through

linguistic and symbolic frameworks.

Semiotics, the study of signs and symbols and their interpretation, has had a
profound impact on literary theory and criticism within the French intellectual
tradition. French semioticians, including Roland Barthes, Algirdas Julien Greimas,
and Umberto Eco, have made significant contributions to the development and
application of semiotic theory in understanding literature. Here's an exploration of

semiotics within the French school of thought:
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Semiotics as a Science of Signs: French semioticians approach literature as a
system of signs, wherein words, images, gestures, and other elements function as
signifiers that convey meaning. Building on the work of linguist Ferdinand de
Saussure, who introduced the concept of the signifier and the signified, French
semioticians extend semiotic analysis beyond language to encompass all forms of

cultural expression.

Roland Barthes and Semiology: Roland Barthes, one of the most influential figures
in French literary theory, played a pivotal role in popularizing semiotics and applying
it to the study of literature and culture. In works such as "Mythologies" and "Elements
of Semiology," Barthes explored how signs operate in society, dissecting everyday
phenomena to reveal the underlying systems of meaning. He introduced concepts
such as denotation (the literal meaning of signs) and connotation (the cultural or
associative meanings of signs), illustrating how signs function within broader cultural

contexts.

Narrative Semiotics: Algirdas Julien Greimas, a Lithuanian-born French
semiotician, developed narrative semiotics as a systematic framework for analyzing
the structure and meaning of narratives. Greimas's approach, outlined in works like
"Semiotics and Language" and "Structural Semantics," emphasizes the role of
narrative as a symbolic system governed by rules and conventions. He introduced
the concept of the narrative actantial model, which identifies recurring roles (actants)
within narrative structures, such as the hero, the villain, and the helper. Greimas's
narrative semiotics provides a powerful tool for analyzing the underlying logic and

dynamics of literary texts.

Umberto Eco and the Semiotics of Culture: While Italian by nationality, Umberto
Eco's work has had a significant influence on French semiotics. Eco's seminal work,
"A Theory of Semiotics," explores the semiotics of culture, examining how signs and
symbols function within broader cultural systems. Eco's approach emphasizes the
interplay between semiotics, communication, and cognition, offering insights into the

ways in which culture shapes and is shaped by symbolic representation.

In summary, the French school of semiotics has played a crucial role in advancing

our understanding of literature as a system of signs and symbols. Through their
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rigorous analysis of cultural texts and practices, French semioticians have
illuminated the complex ways in which meaning is produced, circulated, and
interpreted in society, leaving a lasting legacy in the field of literary theory and

criticism.

3.Claude Lévi-Strauss and Structural Anthropology: Claude Lévi-Strauss, a key
figure in French structuralism, applied structuralist methodology to the study of
anthropology and mythology. In works like "The Structural Study of Myth" and "The
Savage Mind,"” Lévi-Strauss argued that myths are structured narratives governed by
binary oppositions and underlying systems of thought. He employed methods of
structural analysis to uncover the deep structures of mythological narratives,
revealing recurring patterns and universal themes across different cultures. Lévi-
Strauss's structural anthropology influenced literary scholars by emphasizing the

cultural and symbolic dimensions of narrative texts.

4. Theoretical Foundations: French schools of comparative literature have been
influenced by a range of theoretical currents and intellectual movements.
Structuralism, poststructuralism, semiotics, deconstruction, and postcolonial theory
are among the key theoretical frameworks that have shaped the study of

comparative literature in France.

o Structuralism: Structuralist thinkers such as Claude Lévi-Strauss and
Roland Barthes have emphasized the underlying structures and
systems that govern language and culture. In comparative literature,
structuralism has been instrumental in identifying common patterns,
motifs, and themes across different literary traditions.

o Poststructuralism: Poststructuralist theorists like Jacques Derrida and
Michel Foucault have challenged the notion of fixed meanings and
stable structures in language and literature. Poststructuralist
approaches to comparative literature focus on deconstructing texts and
uncovering the multiple layers of meaning and interpretation embedded
within them.

o Semiotics: Semiotic theory, particularly as developed by scholars like
Algirdas Julien Greimas, has been influential in the study of narrative

structures and textual analysis. Semiotic approaches to comparative
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literature emphasize the role of signs, symbols, and codes in shaping
literary texts and their interpretations.

o Deconstruction: Deconstruction, as articulated by Derrida, questions
the binary oppositions and hierarchical structures that underpin
Western thought. In comparative literature, deconstructive readings
seek to destabilize conventional interpretations and highlight the
inherent ambiguities and contradictions within literary texts.

o Postcolonial Theory: French scholars in comparative literature have
also engaged with postcolonial theory, which examines the legacies of
colonialism and imperialism in literature and culture. Postcolonial
approaches to comparative literature explore the ways in which colonial
histories and power dynamics shape literary representations and

intercultural exchanges.

5.Multilingualism and Cultural Diversity: French schools of comparative literature
benefit from France's linguistic diversity and its historical connections with various
parts of the world. French scholars are often proficient in multiple languages and
literatures, allowing them to engage with a wide range of literary traditions and
cultural contexts. This multilingualism enriches the field of comparative literature by

facilitating cross-cultural dialogue and exchange.

6.Global Perspective: French schools of comparative literature embrace a global
perspective, transcending national boundaries and Eurocentric biases. French
scholars are committed to exploring the rich diversity of world literature and
promoting intercultural understanding through the comparative study of literary texts.
This global outlook reflects France's cosmopolitan heritage and its ongoing

engagement with cultural diversity on a global scale.

In summary, French schools of comparative literature are characterized by their
interdisciplinary nature, theoretical sophistication, multilingualism, and global
perspective. These schools have made significant contributions to the study of
literature by fostering innovative approaches to textual analysis, -cultural
interpretation, and intercultural dialogue. French scholars continue to play a leading
role in shaping the future directions of comparative literature as a dynamic and

inclusive field of inquiry.
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1.6.2—American Schools of Comparative Literature

Comparative literature, as an academic discipline, involves the study of literature and
other cultural expressions across linguistic, national, and disciplinary boundaries.
When we consider American schools of thought within comparative literature, we're
examining how scholars in the United States have approached the study of literature

in a comparative context, both historically and in contemporary times.

American schools of comparative literature have evolved over time, influenced by
various intellectual movements, theoretical frameworks, and cultural contexts. Here's

an elaboration on some key aspects:
Historical Background:

1. Early Influences: The study of comparative literature in the United States
gained prominence in the late 19th and early 20th centuries, inspired by
European models. Scholars like Henry Remak and René Wellek played
significant roles in establishing the field in American academia.

2. Multiculturalism and Diversity: Given America's diverse cultural landscape,
comparative literature in the U.S. has long been shaped by a commitment to
exploring literature from different linguistic, cultural, and ethnic traditions. This
emphasis on multiculturalism distinguishes American comparative literature

from its European counterparts.
Key Approaches and Themes:

1. Interdisciplinary Perspectives: American scholars of comparative literature
often draw on insights from various disciplines, including literary theory,
philosophy, cultural studies, anthropology, and history. This interdisciplinary
approach enriches the study of literature by placing it in broader intellectual
contexts.

2. Postcolonialism and Globalization: With the rise of postcolonial studies and
globalization, American scholars have increasingly focused on exploring

literary texts within the contexts of imperialism, colonialism, diaspora, and
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transnationalism. This has led to a reevaluation of canonical texts and the
inclusion of voices from marginalized or formerly colonized communities.

3. Gender and Identity: Feminist and gender studies perspectives have
significantly influenced American comparative literature, leading to a greater
emphasis on gender dynamics, LGBTQ+ identities, and issues of
representation within literary texts. This approach highlights the
intersectionality of identity markers such as race, class, sexuality, and gender.

4. Translation Studies: Given the multilingual nature of comparative literature,
American scholars have also contributed to the field of translation studies,
examining the theory and practice of translating literary texts across
languages and cultures. Translation is seen not only as a linguistic process
but also as a cultural and political act.

Prominent Figures and Schools of Thought:

1. Northwestern School: Founded by scholars like David Damrosch and Susan
Bassnett, the Northwestern School emphasizes world literature as a global
phenomenon, focusing on circulation, reception, and the interconnectedness
of literary texts across cultures.

2. Yale School: Influenced by Harold Bloom and others, the Yale School has
emphasized the importance of close reading and the individual imagination in
literary interpretation, while also engaging with broader cultural and historical
contexts.

3. Stanford School: The Stanford School, associated with scholars like Gayatri
Chakravorty Spivak, has been influential in postcolonial and feminist
approaches to comparative literature, emphasizing issues of power,

representation, and subaltern voices.
Current Trends and Debates:

1. Digital Humanities: With the advent of digital technologies, American
scholars are increasingly exploring how digital tools and methods can
enhance the study of literature, enabling new forms of textual analysis, data

visualization, and collaborative research.
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2. Environmental Humanities: There's growing interest in exploring the
intersections between literature, ecology, and environmentalism, examining
how literary texts engage with issues of nature, landscape, and climate
change.

3. Global Anglophone Literature: Scholars are expanding the boundaries of
comparative literature to include texts written in English from around the
world, examining the diverse literary traditions within the broader context of

global Anglophone literature.

In conclusion, American schools of comparative literature offer diverse perspectives
and methodologies for the study of literary texts across cultures and languages.
From early European influences to contemporary engagements with globalization
and digital humanities, American scholars continue to contribute richly to the

dynamic field of comparative literature.

America is called a nation of immigrants in the words of Francois Jost. It is of many
races but the Americans feel attached to their homeland along with their current
American culture. In America, Comparative Literature was encouraged as an
academic discipline in universities and institutions of higher learning.The academic
freedom given to the teachers promoted the multiplicity of literary responses and
theories. A healthy tolerance in the field of literary appreciation was developed; and
the scope of Comparative Literature was widened. The eminent practitioners of the
American school are H.H.Remak, Harry Levin, Verner Freidrich, Francois Jost,

Arthur Kumar and many others

It has mainly two fields of study:
@ Parallelism:

@ Intertextuality:
Parallelism:

In American schools of comparative literature, parallelism plays a significant role in
the analysis and interpretation of literary texts from diverse cultural and linguistic
backgrounds. Parallelism involves identifying similarities, patterns, and connections

between different literary works, authors, genres, or historical periods. This
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comparative approach allows scholars to explore common themes, motifs,
structures, and techniques across various literary traditions, shedding light on

universal human experiences and cultural phenomena.

One way parallelism is utilized in American comparative literature is through thematic
analysis. Scholars may compare how similar themes such as love, power, identity, or
mortality are explored in different literary traditions. For example, a comparative
study might examine the representation of love in Shakespearean sonnets alongside
contemporary American poetry, exploring how different cultural contexts shape the

expression and interpretation of romantic relationships.

Parallelism also extends to the study of narrative techniques and literary devices.
Scholars may analyze how authors from different traditions employ similar narrative
strategies, such as stream-of-consciousness narration, allegory, or metafiction, to
convey their artistic visions or philosophical inquiries. By identifying parallel narrative
structures or stylistic innovations, scholars can uncover shared aesthetic sensibilities

or influences across cultural boundaries.

Furthermore, parallelism in American comparative literature often involves
comparative cultural studies, where scholars examine how literary texts reflect or
respond to broader socio-political, historical, or philosophical currents. By
juxtaposing works from different cultural contexts, scholars can illuminate how
writers grapple with similar social issues or engage in transnational dialogues,

offering insights into the complexities of cultural exchange and identity formation.

In addition to thematic and stylistic analysis, parallelism in American comparative
literature may also encompass comparative reception studies, where scholars
investigate how literary texts are received, interpreted, and appropriated in different
cultural contexts. By tracing the reception history of a particular work or author
across diverse linguistic and national boundaries, scholars can uncover how
interpretations and adaptations vary across -cultural and temporal contexts,

highlighting the fluidity and plurality of literary meanings.

Overall, parallelism in American schools of comparative literature serves as a

foundational methodological framework for exploring the interconnectedness and

32 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT -1

diversity of global literary traditions. By identifying parallels and connections between
texts, scholars can enrich our understanding of individual works while also

illuminating broader patterns and dynamics within the world of literature.

Intertextuality:

Intertextuality in American schools of comparative literature refers to the recognition
and analysis of the interconnectedness of texts, where one literary work references,
guotes, or alludes to another. This concept emphasizes the dialogues and
interactions between different texts, authors, genres, and cultural contexts,
highlighting how literary works influence, respond to, or reinterpret each other over
time. Intertextuality enriches our understanding of literary texts by revealing layers of
meaning, cultural references, and thematic resonances that emerge through the

interplay of diverse textual sources.

In American comparative literature, intertextuality is employed as a methodological
tool to explore various aspects of literary production, reception, and interpretation.
Scholars may investigate how authors engage with and transform literary traditions,
genres, or canonical texts, either through direct references or subtle allusions. By
tracing intertextual connections, scholars can uncover the ways in which literary
works participate in ongoing literary conversations, borrow from or challenge

established conventions, and contribute to the evolution of literary forms and styles.

Intertextuality also extends to the analysis of cultural references, intermediality, and
cross-disciplinary exchanges in literature. Scholars may explore how literary texts
engage with other forms of artistic expression, such as music, painting, or film,
enriching their meanings and aesthetic experiences. For instance, a comparative
study might examine how jazz music influences the narrative structure and language
of African American literature, highlighting the intersections between literature and

music in shaping cultural identities and experiences.

Furthermore, intertextuality in American comparative literature often involves the

examination of literary adaptations, translations, and receptions across different
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cultural and linguistic contexts. Scholars may investigate how literary works are
reinterpreted, reimagined, or appropriated in diverse cultural settings, shedding light
on the fluidity and plurality of literary meanings. By tracing the circulation and
transformation of texts across borders, scholars can uncover the ways in which

literature participates in global exchanges and negotiations of cultural identities.

Overall, intertextuality in American schools of comparative literature serves as a
dynamic framework for understanding the complexities and interconnectedness of
literary texts and traditions. By analyzing the dialogues and interactions between
texts, scholars can illuminate the creative processes, cultural dynamics, and
ideological tensions that shape the production and reception of literature in diverse

cultural contexts.
1.6.3 Let us Sum Up

French and American schools of comparative literature approach the study of literary
texts from diverse cultural, linguistic, and historical perspectives, but they often

emphasize different methodologies and theoretical frameworks.

The French school of comparative literature, influenced by figures like Roland
Barthes and Julia Kristeva, tends to focus on structuralist and poststructuralist
approaches. French scholars often explore linguistic and semiotic dimensions of
literature, analyzing narrative structures, symbols, and sign systems. They also
emphasize the role of literary theory in understanding the production and reception

of texts, examining how literary works intersect with broader cultural discourses.

In contrast, the American school of comparative literature incorporates a wider range
of interdisciplinary methods and cultural contexts. American scholars often draw on
diverse theoretical perspectives, including feminism, postcolonialism, and cultural
studies, to explore the complexities of literary texts and their socio-political
implications. They may also employ comparative cultural studies to investigate how

literature intersects with other forms of artistic expression and social phenomena.

Despite these differences, both French and American schools share a common goal

of fostering dialogue and exchange between different literary traditions, languages,
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and cultures. They aim to deepen our understanding of literature's role in shaping
individual and collective identities, fostering empathy and understanding across
cultural boundaries, and promoting critical inquiry into the complexities of human

experience.

1.6.4 Key Words

1.Comparative: Anything measured or judged by estimating the similarity or
dissimilarity between one thing and another; relative.

2. Cross-cultural: Relating to different cultures or comparison between them.
3.Antiquity: It refers to the ancient past, especially the period of classical
and other human civilizations before the Middle Ages.

4. Narrative: It refers to a spoken or written account of connected events; a

Story.

1.6.5 Self Assessment Questions

1) Define comparative literature.

Short Answer Questions:
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1. What does the scope of literature encompass?

2. Define national literature. Give an example of national literature from a non-
English speaking country.

3. Why is comparative literature important?

4. Why is general literature important?

5. What are the French and American schools of comparative literature?

Long Answer Questions:

1. Discuss the origins and development of the French school of comparative
literature.

Discuss the concept of world literature and its origins.

How does general literature influence other forms of art and media?

Analyze the challenges of defining national literature in a globalized world.

ok~ WD

Analyze the importance of understanding the scope of literature for literary

criticism and analysis.

1.6.7 Suggested Further Readings

Bassnett, Susan. 1993. Comparative Literature: A Critical Introduction. US: Wiley.
Saussy. Haun. 2006. Comparative Literature in an Age of Globalization.US: JHU
Press.

Appadurai, Arjun. 1993. ‘Patriotism and its Future’ in Public Culture.US: University of
Chicago.
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2.1 Influence and Imitation

OBJECTIVES:

After reading this unit, you will be able to:
e Explain the meaning of genre studies
e Discuss Ulrich Weisstein’s approach to genre studies
e Discuss the concepts of influence and motivation
e Examine the use of terms such as period, age and epoch in literature
e Discuss reception theory in English Literature
e Explain reception theory of epoch and period

2.1 Influence and Imitation

Influence and imitation are central concepts in the field of comparative literature,
which examines literary texts from different cultural and linguistic backgrounds to
uncover shared themes, techniques, and influences. Let's delve deeper into each of
these concepts:

Influence:

1. Interconnectedness of Literature: Influence underscores the
interconnectedness of literary traditions. It suggests that no work exists in
isolation; instead, it is part of a broader network of texts that shape and inform
one another.

2. Transmission of Ideas: Literature is not static but dynamic, with ideas
flowing across time and space. Influence highlights how writers draw
inspiration from predecessors, borrowing themes, motifs, and narrative
structures.

3. Cultural Exchange: The study of influence reveals how literature serves as a
medium for cultural exchange. It shows how texts from different cultures
interact, adapt, and transform as they travel across geographical and linguistic

boundaries.
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4. Literary Lineages: Influence allows scholars to trace literary lineages,
identifying patterns of influence and continuity across different periods and
regions. For example, the influence of Greek tragedy on Elizabethan drama or
the impact of European Romanticism on American literature.

5. Dialogues Across Time: Through influence, literary texts engage in
dialogues across time, with later writers responding to, challenging, or
reinterpreting the works of their predecessors. This ongoing conversation
enriches the literary landscape and contributes to the evolution of literary

forms and genres.
Imitation:

1. Engagement with Tradition: Imitation involves consciously emulating or
mimicking the style, themes, or techniques of earlier writers. It reflects a
writer's engagement with literary tradition, acknowledging the influence of
predecessors while seeking to contribute to a larger ongoing conversation.

2. Homage and Reverence: Imitation can be an expression of homage and
reverence towards influential writers or literary movements. It allows writers to
pay tribute to those who have inspired them, while also asserting their own
creative voice within a shared tradition.

3. Experimentation and Innovation: Imitation does not imply mere replication;
instead, it often involves experimentation and innovation. Writers may adapt
or reinterpret existing forms and conventions to suit their own artistic
purposes, thereby contributing to the evolution of literary expression.

4. Cross-Cultural Imitation: In a comparative context, imitation can also occur
across cultures, as writers from one tradition borrow from or respond to the
literary traditions of others. This cross-cultural exchange enriches the diversity
of literary expression and fosters greater understanding between different
cultural communities.

5. Critical Reflection: Imitation invites critical reflection on questions of
originality, influence, and creativity. It raises complex issues about authorship,
literary borrowing, and the nature of literary innovation, challenging

conventional notions of artistic authenticity and autonomy.
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Influence is a widely acknowledged spreadsheet which does not escape
motivation as well. In literature, ‘influence’ has been recognised as prominent
contour alongside centuries whether it is content, or style, or production which
leaves its unfading imprint on parallel or contemporaneous, and the posterity, and
creates a new life for that specific work of art where influence or motivation has
been transported in the shape of a new domain, creation. When writers give a
foreword, title or a quote beside other technical or thematic inspirations applied in
their book or work, the readers are reminded of that previous literary work again
and again whenever they read them like Hardy (1840-1928) immortalising— ‘Far
From The Madding Crowd’ (1874) from Gray’s (1716-1771) famous °‘Elegy
Written in a Country Churchyard’ (1751), Faulkner (1897-1962) implying — ‘The
Sound and The Fury’ (1929) extracted from a soliloquy from ‘The Tragedy of
Macbeth’ (1606) by Shakespeare (1564-1616), Bob Dylan (born 1941) living
again the philosophy of ‘A Red, Red Rose’ (1794) of Robert Burns (1759-1796),
The Bard of Scotland. Human life does not exist in solitude. It has reciprocal

existence and if reciprocation is inevitable, so are influences and motivations.

It is when Hamlet doubts his mother who married his uncle, King Claudius within two
months’ of her husband’s death, the reason behind which Hamlet later comes to
know in his strange meeting with his father’'s ghost who directs him for an action:
“Ghost — ‘If thou didst ever thy dear father love—
Hamlet — O God!
Ghost — Revenge his soul and most unnatural murder.
Hamlet — Murder!
Ghost — Murder most foul, as in the best it is;
But this most foul, strange and unnatural.
Hamlet — Haste me to know’t, that I, with wings as swift
As meditation or the thoughts of love,
May sweep to my revenge.’ ”
(Act- I, Scene- V. ‘Hamlet,” William Shakespeare, 1609)
Similarly, Satan in Milton’s (1608-1674) monumental epic ‘Paradise Lost’ (1667) is
driven by revenge motif which is a negative influence,—
“The mind is its own place, and in it self
Can make a Heav’n of Hell, a Hell of Heav’n.
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What matter where, if | be still the same,

And what | should be, all but less then hee
Whom Thunder hath made greater? Here at least
We shall be free; th’ Almighty hath not built
Here for his envy, will not drive us hence:

Here we may reign secure, and in my choyce

To reign is worth ambition though in Hell:

Better to reign in Hell, then serve in Heav’n.”

(Lines 254-263, ‘Paradise Lost,” Book- I, John Milton, 1667)
or in the play ‘Dr. Faustus,” the protagonist, Dr. Faustus, by Christopher Marlowe
(1564-1593), sells his soul to the Devil in order to gain magical and supernatural
power. His passionate lust and greed for unusual universal strength misleads him
overpowering, dooming his good sense—

“All things that move between the quiet poles

Shall be at my command: emperors and kings
Are but obeyed in their several provinces,

Nor can they raise the wind, or rend the clouds;
But this dominion that exceeds in this,

Stretcheth as far as doth the mind of man;
A sound magician is a demigod:

Here, Faustus, tire thy brains to gain a deity.”

(Act- I, Scene- . ‘Doctor Faustus,’ Christopher Marlowe, 1604)

If a reader picks literature from Africa, as English literature no more can be tied
belonging to the British territories only, he would rather have English flavoured by
African culture, region, custom, personal traits of the writer, his or her learning and
taste, and multiple unexplored nooks which a Polish or English writer would not view

that way.

Literature is transmittable, rather a great medium of transforming someone’s inbuilt
mechanism and inspire creative inputs in a person to produce something special
mixed along with his or her own genius. It is a contributory action. It breathes
confluence by influence:

“Oft of one wide expanse had | been told
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That deep-brow’d Homer ruled as his demesne;

Yet did | never breathe its pure serene

Till I heard Chapman speak out loud and bold;”

Then felt | like some watcher of the skies

When a new planet swims into his ken;

Or like stout Cortez when with eagle eyes

He star’d at the Pacific—and all his men

Look’d at each other with a wild surmise—

Silent, upon a peak in Darien.”

(‘On First Looking into Chapman’s Homer,” John

Keats, 1816)

Literature flourishes in league with a person’s culture— regional, or catholic—
represents person’s emotional milieu, depicts the writer's strategic design of
outpouring imagination stabilised within his or her specific persona, political-
nationalphilosophic judgements, economic conditions, various sentiments which
often are at plane with the universal and the general, subjective and objective vision,
selfdiscipline and ken where ken denotes influence and the backdrop of his historical
past. As each flower belongs to a certain caste of planthood or tree, literary influence
and motivation have been corresponding entities and have come up from a large
composite force that weaves art as a creation adding it to history nominating it a
recognisable place. Lexically, motivation means the act of inspiring someone or
something very deeply—

“Others abide our question. Thou art free.

We ask and ask —Thou smilest and art still,

Out-topping knowledge. For the loftiest hill,

Who to the stars uncrowns his majesty,”

(‘Shakespeare,” Matthew Arnold, 1899)

Thus, both influence and imitation have wrought, crafted deeply on art and literature;
and it is also true that the end of an art is to correspond its message to someone; in
that sense, influence and motivation are inevitable, invincible literary tools which

have been in the skyless impartable air, as legends of works are created by many
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great writers, and their readers might have carried their very essence to create
another exemplary specimen in an art—
“No poet, no artist of any art, has his complete meaning alone. His
significance, his appreciation is the appreciation of his relation to
the dead poets and artists. You can not value him alone; you must
set him, for contrast and comparison, among the dead. | mean
this as a principle of aesthetic, not merely historical, criticism.”
(‘Tradition and Individual Talent,’ T. S. Eliot, 1919)

In summary, influence and imitation are dynamic processes that shape the
development of literature, fostering connections between texts, cultures, and periods
while also inviting critical inquiry into the nature of literary creation and transmission.
In the field of comparative literature, the study of influence and imitation offers
valuable insights into the complex interplay of cultural, historical, and aesthetic

forces that shape literary expression.

2.2 Periodization Movement

2.2.1 Periodization

Lexically, ‘Period’” means a certain part or length of time. When we consider
literary influence and motivation as study, we tend to look into distinct slots of time
which show varied characteristics that do not match with either their former, or latter
ones. Thus period is a length of time which owes some new things historically for
which it stands uniquely distinguishable. There is hardly any difference between
Period and Age if we consider literary study of influence and motivation as both
these words indicate length of time. If we say, Romantic Period of English Letters,
we often name it Romantic Age of English letters. Hence, literally, there is little or no
individuality assigned to these particular terms. They overlap on each other sense
wise. Historically, English literature has periods such as the

= the Anglo-Saxon Period or the Old English Period (around 410 AD-
1066 AD),

= the Medieval English Period or Middle English Period (1066-1500),

= the Early Modern Period or the Renaissance (1500-1600),

= the Commonwealth Period (1649-1660),
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the Restoration Period (1660-1700),

= the Neo-Classical Period (1660-1785),

= he Romantic Period or Romantic Age (1785-1830, 1800-1850),
= the Victorian Period or Victorian Age (1832/37-1901),

= the Edwardian Period (1901-1910),

= the Georgian Period (1910-1914),

= the Modern Period (1914 onward), and

= the PostModern Period (1945 onward).

When the Roman Empire fell in 476 AD (and foreigners commenced invasion on
what we currently known as England), albeit it did not completely fall as Constantine
the Great (306-337 AD) yielded to convert to Christianity from Polytheistic religious
faith that their race had been following, the Germanic tribes began to settle and rule
parts of England dominated by the native Celts by dispensing, rending them off.
Despite Germanic tribes like Angles, Saxons, Franks, Jutes, and later, the Vikings
(Norsemen) from the Frisian Islands, Anglen, Saxony and Jutland overpowered the
Western Roman Civilisation in England, in protest of pervading and slowly gripping
Christianity, the Diocletianic often named the Great Persecution (303-313 AD), took
place consequently melting to the minority sect by allowing them rights by adopting
policies of toleration like Constantine unlike the policies of Galerius and Diocletian.
The concept of uninterrupted power to monarchy having started with Diocletian
remained in England till 1453 as Byzantine or Eastern Roman Empire and its capital
Constantinople (330-1453) were captured by the Ottoman (Turks) Empire (1453-
1923).

The Celtic land of Britain, after Roman Empire and successive Germanic
invasions who came more like settlers than conquerors mingled with their culture
and language; had a massive influence of these invaders on every aspect of their
lives. They had brought West Germanic language, Frisian, Angeln, Modern Frisian,
and frequently added them to the native Celt. The settler Germanic as ‘barbarians’
and the native Celts as ‘weales’ (later, Wales) were constantly at strife: one asserting
the will of preserving their native rights, the other for washing natives off to distant
corners of Scotland, Ireland, Cornwall and Wales spreading their wings to usurp all.
The tale of King Arthur and his knights of the Round Table belongs to this period of
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time, a native folklore which motivated minds like Sir Thomas Malory (1415-1471) in
his ‘Le Morte Darthur (1485) which is collected stories about Arthur, the English king;
Lord Alfred Tennyson (1809-1892) wrote ‘Idylls of the King’ (1859-1885), set of a
dozen poems about King Arthur based on Sir Malory’s work, and his next work
‘Morte d’Arthur’(1842) which was later compiled into Idylls, is an allegory which is set
in medieval England but in reality describes personal sentiments of Tennyson.
Influence does not only remain territorial to writing but Malory’s Arthur was adopted
for movie versions in ‘Knights of the Round Table’ (1953) and ‘Excalibur’ (1981).

During the period of Germanic and Norman Conquest as the pagan settlers adopted
Christianity and became naturalised, much of the literature that flourished into this
era, is epic poetry, religious manuscripts, sermons, ecclesiastical records or
hagiographies, legal documents, historical works, etc. of which ‘Beowulf (975- 1025)
which is epic poetry containing 3182 alliterative verse about a Scandinavian hero
Beowulf and his heroic feats comes remarkably the foremost along with outstanding
literary outputs like‘’Anglo-Saxon Chronicle’ (during 871-899 in the ninth century with
revision till 1154) which is a historical record, Caedmon’s ‘Hymn’ (658-680), the
‘Ecclesiastical History of English People’ (731 AD) by Venerable Bede (672-735 AD),
‘Heliand’ (ninth century epic poem in Old Saxon), translations of the Bible, etc. Every
such record of literary spirit has inspired and set path for later authors. The tradition
of alliterative verse in English is Germanic by origin which has been adopted,
practised apart from the Old English verse, by William Langland (1332-1386 or 1330-
1400) in his ‘Piers Plowman’ (1370-90),'Sir Gawayne and the Green Knight’ (1360
ADffourteenth century) which is a chivalric romance about Gawayne who was a
Round Table Knight of King Arthur, etc .

In the modern age, academicians like J. R. R. Tolkien (1892-1973) experimented
with alliterative poetry like ‘The Lays of Beleriand’ (1985), Gothic verse, and
contributed with translations ,Clive Staples Lewis (1898-1963) in his ‘Narrative
Poems’ (1972), Wystan Hugh Auden (1907-1973) in his ‘The Age of Anxiety; the
American poets and intellectuals Richard Purdy Wilbur (1921- 2017), Ezra Pound
(1885-1972) and the Irish Nobel Laureate Seamus Heaney (1939-2013) are among
many others who kept the tradition of alliterative verse form alive in their own style

during recent era.
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The literature created during the Medieval Period (1066-1500), the Renaissance
Period (1500-1600), the Commonwealth Period 1649-1660) and the Restoration
Period (1660-1700) has great poets, critics, playwrights, prose writers and essayists
whose legacies have worked profoundly on the subsequent generation of litterateurs;
not only that, foreign influences like Dante Alighieri (1265- 1321) in his epic poetry,
Francesco Petrarca (1304-1374) in his sonnets, Giovanni Boccaccio (1313-1375) in
his biographical sketches or art of story-telling during the Middle English Period,
have gifted, shaped art of England similarly. The influence and motivation from the
ancient Greek and Roman literatures can be witnessed on all aspects of literature in
England whether it has been poetry, drama, prose, philosophy, chronicle, religious
writings, culture, human life: Homer’s two brilliant epics ‘lliad’ and ‘Odyssey;’ the
works of Sophocles, Plato, Aristotle, Aristophanes, Socrates, etc. in Classical
Greece; in ancient Roman civilisation, the writers had reckoning of the fact that the
Greeks had quality literature and were superior than them, hence they also were
inspired by the copious horizon of the ancient Greek literature.

The Roman Republic had politicians, writers and thinkers like Cicero, Horace,
Virgil, Boethius, Seneca, etc. And all of these writers, historians, public figures or
philosophers have had their unmitigated impact on Europe and other parts of the
world. Chaucer in the fourteenth century, was a poet, diplomat and critic of human
nature who was motivated from Italian, French writers and so were the Elizabethan
sonneteers from Petrarch: but have they not left their native influence on succeeding
generations? Yes they have. Milton and Dryden (1631- 1700) can be witnessed as
enlightening inspirations to many modern writers. Shakespeare alone stood
Himalaya-like influence on each and every poet, prose writer and dramatist who tried
those genres after him; as to create something must be in accordance with either on
a set norm or changes, diversions which exhibit individual courage and discipline.
This influence and motivation have travelled across genres as paintings of the
Italians and other Europeans like the Renaissance painters, architecture, music,
political philosophies, religion — have been inspiring literature in many parts of the

world.
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2.2.2 Movement

The word ‘movement’ in literature signifies works created by some writers or artists
over a period of time belonging to similar style, form, content, notion, philosophy,
frame and understanding. Literary movements have motivated thoughtful minds over
periods of time again and again to create unrivalled literature in any part of the world.
England alone has had countless movements which have produced unparallel
literature. Religious proceedings at church handed over drama to the posterity as
Miracle, Mystery and Interlude plays from where they descended to the young
Oxford and Cambridge University graduates who were called ‘the University Wits’ in
English letters setting trend for English drama for centuries to follow. Shakespeare
diverted into romantic tragedy, comedy and tragi-comedies; Jonson chose to be
disciple of the dramatists of Classical Age of Antiquity and created the ‘Comedy of
Humours’ whereas Congreve (1670-1729) and Wilde (1854-1900) chose to satirise
the society in fashion of the Greek, and the French playwrights. Sonnets were
popularised in England by the poets who came apparently to be impressed with their
Italian and other European counterparts; and the poetic genre was vigorously
practised over generations of writers who added so much to the beauty, intensity and
form of this art till the modern age of English letters. The form, though practised by
many outstanding poets across generations since the fifteenth century, received
much of accomplishment and growth in the hands of every modern writer too, who
laid their hands on it whetherit is Andrew Belsey or Mark Jarman (born 1952)—

“Only until this cigarette is ended

And in the firelight to a lance extended,

Bizarrely with the jazzing music blended,

The broken shadow dances on the wall,

| will permit my memory to recall

The vision of you, by all my dreams attended.”

(‘Only until this cigarette is ended,’ Edna St. Vincent Millay, 1921)

Magical Realism is a widely attended movement of the current era where magical
elements seem to illumine reality and it has been moulded in literature by Gabriel
Garcia Marquez(1927-2014), Octavio Paz (1914-1998), Gunter Grass (1927-2015),
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Salman Rushdie (born 1947), Sadegh Hedayat (1903-1951), Malay Roy Choudhury
(born 1939); inspired by the French fin de siecle movement, Symbolism hit the
shores of Great Britain where it remains being practised till date by a number of
authors like W. B. Yeats (1865-1939), James Joyce (1882-1941), Samuel Beckett;
Stream of Consciousness, in which mind’s map is portrayed, was put into art by
James Joyce, Virginia Woolf (1882-1941); Imagism was chiefly a poetic movement
which believed in descriptive form concentrating on ‘natural object’ as ‘the adequate
symbol’ used by Ezra Pound (1885-1972), T. S. Eliot (1888-1965), Richard Aldington
(1892-1962), H.D. (1886-1961); Modernism invoked distortions of the modern age,
recalled tradition, objectivity in art and decorum with individualistic accomplishment
as a twentieth century artist would have, in the pens of Dylan Thomas (1914-1953),
Ezra Pound, T. S. Eliot, Hilda Doolittle, James Joyce, Gertrude Stein (1874-1946),
etc.; German offshoot of Expressionism rejects crude realities and subjectivism in art
which dominated theatre and literature in Franz Kafka (1883-1924) and others.

Then we have two subsequent generations of War or Trench poetry motivating
writers such as Siegfried Sassoon (1886-1967), Wilfred Owen (1893-1918), Rupert
Brooke (1887-1915), Hedd Wyn (1887-1917), Edmund Blunden (1896- 1974),
Robert Graves (1895-1985), Issac Rosenberg (1890-1918) during the First World
War; where the Second World War (1939-1945)poets and novelists were — Ernest
Hemingway (1899-1961), Keith Douglas (1920-1944), W. H. Auden (1907-1973),
John Ciardi (1916-1986), Randall Jarrell (1914-1965), etc.

The Movement was a literary wave during mid-twentieth century based on the
Influence and Motivation ideals of simple, traditional poetry which negated
romanticism however a few poets followed the trend. It inspired Philip Larkin (1922-
1985), Donald Davie (1922-1995),John Wain (1925-1994), Kingsley Amis (1922-
1995), Thom Gunn, Robert Conquest (1917-2015), etc. Surrealism, Postmodernism,
Absurdism and Postcolonialism have been practised by André Breton (1896-1966),
J. L. Borges (1899-1986), Samir Roychoudhury (1933-2016), Jean-Paul Sartre
(1905-1980), Albert Camus (1913-1960), Samuel Beckett (1906-1989), Gao Xingjian
(born 1940), V. S. Naipaul (1932-2018), Derek Walcott (1930-2017), Salman
Rushdie, Wole Soyinka (born 1934), Chinua Achebe (1930-2013), etc. Modern
movements like Spoken Word and Performance Poetry inspire all literary genres to
include writers to present their speaking voice like Spalding Gray (1941-2004), Piri
Thomas (1928-2011), Taalam Acey (born 1970), Mark Smith (born 1949);and New
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Formalism, mainly in the United States, is a poetic movement which reestablishes
traditional metre forms motivating Molly Peacock (born 1947), Timothy Steele (born
1948), etc. Some British poets of the twenty-first century carrying forward the legacy
of their rich traditional past associated with the movement called British Poetry
Revival are— Don Paterson (born 1963), J. H. Prynne (born 1936), Alice Oswald
(born 1966), etc.

“forget the ink, the milk, the blood—

all was washed clean with the flood

we rose up from the falling waters

the fallen rain’s own sons and daughters

and none of this, none of this matters.”

(‘Rain,” Don Paterson, 2009)

2.2.3 Age

In English literature, the term ‘age’ usually denotes carrying a sparkling brilliant
personality whose roaring success in his talents segregates his or her age or time
from their predecessors or following generations. Such people have been both
writers, public figures like monarchs, or people with exuberant achievements,
expertise in any field. They create a historical wall between the time of their
presence from all sides for which they are distinctly remembered either for good or
unpleasant reasons. Before the period of Middle English ended, history gave us the
Age of Chaucer (1340-1400) whose art of story-telling, analysis of human character
with irony and reserve of humour for the cunning world, prove unsurpassed. Chaucer
is called the Father of Modern English, and the Father of Poetry because he raised
the status of English from a vernacular to a language, and brought it to common
people with abundance of literary works, and the court— the place deigned to Latin
and French afore him. He produced literature full of objective outlook with matchless
beauty, simplicity, complexity of human nature, metrical forms like Rhyme Royal,
First Person narration form, lambic Pentameter — in his wide variety of poetic
productions. His immense contribution to English language still sways, baffles
translators, as his ‘The Canterbury Tales’ (1387-1400) alone has kept influencing
posterity till now for Margaret Atwood(born 1939) manifests its influence in

herdystopian dramatic rendition of her novel, ‘The Handmaid’s Tale’ (1985), Richard

48 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT - 11

Dawkins (born 1941) uses it for his ‘The Ancestor’s Tale’ (2004) which looks back

into the human history of evolution, etc.

There have been thin bounds, threads as multiple literary artists have of the
straddling pedestal of ages till the Modern Age added accomplished literature
thereafter— the Elizabethan Age (1558-1603) of English letters called so as the
enlightened impetus, patronage of Queen Elizabeth-I was observed, seen, reflected
in her peaceful, stable, affluent reign —garnering and furnishing — an all round
development, accomplishment to England both in and abroad on a diplomatic plane,
contributing into golden history of literature where gems pure, sparkling, luminous
were like the University Wits [end fifteen years of the sixteenth century which
produced — Christopher Marlowe (1564-1593), Thomas Nashe (1567- 1601), Robert
Greene (1558-1592), George Peele (1556-1596), John Lyly (1553- 1606), Thomas
Lodge (1558-1625), and Thomas Kyd (1558-1594)], Edmund Spenser (1552-1599),
William Shakespeare, Roger Ascham (1515-1568) rose Influence and Motivation to
brighten the sky of the English horizon. The motivation by the Queen to her denizens
and every other aspect of kingdom became exemplary, continuing to inspire people
till now, for a sound solid ground is founded only under a benign and protective Sun.
Similarly, the influence of those literary genii has eternised the Elizabethan English
literature internationally so much so that Shakespeare’s day of birth and passing
away is celebrated as English Language Day in the world (birth and death date of
Shakespeare probably coincide). The English theatre soared to its lofty pinnacle and
created an epoch in the history of world literature. During the same age, English
literature revels intellectually in the erudite classical comedies, prose and criticism of
Ben Jonson (1572-1637).

When influence is born, so is born a change with that. Every age which has
picked up a style, genre or writer, has certainly added to the reminiscence of
previous generation which creates difference between one age and its after-runner.
Countably, further literary ages are — the Jacobean Age (1603-1625)which includes
complex, brain-stalking metaphorical charms in the poetry of John Donne (1572-
1631) and the other metaphysic like George Herbert (1593-1633), Richard Crashaw
(1612-1649), Henry Vaughan (1621-1695), Andrew Marvell (1621- 1678), etc.— who
were so uniquely endowed, blessed with aesthetic capability and knowledge, that
whether it had been virtuosos like Milton, the Augustans, the Romantics or the
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modern writers like Eliot, only a few can make parallels to them. Their poetic
outbursts are cerebral detranquillisers. Of their late seed was born the Londoner,
Abraham Cowley (1618-1667),

Motivation has always been a two-sided phenomenon: one, there have been
influences planted to the English literary soil brought to homeland by the natives; and
second, those English writers who have potentially influenced others across
territorial or age-bound barriers. Each genre and sub-genre of literature whether it is
poetry, play, prose, translation, religious discourse or text, novel, stories, essays,
recitation, lecture or any other art form — contains motivation and influence which
chisel, shape, affect, inspire, accomplish, evolve thought-driven creators. The
Caroline Age (1625-1649) is a part of Stuart Period (1603-1714) when the nation
saw Civil War between the supporters of the existing monarchy and those who
proclaimed for the English Parliament giving birth to rise of Puritanism, repressions
by King Charles-I, power shifting to the Parliament, and illustrious writers like Milton
(1608-1674), Sir Thomas Browne (1605-1682) and the Cavalier poets. One of the
extensively read, acknowledged, esteemed author John Milton’s candid political
thoughts, democratic ideals, social critiques, lush poetry, spontaneous religious
tracts were mirrors of his age and milieu:

“Christian and humanist, Protestant, patriot and heir of the golden

ages of Greece and Rome, he faced what appeared to him to be

the birth-pangs of a new and regenerate England with high

excitement and idealistic optimism.”
whose mother’s gift—- Edmund Spenser's mastery of art in his epic romance — ‘The
Faerie Queene’ (1590- 1609), boosted a brilliant mind in him which intellectually
perplexed Dr. Johnson to honour, categorise him in his ‘Lives of the Most Eminent
English Poets’ (1779- 1781) in the generation of Donne and ‘the metaphysical poets’
whom Dryden ironically beheld as—

‘He affects the metaphysics, not only in his satires, but in his

amorous verses, where nature only should reign...’

(‘A Discourse Concerning the Original and Progress of

Satire,” 1693)
King James’s (James-|) version of the ‘Bible’ (1611) was such an influential ascent
and attainment in the Jacobean Age which every Christian feels obeying and
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adhering to. Francis Bacon’s (1561-1626) terse, epigrammatic prose style with rare
phase of growth that he offered to the English prose is noteworthy to the entire
English writers of successive generations.

The beginning of novel as genre was a Spanish influence of Miguel de
Cervantes (1547-1616) whose novel ‘Don Quixote’ (1605-1615) sat high governing
the brows of all novelists who adopted the type as masterly work of art. The first
literary novelists in England whose influence rebound across centuries were
Richardson (1689-1761), Henry Fielding (1707-1754), etc. Latter novelists Influence
and Motivation — Austen (1775-1817), Emily Bront, (1818-1848) and her sisters,
Scott (1771- 1832), George Eliot (1819-1880), Dickens (1812-1870), Thackeray
(1811-1863) and Hardy set their style as master-craftsmen to motivate many
twentieth or twentyfirst century authors. As the age grew modern technology
advanced, and travelling became cheaper as well as easier. Each classification of
literature prospered akin to electronic media and movies in the twentieth century.
When the Modern Age stepped in, all the major writers’ works were televised and
produced as movies as earlier print media had taken the fifteenth to nineteenth
century academia by storm especially when journals and newspapers throbbed to
brick in as part of each household, public gathering or coffee shop. Printing in
England itself was a German (between 1448-1450) influence by Johannes
Gutenberg (1400-1468).

The English writers, artists, thinkers and politicians have encompassed frustration on
fallen human morale, plasticity of life, mechanisation of human minds,
commercialism and much more under global issues as T. S. Eliot (1888-1965)
ponders aptly to inspire and leave an undiluted imprint of the panoramic mammoth
sketch of his age with tempests crashing intellectual aurain — ‘The Waste Land’
(1922):

“The nymphs are departed.

And their friends, the loitering heirs of city directors;

Departed, have left no addresses.

By the waters of Leman | sat down and wept

But at my back in a cold blast | hear
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The rattle of the bones, and chuckle from ear to ear.
Unreal City
Under the brown fog of a winter noon”
(L.- 179-209, ‘The Fire Sermon: The Waste Land,’ T. S. Eliot,
1922)

2.2.4 Epoch

Literary Epochs are periods with a great happening which create a pause in that
fleeting of time, year, or years in comparison to previous or post periods. In English
letters, such examples of literary epochs can be witnessed in the Renaissance, the
Black Death (1347-1351) and Reformation which are literary and humanistic
revolutions. Their impact swept across entire Europe altogether whether it was
France, Italy, England (1485 till early seventeenth century) and other nations or
culture. The Classical Antiquity was explored from Greek and Roman literatures and
brought down to common doors by avid scholars and translators. All the great names
of both these ancient cultures were frequently read, translated and quoted in the
English works for the English readers. English language noticed enormous surge
from the status of a mere vernacular to its global popularity by which it gradually
replaced Latin and French in the English court.

Protestant Reformation during the sixteenth century was a widespread
historical, religious awakening and revolution in the whole European continent led by
Martin Luther (1483-1546), John Calvin (1509-1564), John Wycliffe (13207-1384),
Erasmus (1466-1536), etc. It principally involved with progress and amendment of
Christian theology and later developments in the churches of England. The cited
anthropocentric utterance of Protagoras from the Classical Age of Antiquity in
Greece— ‘Man is the measure of all things’ — became matter of motivation for
successive generations of thinkers, artists, scientists, theologians, political
philosophers and writers for it paved way for humanist reforms in the society in
Influence and Motivation ‘art, architecture, politics, science and literature.” Petrarch
(1304-1374), Da Vinci (1452-1519), Machiavelli (1469-1527),Dante (1265-1321),
Michelangelo (1475-1564), Hugo van der Goes (1440-1482), Raphael (1483-1520),
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Boccaccio (1313-1375), Leonardo Bruni (1370-1444), Pizan (1364-1430), etc. were
among those who sowed the seeds of this awakening, and carried that spirit with

passionate zeal into their works and art.

Humanism introduced five streams of study: ‘poetry, grammar, history, moral
philosophy and rhetoric.” Other motivated revolutionaries were Sir Thomas More
(1478-1535), John Lydgate (1370-1451), Edmund Spenser (1552-1599), Sir Philip
Sidney (1554-1586), Shakespeare, Henry Howard (1517-1547), Wyatt (1503-1542),
etc. There was Black Death, a great historical and environmental havoc in Europe
and Asia engulfing lives of not less than seventy to two hundred million people. This
Great Plague during the fifth and sixth decades of the fourteenth century, which
recurred to devastate Europe during ensuing two centuries also, was a major
catastrophe inspiring artistic genres — ‘Danse Macabre’ including paintings, plays,

Frescoes, woodcuts, etc.

The Romantic Revival and the French Revolution (commencing 1789) of the late
eighteenth and first four decades of the nineteenth centuries concurrent with the
Industrial Revolution (1760-1840) in Europe and America were epochs which
created artists, litterateurs, political thinkers, chroniclers, men of science, journalists,
and revolutionaries with a marked difference. After 1750, when men moved from
handmade productions to mechanical devices and began to invent or assemble
machines which paved stark divergence in their lifestyle, this independence blew airs
which affected the society massively: the outgrowing change connected, transformed
the world into a global village.

As an instance, labours and produce from various colonies by the powerful
European nations were brought into the US where they still remain naturalised with a
great literary history today as races called— Black Americans, Hispanics; and similar
occurrences happened into the other parts of Asia, island countries, Africa and
Oceania. There was a huge religiocultural politico-social shift, ghetto and fusion. No
part of this world could remain aloof from this geographical transportation and
transmittance which infused intellectual minds with abundant thoughts as it raised

their nations in labour, economic independence, growth, global business, slavery,
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capitalism, rise of women writers, etc. The English movie ‘Chariots of Fire’ (1981)
extracts its title from—

“And did those feet in ancient time,

Walk upon Englands mountains green:

And was the Holy Lamb of God,

On Englands pleasant pastures seen!

Bring me my Spear: O clouds unfold:

Bring me my Chariot of fire!”

(‘Jerusalem,’ William Blake, 1808)

The Industrial Revolution found its fangs overpowering by starching human emotions
filling vacuum in life with torturous anxiety, cemented relations, mechanical attitude
towards life finding vent in the voices of Thomas Carlyle (‘Signs of the Times,
1829),John Ruskin (1819-1900), Charles Dickens (‘Hard Times,” 1854), Matthew
Arnold, Herman Melville (1819-1891), William Wordsworth (‘Preface to the Second
Edition of Lyrical Ballads,” 1800), Elizabeth Gaskell (1810-1865), Walt Whitman
(1819-1892), Friedrich Schiller (‘Aesthetical Education of Man,” 1795), William
Makepeace Thackeray (1811-1863), Thomas Hardy (1840- 1928), etc.

The French Revolution and the Romantic Revival walked hand in hand, an unusual
sway to sweep off long established power of monarchy in France in consequence of
the American Revolution (1765-1783) which welcomed republican governance under
military dictatorship of Napoleon founding seeds of human rights. It enfolded end of
feudalism, the last king was beheaded, French national anthem was chanted and the
slogan of ‘Liberty, Equality and Fraternity’ was practised in deed. ‘Liberalism,
radicalism, secularism and nationalism’ became political vision and women’s rights
were declared (‘Declaration of the Rights of Woman and the Female Citizen,” 1791
by Olymp de Gouges). JeanJacques Rousseau’s (1712-1778) ideas motivated
politics, economy, education and social scenarios which empowered the French
Revolution. Romantic Revival (1798-1837) occurred in England, an artistic epoch
founded on the precepts of the French Revolution which craved humanity and
closeness to Nature denouncing artificiality of the polished eighteenth-century city
fashion. It is said to have been brought into shape by the works like poetry, prose,
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films, screenplays, dramas, music, paintings and other art forms of James
Thomson’s (1700-1748) ‘The Seasons’ (1726-1730), Thomas Gray’s ‘Elegy’ (1751)
and the Pindaric Odes, William Cowper’s (1731-1800) ‘The Task’ (1785), ‘John
Gilpin’ (1782) and the Gothic novels of Horace Walpole (1717-1797), Mary Shelley
(1797-1851), Ann Radcliffe (1764-1823), William Beckford (1760- 1844), etc. The
trend influenced later generations like Robert Browning (1812- 1889), D. G. Rossetti
(1828-1882), W. B. Yeats, Mahatma Gandhi (1869- 1948), Jane Austen (1775-
1817), Tennyson (1809-1892), Evelyn Waugh (1903- 1966), Arnold Scohenberg
(1874-1951), Forrest Reid (1875-1947), James Joyce (1882-1941), Harold Pinter
(1930-2008), etc.

The massive catastrophe undergone during two great World Wars of the twentieth
century might be envisioned as literary epochs which influenced plenteous writers,
scientists, artists and thinkers like Wilfred Owen (1893-1918), Rupert Brooke (1887-
1915), T. S. Eliot (1888-1965), B. Russell (1872-1970), Ernest Hemingway (1899-
1961), Christopher Fry (1907-2005), Muriel Spark (1918-2006), W. Churchill (1874-
1965),George Orwell (1903-1950), William Golding (1911-1993), Henry Green
(1905-1973), etc. Genres such as post-modernism, post- Influence and Motivation
colonialism, movie and television adaptations, traditionalism, experimentalism, etc.
floored after the two Wars which frowned at all human dawns as they occurred, and
lives moaned over mute dwarfishness of powerless existence—

“Like a graveyard statue sentry cast

In blackened bronze. Is he reading poems?

A letter? The burial service? The raindrops

Beaded along his helmet rim are bronze.

The words on his page are bronze. Their meanings bronze.

Sunk in his bronze world he stands, enchanted.

His bronze mind is deep among the dead.

Sunk so deep among the dead that, much

As he would like to remember us all, he cannot.”

(‘Platform One,’ Ted Hughes, 1998)
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2.3 Genre Studies
2.3.1 Introduction

Genre studies in comparative literature involve the analysis of literary forms,
structures, and conventions across different cultural and linguistic traditions. It seeks
to understand how genres evolve, adapt, and interact within various cultural
contexts, as well as how they shape readers' interpretations and responses. Here's

an elaboration on genre studies in an introduction to comparative literature:

1. Definition and Scope:

e« Genre Definition: Genre refers to categories or types of literature
characterized by shared conventions, themes, structures, and stylistic
features. These categories include but are not limited to poetry, prose, drama,
fiction, non-fiction, and various subgenres within each category.

e Scope of Genre Studies: Genre studies in comparative literature encompass
the examination of both traditional and emerging literary genres across
different cultures and historical periods. It involves analyzing how genres are
defined, classified, and interpreted within specific cultural contexts, as well as

how they function as vehicles for artistic expression and communication.
2. Historical Development:

e Evolution of Genres: Genre studies explore how literary genres evolve over
time, often in response to cultural, social, and technological changes. For
example, the development of the novel as a literary form in the 18th century
marked a significant departure from earlier narrative genres such as epic
poetry and drama.

e Cross-Cultural Influences: Comparative genre studies investigate how
genres migrate, adapt, and transform as they travel across cultural and
linguistic boundaries. They examine how literary traditions influence one
another, leading to the emergence of hybrid or syncretic genres that blend

elements from different cultural sources.
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3. Form and Function:

e Structural Analysis: Genre studies involve the examination of formal
elements within literary texts, including narrative structure, plot, character
development, setting, and stylistic devices. By analyzing these elements,
scholars can identify recurring patterns and conventions that define specific
genres.

e Functional Analysis: Genre studies also consider the functions and
purposes served by different genres within their respective cultural contexts.
For example, epic poetry may serve to mythologize national history and
identity, while detective fiction may entertain readers while also reflecting

societal anxieties about crime and justice.
4. Interdisciplinary Perspectives:

e Literary Theory: Genre studies draw on various literary theories and
approaches to analyze and interpret literary texts. These may include
formalism, structuralism, poststructuralism, reader-response theory, feminist
theory, and postcolonial theory, among others.

e Cultural Studies: Comparative genre studies often intersect with cultural
studies, examining how literary genres reflect and contribute to broader
cultural discourses, ideologies, and power dynamics. They explore how
genres shape and are shaped by cultural values, norms, and identities.

5. Reader Reception and Interpretation:

e Reader-Response Theory: Genre studies consider how readers'
expectations, experiences, and interpretations influence their engagement
with literary texts. They examine how genre conventions and conventions
shape readers' understanding of texts, as well as how readers may challenge
or subvert genre expectations.

e Intertextuality: Comparative genre studies also explore the ways in which
literary texts engage in intertextual dialogue with other texts, genres, and
cultural forms. They analyze how writers draw on, adapt, or subvert existing

genre conventions, creating layered and complex textual meanings.
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6. Case Studies and Comparative Analysis:

o« Case Studies: Genre studies often involve in-depth analysis of specific
genres or texts within comparative frameworks. Scholars may examine how a
particular genre is manifested differently across different cultural traditions or
how a single text combines elements from multiple genres.

« Comparative Analysis: Comparative genre studies compare and contrast
similar genres or texts from different cultural contexts, identifying both
universal elements and culturally specific variations. This comparative

approach highlights the diversity and interconnectedness of literary traditions.

By studying genres in comparative literature, scholars gain insight into the ways in
which literary forms both reflect and shape cultural identities, values, and practices.
Genre studies enrich our understanding of literature as a dynamic and multifaceted
cultural phenomenon, offering a lens through which to explore the complexities of

human experience across time and space.

2.3.2 Reception Study

Reception Study is part of ‘Theory of Communication’ in criticism which deals with
academic evaluation and analysis of a particular reader’s response on a particular
text or work of art. As an arm of modern literary study, Reception Study
encompasses scholastic speculations into methods, manners or style which a work
of art incorporates. It might have a text's epistemological, cultural, political,
sociological, hagiographical, psychological, theological, scientific, anthropological or
any other kind of diachronic or synchronic interpretation rooted on a reader’s

situation, mind-set or given circumstances.

2.3.3 Reception Theory in English Literature

The Father of Reception Theory is the German-born historian, Hans Robert Jauss
(1921-1997) who paved way for this evaluative theory of art called ‘Reception
Aesthetics’ in several of his books and researches— ‘Towards an Aesthetic of
Reception’ (1978), ‘Aesthetic Experience and Literary Hermeneutics’ (Theory and
History of Literature, 1977), and in his inaugural lecture— ‘Literary History as a
Challenge to Literary Theory’ (1967). Hermeneutics, a term of Philosophy, refers to

58 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT - 11

methodical judgement or analysis of texts. Literary hermeneutics is contextual which
is above literal or formal meaning of a read; it is study of a cultural past, language
and nature as historical phenomenon which formed and brought comprehensibility
into existence. Any integrated content to be assessed involves words, events and
symbols for a higher purpose. In the modern world the inclusion of technological
boom such as skype, audio books, social media, print culture which includes any
kind of communication into print form,— all have facilitated modern hermeneutics with
an understanding how digitalised, recorded, or transformed texts are interpreted.
hermeneutics with an understanding how digitalised, recorded, or transformed texts

are interpreted.

Reader-Response Criticism is often considered the forerunner of the Reception
Theory, however there is perpetual denying to this argument by various scholar-
critics. Hans Robert Jauss founded the Konstanz School along with Wolfgang Iser
(initially a West-German literary movement) and conceptualised Reception Theory
which brought Germany, France and the United States to develop their own thoughts
regarding it, like the reader-response criticism which grew in England and the United
States. Jauss asserts that literary history is reciprocity both between writers and
readers.
He believes both these schools of criticism do put readers on a plane where his or
her identity is just of someone who takes in the intended literary directions or
directives which is not what the role a beholder, spectator, reader or listener plays—
“Both the methods lack the reader in his genuine role, a role as
unalterable for aesthetic as for historical knowledge: as the
addressee for whom the literary work is primarily destined.”
(‘Literary History As A Challenge To Literary Theory,” Hans
Robert Jauss, P.- 90)
To what aid is this concept to building of an active history, he says, that existence
and value of a literary history should assume an activity of communication between
the work and its reader which inspires preconception of a new work that might take
place based on the correspondence that the ‘message’ and ‘receiver’ create and
undergo. It finds out solutions to questions that storm up providing stability to that
continuity of communication, where this wide arena (‘horizon’) along with existing

mutual correspondence (‘dialogue’) overcomes if there is any contradiction betwixt

59 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT - 11

its aesthetic and historical characteristics: “Thus the thread from the past
appearance to the present experience of literature, which historicism had cut, is tied
back together.”

It is essential for literature has both appeals on a reader: historical, and aesthetic.
When a reader picks a text, in its first reading the significant most impression he or
she has is its aesthetic sweep on him/her, where in his/her brain there is already a
horizon of other works that exists which has created his/her concept of aesthetic
appreciation or an appreciation for art which grows in course of time: “The obvious
historical implication of this is that the understanding of the first reader will be
sustained and enriched in a chain of receptions from generation to generation; in this
way the historical significance of a work will be decided and its aesthetic value made
evident...” (‘Literary History As A Challenge To Literary Theory,” Hans Robert Jauss,
P.- 190) And then Jauss establishes his basis, premises on which literary history
should be constructed again in the form of seven theses Reception Studies which he

discusses further in his lecture.

2.3.4 Important Publications and Writers on Reception Study

Beside Jauss, there are other famous theorists whose scholastic approaches and
words have measured, strengthened, developed walls of the Reception Theory in
literature like Stuart Hall (1932-2014), Wolfgang Iser (1926-2007), Wolfgang Kayser
(1906-1960), John Dixon Hunt (born 1936), Umberto Eco (1932-2016), Harold
Marcuse (born 1957), Edmund Husserl (159-1938), and many others. Years ahead
of the foundation of Konstanz School, Louise Michelle Rosenblatt (1904-2005) who
wrote ‘Literature as Exploration’ (1933) endorsed the views that a text should not be
held as absolute speaker but both the text and the reader develop a ‘dialectic
relationship’ which should be considered:
“Attempting to reframe our conception of the reading experience,

Rosenblatt contends

That ‘reading is a constructive, a selective process over time in a

particular context.

The relation between reader and signs on the page proceeds in a to-and-

fro spiral,’

She adds, ‘in which each is continually being affected by what the other

has
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contributed.’”
(‘Formalist Criticism and Reader-Response Theory,” T. F. Davis &
Kenneth Womack, 2002)

The powerful force behind reception theory is the work ‘Truth and Method’ (1960) by
Hans-Georg Gadamer (1900-2002) who was teacher of Hans Robert Jauss, and
who believed that the significance of ‘hermeneutics’ is to create the understanding
‘what the human sciences truly are, beyond their methodological self-consciousness,

and what connects them with the totality of our experience of world.’

According to Jauss and his Konstanz School, a reader has his ‘horizon of
experience’ about a genre and when he reads a text, he tries to analyse that text on
the basis of his experience and knowledge; and, it is assumed or anticipated from a
text that it will widen, enlarge or expand the horizon of the reader whereupon its
aesthetic or artistic merit is deemed. If the text has been able to enrich ‘the horizon
of the reader ultima,’ it adds into its social functionality because it can aid into the
reader’s social behaviour, demeanour. By exploring the ‘work’s original horizon,’ it is
conceivable to perceive the mind of the reader when he or she would have been
writing a particular work; therefore a reader can have more authentic function in the
arena of a text as he or she can go back to its day of creation attending one plane of
understanding with its author unlike the Formalists’s belief of text as ‘fact.” To Jauss,
a work is rather an ‘event.’” Therefore during the Renaissance, the readers and
translators would have discovered new horizons, panoramas, dimensions,
meanings, aspects in those ancient works, and the scholars felt one with those great
writers of historical past and magnitude. So it was by their effort that they altered the

normal history into a ‘special history.’

In his book ‘Aesthetic Experience and Literary Hermeneutics, he has further
elucidated on this point that literature contains, has seeds of ‘social formative power’
and ‘political ideologies’ which run inseparable as part in that phase of history when
certain work is created or a movement takes place, by the point of view of reception.
Aesthetic pleasure, according to him, could be seen as Poiesis which signifies the
creator’s happiness that made him produce that work of art; second, Aesthesis is
about reaction and understanding of the senses towards that work together with
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artistic pleasure derived from going through the deep recesses of that work of art
and being received by it also (when we derive pleasure by understanding something
we are also interwoven into the texture of that thing being its part); and third is
Catharsis which tells how well literature is able to convey its ‘aesthetic experience’

along with how effectively it is able to help into ‘social function.’

Wolfgang Iser's ‘The Implied Reader: Patterns of Communication in Prose Fiction
from Bunyan to Beckett’ (1974) furnishes analysis of contributing, renowned English
novelists beginning from ‘John Bunyan, Henry Fielding, Sir Walter Scott to William
Thackeray, James Joyce or Samuel Beckett.” Novel too like other genres of literature
challenges readers with situations and happenings generated from its specific social,
political, linguistic and historic atmosphere leaving its judgement on them. Iser
theorises these evaluating ‘literary effects and aesthetic responses’ making,
strategizing it on theme of discovery, devising reading activity founding on
Phenomenological Method. Thus, the act of reading becomes purely methodical and
systematic but Iser stresses more on the response side of reading: ‘A theory of
response has its roots in the text; a theory of reception arises from a history of

readers’ judgements.’

In the Applied Theory of reception, a writer — analyser — scholar would judge any text
in his own historical timeframe like ‘The Taming of a Tragic Heroine: Electra in
Eighteenth Century Art’ (Anastasia Bakogianni, 2009), the movie adaptations of
famous literary works, etc. There have been other methods like Omni-local model
study, a Theory of Justice, anthologies on reception study, Network Theory
(social networks)exemplified in ‘Reception Studies: The Cultural Mobility of Classics’
(Emily Greenwood, 2016), ‘The Island’ (1973) by Jack Mapanje is reception of
‘Antigone’ (either in 441 BC or earlier) by Sophocles, ‘The Reception of John Rawls
in Europe’ (Cécile Laborde, 2002), ‘Reconstructing Ancient Worlds: Reception
Studies, Archaeological Representation and the Interpretation of Ancient Egypt’
(Stephanie Moser, 2015), ‘Reception Theory and the Representation of Historical
Meaning’ (Martyn P. Thompson, 1993), ‘A Companion to Classical Receptions’
(Lorna Hardwick & Christopher Stray, 2007), ‘Reception Study: From Literary Theory
to Cultural Studies’ (James L. Machor& Philip Goldstein, 2001), ‘Analysis of an
Ancient Network: Personal Communication Reception Studies and the Study of
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Social Structure in a Past Society’ (Michael C. Alexander & James A. Danowski,
1990), ‘Elite Networks, and Heresy Accusations: Towards a Social Description of the
Origenist Controversy’ (Elizabeth A. Clark, 1992), “The Jesus Movement and Social
Network Analysis: Part- I, Part- II' (Dennis C. Duling, 1999, 2000), ‘Paul’s Aegean
Network: The Strength of Strong Ties’ (Dennis C. Duling, 2013), ‘Understanding
Social Networks: Themes, Concepts, and Findings’ (Charles Kadushin, 2012),
‘Models and Methods in Social Network Analysis’ (Peter J. Carrington, John Scott &
Stanley Wasserman, 2005), etc.

2.3.5 Reception Theory in the Digital Era

Reception Studies hugely involves media these days as watching every reader’s
views or spectator's views or recording them separately, would seem almost
impossible because of which social media or voting or recording statements and
other kinds of sources are used to collect their views for further research and study.
The most comprehensively engaging thing is that readers and scholars are ever
reading a text and analysing it: so the element of reception criticism or study is never
going to be hushed off from the foregrounds of literary criticism like many other
critical branches have been. The time-serving element of reception criticism is not
bracketed because each published work is ought to be read, and then, the scope for
the current study is endless; and in this way, contemporaneity of history and ‘horizon’

will also remain to be.

Today on internet, a website called ‘Reception Study Society’ exists, and there are
plenteous like them created by many groups, university peers which encourage,
stimulate both formal and informal dialogues (or chats) among scholars, teachers,
theorists from across the world on different subjects, and realms of reception study.
Reception Study in this global village, as we call the world today, has hardly any
distance of miles in borders to cross like earlier: hence literature attempted at any
part of the world is frequently read, adapted, translated, critiqued, analysed and
cited:

“...the significance of Ezra Pound’s translations, if they can be called

such, of Chinese poetry that resulted in his Cathay lies in how the

poems were read when they appeared and in the precise historical
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moment when they were published.” (‘Reflections on Comparative

Literature in the Twenty-First Century,” Susan Bassnett)
When reception of this work in latter generations in course of time changes and adds
to its configuration, much can be observed on the same work of art, as argues
Susan: ‘As Hugh Kenner points out in his book The Pound Era, the Cathay poems
may have started out as translations of ancient Chinese verse, which is what Pound
intended them to be, but in the way they were received they were transformed into
war poems that spoke to the generation coping with the horrors of the trenches in
Flanders.’Not only until this, as the eighteenth-century neo-classicists employed art
learnt from Horace or Juvenal to shape a certain type of poetry or prose, similarly
Pound employed Fenellosa, finally shaping his art as a product of Imagist School
providing challenge to future translators as well as poets.

2.3.6 Reception Study of Epoch

In comparative literature, epoch, period, generation and movement stand for
conceptual structure for periodic literary groupings. Recipients of any work of art are
intermediaries who serve important stage among history, author and the future of the
text. Weisstein mentions that the proposition or notion of Periods or Epochs is similar
to the value of ‘concepts in philosophy,” or what ‘class’ stands for in the study of
natural things. It segregates one type from the other denoting a historical event
eventually discussing a special part of a long process. In his book ‘Comparative
Literature,” Ulrich Weisstein mentions that historical divisions are important for the
value attached with them as they help demarcating a certain length of time or traits
related to them; but they should not be followed blindly. Epoch is defined by him as
‘the larger segment of history of the mankind.” It involves religious overtones:
“Epochs are determined by an event or time of an event making the beginning of a
relatively new development.” lts example can be seen in the Renaissance and
Humanism, the emergence of Protestantism or other branches of Christian faith in

Europe, the religious upheavals in the West and Central Asia, and Africa.
2.3.7 Reception Study of Period

Under the ages of comparative theory of literary groupings, ‘part of a real

international, cross-cultural movement’ is termed Period. René Wellek and Austin
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Warren feel that diversification due to growth under nineteenth and twentieth
centuries, winged wide horizons for genre just like period—
‘With the vast widening of the audience in the nineteenth century,
there are many more genres; and, with the more rapid diffusion
through cheap printing, they are short-lived or pass through more

rapid transitions”.

Literature, above all, is a huge stock of knowledge where ‘philosophical ideas are
appropriated or absorbed by creative writers and in the manner in which certain
ideas undergo transformation as they pass from one period to another
(‘Comparative Literature: Method and Perspective,’ Horst Frenz& Newton P.
Stallknecht, 1961). According to Weisstein in his ‘Comparative Literature,” he
mentions that period in comparison to epoch is a shorter division of time which is a
frame of years upon which certain qualities of writings and art Reception Studies
dominate (‘Period is a time-section dominated by a system of literary norms,
standards and connections...’) like the Elizabethan Period in England when drama
was at its pinnacle of development and success in the hands of Kyd, Marlowe,
Shakespeare and Jonson; eighteenth century prose when writers concentrated on
the growth of prose based on neo-classical norms and literature spread to ordinary
homes due to periodicals and journals earning lot of public awareness and
appreciation; the German ‘Weimarer Klassizismus’ and the ‘Sturm und Drang’
headed by Johann Wolfgang von Goethe and Friedrich Schiller; or the Spanish
epoch created by Miguel de Cervantes which studded the literary world into an

unfading horizon.

Periods are short-lived and in that specific time slot, the system by which literature
can be observed or studied, is optimistically clear, as Weisstein observes: a period’s
‘introduction, spread and diversification, integration and disappearance can be
traced.” For example if we undertake the post-colonial literature for reception study, it
is both the study of literature and translations discussed in the works of Australian,
American, South Asian, African, Canadian, or other colonised territories
incorporating issues of globalisation, politics, the traditional and recently growing
diasporas, indigenous literature, post- imperialistic societies, etc. The period of study
would be after the colonised nations became independent from the rules that
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dominated them by the European countries which brought them into unique cultural
connect with each other. In the historical segment of literary period, as Weisstein
adds, there were longer periods of one particular norm or set of ideas in the
centuries prior to the twentieth century. It covered at least forty to fifty years span.

But in the modern age, one literary period became shortened than a decade and a
half, and at times even less than that. The historical survey of literature should be
done via annalistic approach in which many events can be estimated, valued at the
same time. It is a more comprehensive approach rather than separating them under
decades, centuries by ‘periodizing’ them. Weisstein declares that a literary historian
must possess knowledge of ‘art history and musicology’ because both of them have
styles in common. The terms used to denote periods have been an influence from

other arts, therefore literature is a fusion of arts.

2.3.8 Importance of Movement in Reception Theory

In ‘Comparative Literature and Literary Theory,” Weisstein dwells on the point that
when scholars draw close to the study of the recent literature (era), it is then they
witness the shortest of time spans assigned to one particular literary type or style. In
literature, after 1870, ‘periods are replaced by movements.” Movements under
reception studies are characterised by ‘reduction in size’ and the urge to seek or do
something new (denoted by him as ‘frequency of change’), and this is linked to the
fact that after Romanticism in literature, a restless nature took home in art where the
‘artists became more and more self-conscious,” and the existing traits, conditions,
achievements never left them contented for a longer period of time; hence they
sought new manifestations of their creativity. Movement is always about a fresh
group of young writers or artists who are dedicating their art to evolve one principle
or set of ideas like Surrealism, Imagism, Dadaism, etc. Movements, as Weisstein

explains, do not survive post a generation.

The example of international literary movement like Romanticism displays different
characteristics in France, Germany, England or other parts of the world existing with
the same name. The beginning of this movement marks difference in years in
different geographical regions. Albeit it was a movement, the nations involving it do

not carry similar principles or unity of thought. At the end of his discussion, Weisstein
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asserts that historical concepts of periodization are stems to bolster literary pillars for
the sake of studying it as a subject but he calls it ‘foolish to employ terms like era,
age, movement or period statically and mechanically instead of dynamically and
flexibly.’

2.4 Thematalogy
2.4.1 Introduction

Thematology in genre studies is a multidimensional analytical approach that delves
into the thematic content of different artistic genres, including literature, film,
television, and other forms of creative expression. It involves the systematic
examination of recurring themes, motifs, symbols, and underlying messages within a
particular genre, aiming to uncover the deeper meanings and cultural significance

embedded within these works.
Here's a more elaborate breakdown of key aspects of thematology in genre studies:

1. Identifying Themes: Thematology begins by identifying the prominent
themes present within a specific genre. These themes can range from broad
concepts like love, power, or identity to more genre-specific motifs such as
heroism in fantasy or dystopia in science fiction. Scholars analyze the text or
visual elements of the genre to identify patterns and recurring ideas.

2. Contextual Analysis: Understanding themes within a genre requires
considering the broader cultural, historical, and social context in which the
works are produced. For example, themes explored in 19th-century Gothic
literature may reflect anxieties about industrialization and social change, while
contemporary dystopian fiction often reflects concerns about technology,
surveillance, and environmental degradation.

3. Interdisciplinary Perspective: Thematology often draws from various
disciplines such as literary theory, cultural studies, sociology, psychology, and
anthropology to analyze themes within genres. This interdisciplinary approach
allows scholars to explore themes from multiple angles, considering how they
are shaped by and reflect different aspects of human experience and society.

4. Comparative Analysis: Another important aspect of thematology involves

comparing themes across different works within the same genre or across
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different genres. This comparative analysis helps to highlight commonalities,
variations, and evolution of themes over time. For example, comparing
themes of rebellion and oppression in dystopian novels like George Orwell's
"1984" and Margaret Atwood's "The Handmaid's Tale" can reveal insights into
changing societal concerns and narrative strategies within the dystopian
genre.

5. Symbolism and Allegory: Thematology also involves examining the
symbolic and allegorical elements within genres. Symbols, imagery, and
allegorical narratives often carry deeper layers of meaning, offering
commentary on social, political, or philosophical issues. For instance, the use
of the vampire as a metaphor for societal anxieties about sexuality and
otherness in Gothic literature exemplifies how symbols can convey complex

thematic messages.

In essence, thematology in genre studies provides a rich framework for exploring the
thematic depth and complexity of artistic genres, offering valuable insights into the
ways in which themes intersect with cultural, historical, and social contexts to shape

meaning and interpretation.
2.4.2 Reception Theory

Reception theory, also known as audience reception theory or reader-response
theory, focuses on the ways in which audiences interpret, understand, and engage
with literary, cinematic, or other cultural texts. Thematology within reception theory
involves the analysis of the themes that audiences perceive and engage with when
interacting with texts. Here's a more detailed exploration of thematology within

reception theory:

1. Audience-Centric Perspective: Thematology in reception theory places a
strong emphasis on the audience's role in shaping the meaning of texts.
Unlike traditional literary criticism, which often prioritizes the author's
intentions or the text's inherent qualities, reception theory recognizes that
meaning is constructed through the interaction between the text and the
reader/viewer. Thematologists within reception theory are interested in

understanding the themes that resonate with audiences and the ways in
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which these themes are interpreted and negotiated by different readers or
viewers.

2. Reader/Viewer Response: Thematology in reception theory considers how
audiences interpret and respond to the themes presented in texts. Audiences
bring their own experiences, beliefs, values, and cultural backgrounds to their
interactions with texts, which influences their understanding and perception of
thematic content. Thematologists analyze audience responses to identify
recurring themes, variations in interpretation, and the ways in which themes
may be interpreted differently by different audience groups.

3. Cultural and Social Context: Reception theorists recognize that audience
interpretations are shaped by broader cultural, social, and historical contexts.
Thematologists explore how themes within texts reflect or respond to societal
concerns, values, and ideologies, as well as how audiences' interpretations
are influenced by their cultural and social milieu. For example, the themes of
identity and belonging in immigrant literature may be interpreted differently by
readers from immigrant and non-immigrant backgrounds, reflecting their
respective experiences and perspectives.

4. Negotiation of Meaning: Thematology in reception theory acknowledges that
meaning is not fixed or predetermined but is instead negotiated between the
text and the audience. Audiences actively engage with texts, interpreting and
reinterpreting thematic content based on their own interpretive frameworks
and subjective experiences. Thematologists study the dynamic process of
meaning-making, examining how audiences negotiate meaning through their
interactions with texts and how this negotiation contributes to the construction
of multiple, sometimes conflicting, interpretations of thematic content.

5. Interplay of Text and Context: Thematologists within reception theory
analyze the interplay between textual features and contextual factors in
shaping audience interpretations of themes. They examine how textual
elements such as narrative structure, characterization, symbolism, and
imagery interact with contextual factors such as genre conventions, cultural
norms, historical events, and media platforms to produce specific thematic
readings. By considering both text and context, reception theorists gain
insights into the complex and nuanced ways in which themes are constructed
and interpreted by audiences.
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Overall, thematology in reception theory offers a nuanced understanding of the ways
in which audiences engage with and interpret thematic content in cultural texts,
highlighting the active role of audiences in shaping the meaning and significance of
texts through their interpretive practices and contextual frameworks.

2.4.3 Thematology in Reception Theory

The lexical connotation of the term ‘Thematology’ refers to ‘study or science of
theme.” This study of themes is part of study demarcated by geographically
separated cultures across the world. As an integrant of comparative literature,
Thematology speaks about the distinguishing or difference-setting scholarly
exploration of themes in literary works. The French School of comparative literature
proposes Thematology as a relative study of themes of literary works which relate,
mention, refer or are similar to works in some other countries. The area of this study
prescribes probing in themes only. For example, the literary works produced by the
Heptanese School of literature, famously known as lonian School, bear apparent
influence from their Italian counterparts in poetry in terms of Thematology in the
portrayal and representation of truthfulness of the facts, real-life happenings, scenes
and images.

A theme in this context may include the overall impression of plot, the idea behind
the situations, the story, the subject-matter, etc. As subject, themes break free the
barriers of conventionality by including words and concepts which usher life and its
various hues, shades into very wide ambit encompassing emotions (love, hatred,
revenge), issues (relationships, war, politics, orphanhood, marriage), necessities
(money, health), wishes (kingship, wealth, prosperity), death, education, nature
(humour, absurd, passion), utopia, the unchangeable (physical stature or make, fate,
destiny, situations in life, vicissitudes), etc.

Thematology is a traditional comparative mode of study and it is surviving for long in
its approach to literary investigation which involves cultural studies such as Oriental
(the Eastern philosophy or thinking of life) and Occidental (the Western philosophy or
thinking of life). Every literary text is a whole of two components: form (structure) and

content (subject, story, idea). Form contains language related aspects which present
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the story or see how the story is presented whereas content decides what is being
said or told in the story. This content or the main theme may be factual or fictitious.
When it would be a fact, it would refer to life-like, real situations; a fiction may refer to
anything starting from Alice’s Wonderland, to allegorical ‘The Jungle Book,” Golding’s
child-adults marooned on that island where they play their unobstructed instincts—
to human abstractions, obsessions, philosophies, religiocity, metaphysics, anything.
A comparatist scholar is supposed to discern that pattern which is weaving the
theme, and hear the inner voice of the literary text undertaken, in order to develop a
proper understanding to the ideas in the text, and work on its reception part likewise.
A comparatist must look forward to know more about works as most of the
comparisons are done with the ancient texts which have been cited for centuries
rigorously. It is also a fact that many writers try those ancient themes intertexted

within modern circumstances and among the play of genres.

Theme interweaves surface, underhand themes, motifs, leitmotifs, and vivid units
which culminate into one whole. From the reception point of view, it also has to be
analysed on the basis of what a particular theme from the writer’s social background
does to the recipient’s socio-cultural situation and ken. A writer chooses a specific
form, genre to affix value to the content of his or her choice. Richardson chose to put
‘Pamela’ (1740) under epistolary form as a sentimental fiction, or Keats would
present his praise in the form of odes, lyrics or sonnets, a group of British writers
during the mid-twentieth century would choose to depict in drama and novel their
anger and rebuff towards the existing socio-political establishment in Britain, and the
kinds. The literary speculation or scrutiny employing thematological view point
should have ‘approaches of functional and ontological type as nodal concepts to
understand literature.” It not only requires a sound knowledge of national but other

cultures which plenish similar accomplishments in other parts of the world.

2.4.4 Thematology as a mode of study in Comparative Literature

Thematology, as a mode of study in comparative literature, involves the analysis of
recurring themes, motifs, symbols, and narrative elements across different literary
traditions, cultural contexts, and linguistic boundaries. It seeks to identify

commonalities and variations in thematic content across diverse literary works and
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traditions, offering insights into universal human experiences, cultural exchange, and
the interconnectedness of global literary production. Here's an elaboration on

thematology as a mode of study in comparative literature:

1. Cross-Cultural Comparison: Thematology in comparative literature
facilitates the examination of thematic similarities and differences across
different literary traditions and cultural contexts. Comparative literary scholars
analyze themes such as love, death, identity, power, and social justice,
among others, to explore how these themes are expressed and interpreted in
diverse cultural and linguistic settings. By comparing thematic content across
multiple literary traditions, scholars gain a deeper understanding of the ways
in which themes resonate across cultures and shape literary expression.

2. Translation and Adaptation: Thematology in comparative literature is
particularly relevant in the study of translated and adapted literary works.
When a text is translated or adapted into a different language or cultural
context, certain themes may be emphasized, suppressed, or altered to
accommodate the expectations and sensibilities of the target audience.
Thematologists analyze how themes are translated or adapted across
different linguistic and cultural boundaries, shedding light on the complexities
of cross-cultural communication and the negotiation of meaning in translation.

3. Intertextuality and Influence: Comparative literature often examines the
ways in which literary texts influence and respond to one another across time
and space. Thematologists explore intertextual connections between literary
works, tracing the circulation of themes, motifs, and narrative patterns across
different literary traditions and historical periods. By identifying thematic
influences and echoes between works, scholars uncover networks of literary
exchange and dialogue, revealing the interconnectedness of global literary
production and the enduring resonance of certain thematic concerns.

4. Cultural Context and Reception: Thematology in comparative literature
considers the ways in which thematic content is shaped by cultural context
and received by readers. Comparative literary scholars examine how cultural
norms, values, and historical events influence the expression and
interpretation of themes within literary works. They also analyze how readers
from different cultural backgrounds interpret and respond to thematic content,
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highlighting the role of cultural context in shaping literary reception and
interpretation.

5. Global Perspectives: Thematology in comparative literature contributes to a
broader understanding of global literary traditions and world literature. By
comparing themes across different literary traditions and cultural contexts,
scholars gain insights into the diversity of human experiences and the shared
concerns that transcend geographic and linguistic boundaries. Thematologists
within comparative literature strive to foster a more inclusive and expansive
view of literature, highlighting the richness and complexity of global literary

heritage.
2.4.5 Let us Sum Up

In summary, thematology as a mode of study in comparative literature offers a
systematic framework for analyzing thematic content across different literary
traditions, cultural contexts, and linguistic boundaries. It enriches our understanding
of universal human experiences, cultural exchange, and the interconnectedness of
global literary production, fostering dialogue and appreciation across diverse literary

traditions.

2.4.6 Key Words

1.Metaphysics: It refers to the branch of philosophy that deals with the first
principles of things, including abstract concepts such as being, knowing, identity,
time, and space.

2.Polytheism: It means having faith in many deities set into one Pantheon of Gods
and Goddesses carrying their own religions and sacred rituals.

3.Magic Realism: It is a literary or artistic genre in which realistic narrative and

naturalistic technique are combined with surreal elements of dream or fantasy.

2.4.7 Self-Assessment Questions

1) What is meant by "literary influence"?
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Short Answer Questions:

1. Which period occurred during 1660 to 1700 in the English literature? Who
is the most influential writer of this period?

2. Define "imitation" in the context of art and literature.

3. How does imitation play a role in the evolution of artistic movements?

Long Answer Questions:

1. Discuss the Romantic Revival as an epoch in the history of English literature.

Cite its influence on later generations of writers.

2. Explain the concept of mimesis and its relevance in periodization movements.

3. Discuss the influence of imitation on postmodern art and literature.

4. ‘Comparative literature studies the actions and influences exerted by individuals.’
Explain

2.4.8 Suggested Further Readings

Croce, Benedetto. 1990. Benedetto Croce: Essays on Literature and Literary
Criticism. US: SUNY Press.

Daiches, David. 1960. A Critical History of English Literature, Vol.1. London.

Saussy. Haun. 2006. Comparative Literature in an Age of Globalization.US: JHU

Press.
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Weisstein, Ulrich. 1974. Comparative Literature and Literary Theory: Survey
and Introduction. Indiana University Press

Watt, Paul. 2017. Ernest Newman: A Critical Biography. The Boydell Press.
Web Sources

https://archives.palarch.nl/index.php/jae/article/download/7117/6810/13952

https://maenglishsite.files.wordpress.com/2016/04/theory-of-comparative-lit-an-

overview.pdf
https://docs.lib.purdue.edu/cgi/viewcontent.cqgi?article=1085&context=clcweb

https://maenglishsite.files.wordpress.com/2016/04/theories-of-comp-lit.pdf
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3. Literature and other Arts
OBJECTIVES:

After reading this unit, you will be able to:
e Discuss the relationship between literature and other arts
e Explain the co-relation and importance of music, theatre and dance in
literature
e Describe the significance of architecture
e Explain the relationship between Literature and Psychology
e Discuss the relationship between Literature and other disciplines such as

Biography, Philosophy and Sociology
3.1 Literature and other Arts: an Introduction

Comparative literature is a fascinating field that involves the study of literature across
different cultures, languages, and time periods. It intersects with various other
disciplines, enriching both literature and the other fields involved. Here are some of

the disciplines that often intersect with comparative literature:

1. Cultural Studies: Comparative literature often involves the examination of
cultural themes, values, and norms across different societies. Cultural studies
provide frameworks for understanding how literature reflects and shapes
culture, and vice versa.

2. Linguistics: Since comparative literature deals with texts in different
languages, linguistics plays a crucial role in analyzing the structure,
semantics, and pragmatics of language. It helps in understanding how
languages influence literature and how translations impact the interpretation
of texts.

3. History: Literature is often a reflection of the historical context in which it was
produced. Comparative literature frequently incorporates historical analysis to
understand how societal events, movements, and changes influence literary

works and vice versa.
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4. Psychology: Psychological theories can be applied to literature to understand
characters, their motivations, and the impact of literature on readers' emotions
and behaviors. Comparative literature may explore how different cultures
represent and perceive psychological phenomena.

5. Sociology: Sociology provides frameworks for analyzing literature in its social
context. It helps in understanding how literature reflects and shapes societal
structures, power dynamics, and identity formations across cultures.

6. Philosophy: Comparative literature often engages with philosophical
concepts and ideologies present in literary works. It may explore how different
philosophical traditions influence literary expression and interpretation.

7. Translation Studies: Comparative literature relies heavily on translations to
analyze texts from different languages. Translation studies examine the
theory and practice of translating literature, considering issues of fidelity,
cultural adaptation, and the impact of translation on the reception of texts.

8. Gender Studies: Comparative literature frequently examines representations
of gender and sexuality across cultures and time periods. Gender studies
provide tools for analyzing how literature constructs and challenges gender
norms and identities.

9. Postcolonial Studies: Postcolonial theory is often applied in comparative
literature to examine the legacies of colonialism and imperialism in literary
texts. It explores how colonial encounters shape narratives of identity, power,
and resistance in literature from different cultural contexts.

10.Visual Arts: Comparative literature can extend beyond written texts to include
visual narratives such as graphic novels, film, and other forms of visual
storytelling. The intersection with visual arts enriches the study of narrative

techniques, symbolism, and cultural representations.

These interdisciplinary connections illustrate the breadth and depth of comparative
literature as a field that bridges literary analysis with insights from various other

disciplines.

3.1.1 Literature and Psychology

We know that psychology is based on logic. Even though literature too relies on
logic, it is different from what we come across in psychology. Psychologists, as
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scholars would like to argue, prefer to undertake observations that can be replicated.
But on the other hand, an author might rely on analogy, metaphor and a certain
amount of ambiguity to express the point. Yet without a doubt both fields of studies
share the objective of understanding the development of their subjects, irrespective
of whether they are real or fictional. Both highlights the conflicts and problems the
characters face in life or in the plot. And thus, this knowledge of both psychology and
literature will help one understand the author’s psychology, idea behind the creative
process, behavioral analysis as well as readers response.

If we consider biographies and autobiographies of other writers, we can come
across the need to have psychological interpretation especially the way the author
decides to present himself or herself. This helps the readers as well as other writers
to get an insight into the lives of these people. The psychological aspect focuses on
the creative process which identifies the personality of the writer as well as of the
other characters. Psychological studies especially that of the process of creation of
literary work invariably involves almost all the stages of creative processes that
usually one undergoes. Given the context after basing the understanding on
psychological logic, a psychological point of view will seek to delineate the character
as well as the registration of the attitudes which human subjects tend to make
explicit.

Though at times they also leave an implied understanding while performing it.
In a similar manner, the readers too, respond to the situation in their own way - to the
content they read. From an interdisciplinary perspective, Psychology attempts to
establish a certain degree of relationship between a work of art and its cultural,
social, political surroundings which helps in providing human enlightenment and also
allows for an exhaustive study of literature.

Although the methods may vary, human nature had been and will always be
an authentic and invaluable study for professionals, philosophers, artists and
authors, celebrating the human nature as an indecipherable tangle. Literature is one
of the most fundamental means to understand human nature. Works of literature
serve as the tangible instruments of cultural and aesthetic heritage to be studied as
the sources of man’s creative process.

Literature teaches a diversity of themes and notions about feelings, reactions,
tensions, anxieties, motives, desires and numerous occasions, related to man and

existence. One must clearly understand that the interdisciplinary dimension of
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literature cannot be ignored simply because literature is deeply rooted in the
psychological, cultural, and philosophical context in terms of its relationships with
human world. “Psychology can be used to explore and explain things and
phenomena of human life by applying the principle of psychology in the
literary work.” For some conscious artist, psychology may have tightened their
sense of reality, sharpened their powers of observation or allowed them to fall into
hitherto undiscovered patterns. However, “in itself, psychology is only
preparatory to the act of creation, and in the work itself, psychological truth is
an artistic value only if it enhances coherence complexity, in short; it is art”

As far as understanding how people think, act, influence and relate to each
other, one has to understand the branch of Psychology called Social Psychology. It
deals with the social experiences that is internalized by an individual who
consciously or unconsciously participates in different social movements. The study of
man from social psychological point of view can be categorized as a perceiver, a
person who needs as well as a person who solves issues. Given the context, we can
read a writer, as an individual. She/he happens to be a unique existence highlighted
in his own unigueness that is the amalgamation of the individual existence.

After all a writer’'s world is made up of his perceptions, feelings, understanding
and imagination. And these feelings are so unique that it cannot be replicated by any
one as it is. This individualistic world leads to the writer’s linguistic creation. This
helps him think through his senses. As a result, the individual perception of a writer
along with his thought as well as his invention all turns into an observation regarding
what is perceived. Now, if we consider the writer a ‘type’ then, his personality taken
into account especially, the way he is perceived by others and the way he manages
to influence them. Each of his traits are observed and analysed to form the scheme
of understanding. We come across the traits in the person. But the identification of
types are an external viewpoint. Scholars have focused on analysing on fundamental
human values that reflects through writings. They then categorize along the lines of
aesthetic, theoretical, political, social, as well as religious. It is impossible for an
individual to completely belongs to one category. Yet we can understand a
personality by examining these values through certain parameters.

It must be emphasized that these parameters and traits as abstractions
created to support the schemes of understanding. They are under no circumstances
explain the individual completely. We are aware of authors who advocate the need of

79 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT — 111

including the ideal types while there are writers who insist on including the use of
empirical knowledge. Generally considering the term “creation” is usually defined as
the process or effect of conceiving and inventing. This invention takes place through
human, divine or similar superior force for something that does not exist. The
process also involves giving shape to a new form that might be used to improve
something that already is in existence. It usually is an intellectually triggering notion
which is par excellence as it requires the involvement of reasoning as well as that of
finer skills required to execute certain complex tasks involved in the process
creation.

Some critics are of the opinion that this involvement of sensations |,
environments as well as emotions are detectable in literary texts which mirrors a
symbolic system whose knowledge is a movement that never comes to an end but
symbolizes the progress of knowledge. Yet, this imaginary idea conceived by
common sense is distinctly different from the general collective imagery. After all in
collective imagery the subjectivity of a person which is presented to the unconscious
differs from the personal imagery. Here, the images of an individual as well as that of
a culture are presented to the reader. This in turn helps in the collection of
subjectivities as well as cultural notions of a person who is conceived to be a
response to the human emotions which is languishing in the face of the finitude of
life.

1. Character Analysis:

o Example: William Shakespeare's "Hamlet" and Fyodor Dostoevsky's
"Crime and Punishment"

o Psychological Aspect: Both Hamlet and Raskolnikov grapple with
internal conflicts and moral dilemmas. Comparative literature can
analyze how their psychological states influence their actions and
decision-making processes, drawing on theories of existentialism and
moral psychology.

2. Reader Response Theory:

o Example: Franz Kafka's "The Metamorphosis” and Gabriel Garcia
Marquez's "One Hundred Years of Solitude"

o Psychological Aspect: Comparative literature can explore how
readers respond differently to the themes of alienation and solitude in
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these works. Through reader response theory, scholars can analyze
how cultural, historical, and personal factors shape readers'
interpretations and emotional reactions.

3. Psychoanalysis:

o Example: Virginia Woolf's "Mrs. Dalloway" and Milan Kundera's "The
Unbearable Lightness of Being"

o Psychological Aspect: Comparative literature may apply
psychoanalytic theory to analyze the complex inner lives of the
characters in these novels. By examining the subconscious desires,
fears, and traumas of the protagonists, scholars can uncover deeper
layers of meaning and psychological complexity.

4. Trauma Studies:

o Example: Art Spiegelman's graphic novel "Maus" and Toni Morrison's
novel "Beloved"

o Psychological Aspect: Comparative literature can explore how
trauma is represented and processed in these works, drawing on
psychological theories of memory, grief, and resilience. By analyzing
the protagonists' experiences of historical trauma, scholars gain
insights into the psychological impact of systemic oppression and
violence.

5. Identity Formation:

o Example: Chimamanda Ngozi Adichie's "Americanah” and Junot
Diaz's "The Brief Wondrous Life of Oscar Wao"

o Psychological Aspect: Comparative literature may examine how
cultural, racial, and gender identities are negotiated and constructed in
these novels. By applying psychological theories of identity
development and intersectionality, scholars can analyze the characters'
struggles with belonging, self-discovery, and cultural assimilation.

6. Narrative Psychology:

o Example: Haruki Murakami's "Kafka on the Shore" and Jorge Luis
Borges's "Ficciones"

o Psychological Aspect: Comparative literature can investigate the
narrative structures and thematic concerns of these works through the
lens of narrative psychology. By analyzing the characters' quests for
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meaning and self-understanding, scholars gain insights into the

relationship between storytelling, memory, and personal identity.

These examples illustrate how literature and psychology intersect within comparative
literature, offering nuanced insights into the human psyche, emotions, and societal
dynamics through the analysis of literary texts from diverse cultural traditions.
Summing up, one can say, “...it is clear that there is need a literature psychology
in order to make a better analysis of a literary work. Despite the obvious need,
except for some limited works, the area of literature psychology in the
methodical sense has not yet been developed and is still remaining at the

terminological level.”

3.1.2 Literature and Sociology

We have a specialized area of study that focuses on the relationship between
a literary work and the social structure, called the sociology of literature. This branch
of study reveals that the existence of a literary creation revolves around the
existence of social situations. Literary phenomena and social structure share a
reciprocal relationship. They are set in socioeconomic conditions, talk about political
issues and offer a different world view and takes into account the creativity of the
authors. It brings to light the system of the social and political organizations. They
also discuss about the thoughts and cultural configurations that are indispensable in
a literary work. It creates a natural connection between sociology and literature
which takes into account the historical theoretical determinants to understand a text.

While considering the theoretical premises that form the basis of sociology of
literature one must consider the nature and scope of both sociology as well as
literature. In a general context, ‘sociology’ is defined as the scientific knowledge of
society. More specifically it is related to human society. Thus, without a doubt one of
the major concerns that sociology deals with is society. It focuses on the life and
activities of man while taking into account the structure, development, origin of
human society.

Sociology takes a closer look at various elements of social life and social
change. It analyses various forces and factors like artistic, aesthetic, geographical,

scientific that might through light on the numerous problems faced by human world.
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Thus, we can say that Sociology is primarily the scientific and objective study of man
especially in the society that he lives in while analysing the available social
institutions and understanding various social processes. Sociology tries to answer
the question as to how society is function and why it continues to remain. In the New
Oxford Encyclopaedic Dictionary, sociology is defined as ‘a study of human,
especially civilized, society; study of social problems, especially with a view to
solving them’. Etymologically speaking the term ‘sociology’ owes its origin to the
Latin word ‘socius’ which means companion or associate. It also has the Greek word
‘logos’ or ‘ology’ which means the study of or science of. So, translating it literally,
sociology turns into the study of companionship which delves into social interaction
and the relationship that exists between individuals and groups. If we take a close
look we realize that the materials of literature are society and individuals. The world
outside shapes within the mind and heart of the author. These transformed elements
soon become the reality in which we witness literature and become the source of
knowledge and pleasure. But it is not an easy thing to define literature as scholars
from Plato to till date have defined literature in various ways. In a very general way
we can say that a literature can be identified if we come across literary or
connotative language which is concerned with reproduction of life through words and
ideas.

Some critics insist that literature functions as a social institution and hence is
involved in social creation. One significant aspect that bothers literature is its relation
with society. Certain school of critical thinkers insist that the inner structure of
literature is more important than the social structure. They do not appreciate the idea
of understanding literature through biography or sociology. Yet other critics including
those from sociological background have made attempts to explain the correlation
that exists between sociology and literature. Scholars from different countries across
the world have debated over the reciprocal relationship that is nurtured between
literature and society.

The most important reason of the building of this relationship is the depiction
of life and life as a social reality. Thus, the genesis of both sociology and literature
are similar. Hence, their stability is dependent on the major social institutions and
crisis that define the society at that juncture. As a society we come across a number
of behavior that is reflected through literature. This reflection is hallmark of the

reciprocal relationship between literature and society. Many scholars like to believe
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that literature is a social phenomenon and differs from one society to other. Every
society has its own unique structure and characteristics which gets reflected in
behaviour, ideas, values and problems. The cultural norms define the ideas, themes,
symbols, images etc used in a piece of literary work. Thus a work of literature

becomes the mouthpiece of the particular society.

The intersection of literature and sociology is a rich field that offers valuable insights
into the relationship between literary works and society. Here's an elaborate

exploration of how these two disciplines intersect:

1. Representation of Society: Literature often serves as a mirror reflecting the
values, norms, and conflicts of society. Sociological analysis of literature
examines how authors depict social structures, power dynamics, and cultural
practices within their works. By studying themes, characters, and settings,
sociologists can uncover implicit and explicit commentary on social issues

such as class, race, gender, and inequality.

Example: Charles Dickens' "Oliver Twist"

Sociological Aspect: Dickens' portrayal of the harsh realities of poverty,
crime, and social injustice in Victorian London provides a window into the
socio-economic conditions of the time. Through characters like Oliver Twist,
Fagin, and Nancy, Dickens critiques the exploitation of the poor and the
systemic inequalities that perpetuate poverty and suffering.

2. Social Context of Literary Production: Understanding the social context in
which literary works are produced provides important insights into their
creation and reception. Sociological approaches to literature examine how
historical events, political movements, economic conditions, and cultural
trends shape literary production. By situating texts within their socio-historical
context, scholars can analyze how authors respond to and participate in
broader social debates and movements.

Example: Zora Neale Hurston's "Their Eyes Were Watching God"

Sociological Aspect: Hurston's novel explores the experiences of African
American women in the early 20th century South, addressing themes of race,
gender, and identity. By situating the story within the context of Jim Crow

segregation and the Harlem Renaissance, sociologists can analyze how
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Hurston's work reflects and responds to the social and cultural dynamics of
the time.

3. Impact of Literature on Society: Literature has the power to shape individual
beliefs, attitudes, and behaviors, as well as collective identities and social
movements. Sociological analysis explores how literary texts influence
readers' perceptions of themselves, others, and society at large. By studying
the reception, interpretation, and circulation of literature within different social
groups and contexts, sociologists can assess its impact on social norms,
cultural values, and political ideologies.

Example: Harper Lee's "To Kill a Mockingbird"
Sociological Aspect: Lee's novel, which confronts issues of racial injustice and
moral conscience in the American South, has had a profound impact on public
discourse and social attitudes towards race and justice. Sociologists can study how
the novel's portrayal of racial discrimination and empathy has influenced public

perceptions, legal reforms, and social movements for civil rights.

4. Social Themes in Literature: Many literary works explicitly engage with
social themes and issues, providing narratives that illuminate social realities
and provoke critical reflection. Sociological analysis examines how authors
represent topics such as poverty, migration, urbanization, globalization, and
social justice within their works. By analyzing the ways in which these themes
are depicted, interpreted, and contested, scholars gain insights into the
complexities of social life and the human experience.

5. Construction of Social Identities: Literature plays a crucial role in the
construction and negotiation of social identities, including those based on
race, ethnicity, gender, sexuality, class, and nationality. Sociological
approaches to literature explore how authors represent and challenge
dominant narratives and stereotypes surrounding identity categories. By
examining the portrayal of marginalized and minority groups within literary
texts, scholars can uncover patterns of representation, resistance, and

cultural hegemony.

Example: Chimamanda Ngozi Adichie's "Half of a Yellow Sun"
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Sociological Aspect: Adichie's novel, set during the Nigerian Civil Warr,
explores issues of ethnicity, nationalism, and identity in post-colonial Africa.
Sociologists can examine how the characters' experiences of conflict and
displacement reflect broader processes of nation-building, ethnic conflict, and

identity formation in the aftermath of colonialism.

6. Literature as Social Critique: Many literary works serve as vehicles for
social critique, challenging existing power structures, inequalities, and
injustices. Sociological analysis explores how authors use literary devices
such as satire, irony, allegory, and symbolism to critique social norms and
institutions. By examining the ways in which literature engages with issues of
power, privilege, and resistance, scholars can assess its role in promoting

social change and collective action.
Example: Aldous Huxley's "Brave New World"

Sociological Aspect: Huxley's dystopian novel critiques the dehumanizing
effects of consumerism, mass production, and social engineering in a
technologically advanced society. Sociologists can analyze how the novel
exposes the dangers of scientific manipulation, social conformity, and cultural
homogenization, offering warnings about the consequences of unchecked

progress and social control.

7. Literature and Social Theory: Literature offers valuable insights into
sociological concepts and theories, providing concrete examples and
illustrations of abstract sociological ideas. Sociologists often draw on literary
texts to illustrate theoretical concepts such as socialization, social
stratification, social control, social movements, and cultural capital. By
analyzing how these concepts are represented and enacted within literary
works, scholars can enrich their understanding of sociological theory and its
application to real-world contexts.

Example: Franz Kafka's "The Trial"
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Sociological Aspect: Kafka's novel, which follows the protagonist Josef K. as
he navigates a labyrinthine legal system, offers insights into the workings of
bureaucracy, power, and alienation in modern society. Sociologists can draw
on Kafka's portrayal of institutional absurdity and individual alienation to
illustrate concepts such as bureaucracy, anomie, and the surveillance state in

sociological theory.

Overall, the intersection of literature and sociology offers a multi-faceted approach to
understanding the complex interplay between literary texts and social dynamics. By
exploring themes, contexts, and impacts, scholars gain deeper insights into the ways
in which literature both reflects and shapes the societies in which it is produced and
consumed. These examples demonstrate how literature serves as a lens through
which sociological concepts, issues, and theories can be explored and understood.
By analyzing literary texts in their social contexts and considering their impacts on
society, sociologists can gain deeper insights into the complexities of social life and

the human condition.

3.1.3 Literature and Biography

Biography is one of the most ancient literary genres. Many people rightly believe that
it is part of historiography as it is connected chronologically as well as logically. As
we all know biography rarely makes any distinction among the most significant or the
most insignificant soul while presenting their lives. His also brings to view what
Coleridge’s had said, “any life, however in significant would, if truthfully told, be of
interest is sound enough.” From the perspective of a biographer a writer is nothing
more than another man whose moral as well as intellectual development can be
reconstructed for the benefit of the masses.

The emotional and physical journey can be identified by reference to various
standards which are highlights to some existing moral codes. A biographer concerns
himself with facts, like a historian. Subscribing to this point of view Somerset
Maugham had once said, “Familiarity with the life of an author enriches the
experiences of reading his or her work.” A biographer must, interpret the
documents available at his disposal. He must be in a position to understand the

authenticity of auto-biographical materials. The biography should be genuine as well
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as authentic. But not all biographical writers have to undergo much trouble to instil
genuineness.

For someone like Shakespeare, for whom biographical materials are not
abundantly available then one has to locate it through various tenacious means. But
once the biography as a genre started establishing itself, authors, poets, creative
artists become self — conscious and started leaving behind authentic documents
related to them, for posterity. These writings have brought together many
autobiographical statements while attracting much contemporary interest. In today’s
date and time the biographical approach appears to be easy, because we can verify
professional life against personal life. Biographical elements find expression in the
work of Romantic poets who write about themselves as well as their innermost
feelings. Like Byron would say how he carries the ‘pageant of his bleeding heart’
around Europe.

Romantic poets spoke of themselves not only in private letters or diaries they
also wrote their autobiographies. Scholars’ in the field of literature agree that
Wordsworth’s Prelude is a nothing but an autobiography. Of course, one always
wonders if it is sensible to accept all these documents and materials at their face
value without questioning the authenticity of the poetry or the intentions of the poet,
who as Goethe would suggest is ‘fragments of great confession.’

“Of course, a biographer would counter, it is not the role of biography to focus
on the explication of text so acutely. This is the job of literary criticism, practiced in
tentative isolation from biographical investigation. If biography can be said to
enhance the reading experience, it is by providing readers with information and
perspective they can themselves apply if they find it adds to their enjoyment or
appreciation of a particular work.”

The general view that art is an -expression of self makes it a bit of problem
material for biographers. Art is considered to be pure and simple which carries within
it the spirit of personal feelings and experiences. But this indeed is a false notion.
Even though we know there is a close relationship between the work of art with the
life of an author. One must never assume that they are the mirror reflection of each
other. The biographical readings must not ignore that a work of art is also an
embodiment of experience. One piece of art is actually one element in a series of
such works. And it is true for all forms of literary creation like a drama, a novel etc.
After all each of these pieces are by woven by literary tradition and convention.
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Thus, from that perspective, it will be not wrong to mention that biographical

approach is responsible for disrupting the literary process. This is so because it

disrupts the order of literary tradition so as to substitute the life -cycle of the author.
But of course one cannot ignore the connecting links. There are parallelisms

as well as oblique references. There will without doubt be a mask as well as

dramatized conventionalization based on the personal experience and social

understanding. Thus biographical study must adopt a scientific and rational approach

to understanding. The biographical frame work is always helpful in identifying the

obvious developmental problems in composing a literature and its reflections in

autobiographical materials.

Biography generally is segregated into following categories:

Popular biography

Shakespeare: A Life by Park Honan

This biography is the considered to be the most accurate, as well as complete

narrative ever which has been written about William Shakespeare. Park Honan has

incorporated fresh information about Shakespeare so as to provide readers with new

perception about playwright, while focusing on the bard as a as a poet and actor.

Historical biography

Arthur Miller: Attention Must Be Paid by James Campbell

This biography is interesting in the sense that it is written in the form of a drama. It is

presented in two acts (not adhering to the traditional form). The first act deals with

Arthur Miller as dramatist, enjoying his early success and love of the most beloved

woman in the world while trying to resist tyranny. While the second act takes about

Miller’s experience with rowdy mob called critics.

Literary biography

The Life of Samuel Johnson by James Boswell

This biography has the ubiquitous distinction of being a perfect example of modern

biography. It is also one of the best all-time enjoyable texts of English language. This

masterpiece discussed about the whole life of Samuel Johnson. Boswell was

absolutely well-acquainted with the talented writer.

Reference biography

The Bronte Myth by Lucasta Miller

The Bronte sisters - Emily, Anne, and Charlotte Bronte- were very famous writers of

their time. By the time they reached the peaks of their careers many rumors and
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gossips were associated with them. Lucasta Miller in his biographical efforts debunks
the myths related to these young enigmatic young ladies.

Fictional biography

Why this World: A Biography of Clarice Lispector by Benjamin Moser

Without a doubt, this is one of the Moser’s biographies, where true nuances are
reflected in the best way.

‘A common defense of literary biographies is that they do indeed help us to
comprehend how writers have realized their ambitions, how literary art happens...
But this admirable objective never seems to be reached. Even a biographer as
indefatigable as Hershel Parker, with his encyclopedic knowledge of almost every
moment in the life of Herman Melville, can really only chronicle the process ... not
explain how this process rather than some other resulted in the sort of literary art we
encounter when we read Melville’6 . Thus a biographer can inform us what the writer
did. But biographer cannot say why it cannot work. Getting an insight into what
writers do might or might not be of much value. Yet, at some point it also has the
power to reduce the artistic process into a similar way that reading brings about. May
be admirers of authors can show keen interest in the circumstances leading to the
creation. This however, at times become a satisfying aspect to the understand

biographies.
Literature:

Literature encompasses a vast array of written works, each reflecting the author's
unique perspective, experiences, and cultural background. It serves as a mirror that
reflects society, human emotions, and existential questions. Here are a few

examples of literary works from different cultural contexts:

1. Leo Tolstoy's "War and Peace" (Russia): Tolstoy's epic novel delves into
the lives of Russian aristocrats during the Napoleonic era, exploring themes of
love, war, and the search for meaning. Through vivid characterizations and
intricate plotlines, Tolstoy offers a panoramic view of Russian society while
delving into profound philosophical questions.

2. Chinua Achebe's "Things Fall Apart" (Nigeria): Achebe's novel portrays
the impact of colonialism on Igbo society in Nigeria. Through the story of

Okonkwo, a traditional Igbo warrior, Achebe examines the clash between
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traditional values and the forces of change brought by European colonization.
The novel offers insights into African identity, cultural resilience, and the
consequences of imperialism.

3. Gabriel Garcia Marquez's "One Hundred Years of Solitude" (Colombia):
This iconic work of magical realism chronicles the Buendia family's saga in
the fictional town of Macondo. Garcia Marquez weaves together elements of
fantasy and reality to explore themes of solitude, love, and the cyclical nature
of history. The novel reflects the author's Colombian heritage and his

engagement with the socio-political landscape of Latin America.
Biography:

Biography focuses on documenting the life of an individual, shedding light on their
personal experiences, relationships, and influences. By examining an author's
biography, scholars can gain insights into the motivations behind their literary
creations. Here are examples of authors whose biographies offer valuable context

for understanding their works:

1. Virginia Woolf (United Kingdom): Woolf's life and writings are deeply
intertwined. Her upbringing in a prominent literary and intellectual family, her
struggles with mental health, and her experiences as a woman in early 20th-
century Britain all shaped her literary output. Biographical studies of Woolf
illuminate the connections between her personal life and her groundbreaking
novels such as "Mrs. Dalloway" and "To the Lighthouse,” which explore
themes of consciousness, gender, and modernity.

2. Langston Hughes (United States): Hughes, a key figure of the Harlem
Renaissance, drew inspiration from his African American heritage, his
experiences of racism, and his travels around the world. His poetry, novels,
and essays reflect his commitment to portraying the lives of African
Americans with authenticity and dignity. Biographical accounts of Hughes
shed light on his role as a cultural ambassador and his contributions to the
literary and social movements of his time.

3. Yasunari Kawabata (Japan): Kawabata, the first Japanese author to win the
Nobel Prize in Literature, is known for his spare and lyrical prose, often

exploring themes of memory, loss, and the transient nature of human
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existence. His personal experiences, including the loss of his parents at a
young age and his deep connection to Japanese aesthetics and traditions,
influenced his writing. Biographical studies of Kawabata offer insights into his
artistic sensibility and his place within the broader context of Japanese

literature.
Comparative Literature:

Comparative literature examines the connections and contrasts between literary
works from different cultural contexts, while also considering the biographical
elements that inform authors' writing. Here's how comparative literature can

illuminate the intersections of literature and biography:

1. Comparative Analysis of Themes: Scholars may compare how similar
themes, such as love or war, are depicted in literary works from different
cultures. For instance, comparing the portrayal of love in Tolstoy's "Anna
Karenina" with that in Achebe's "Things Fall Apart® can reveal cultural
differences in attitudes towards romance and marriage.

2. Biographical Context and Literary Style: Comparative studies can explore
how an author's biography influences their literary style and narrative
techniques. For example, examining the influence of Woolf's experiences of
mental illness on her stream-of-consciousness narrative technique can
deepen our understanding of her novels' formal innovations.

3. Translation and Reception Studies: Comparative literature also
encompasses the study of translations and the reception of literary works in
different cultural contexts. Scholars may analyze how cultural, linguistic, and
historical factors shape readers' interpretations of foreign texts. For instance,
studying the reception of Garcia Marquez's "One Hundred Years of Solitude"
in English translation can reveal how the novel's themes resonate with

readers outside of its original Colombian context.

In conclusion, the study of literature and biography within comparative literature
offers a rich and nuanced understanding of the ways in which personal experiences,
cultural backgrounds, and socio-historical contexts intersect to shape literary works.

By examining both the texts themselves and the lives of their authors, scholars can
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uncover deeper layers of meaning and significance, enriching our appreciation of

literature within a global framework.

3.1.4 Literature and Philosophy

Philosophy and literature are areas of study which is connected to both written
works of creative nature as well as to the philosophical works. Both the branches of
knowledge work towards strengthening human experience while addressing human
perplexities. Such an understanding has been reached through a discussion over
analytic philosophy that was responsible for bridging the initial hostility between
philosophy and literature. The justification to claim that philosophy and literature are
viable fields for interdisciplinary studies is because they form a successful correlated
association.

Plato, as we know, is responsible both for philosophy as well as for
considering it to be of higher virtue than literature. Scholars believe that the whole
concept was introduced by Plato which was used to investigate new discourse of
truth-seeking philosophy. Interestingly, Plato was a writer who learnt as much as he
could from the great tragedians. But at the same time he considered their writings to
be mere creations without containing much knowledge. Along with it , he considered
fiction to be dangerous as it could corrupt the souls of the ideal republic. Bu many
insists that such a paradox was only superficial. After all any new discourse has to
rely on newer ways to establish it. That is why philosophy has to be designed with a
new language.

If we intend to focus on a slightly different approach and “if we consider the
possibility of reading philosophy in terms of the standard literary tropes, we recall
Hayden White’s tour de force in applying that schematism to the writing of history by
the great 19th-century historians- and his conclusion that beneath (or above) their
ideological differences there was also a consistent literary impulse: that Marx had
written history as tragedy, Burkhardt as satire, and Ranke as comedy. The historian
is thus viewed as “exploiting” the data, and in doing this quite naturally, even
inevitably, as making use of literary modes of narrative”

The past gives a basic knowledge as to how things could have been. After
Plato the whole idea of philosophy as reason and literature as fanciful creations

came into being. Literature is identified as creative verbal art. And it survives more
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on dynamics of writing and has nothing to do with deductive reasoning that
philosophy is proud of. Analytic philosophy considers literature as nothing more than
a sequence of lies. These literatures are considered to “be sentences which have no
reference, sense or anything else much to recommend them to the discourse of
truth”. Philosophers have always contested about the cognitive value of literature.
They have always doubted that literary works may not be able to provide knowledge
of a significant kind. History suggests that this debate related to literature and
philosophy might continue forever.

Of course this notion remained in the academic disciplines for a long time. But
with the passage of time with the narrative turn in philosophy scholars adopted an
open positive attitude. Soon scholars from philosophy took interest in literature. It is
believed that schematic philosopher’s lack emotive appeal. Many philosophers argue
that philosophy is a stylistically neutral discourse. But that is an extreme
understanding of the situation. There are numerous ways moral or otherwise to
understand the power of philosophy. One significant point with philosophy is that it is
meant for expanding our vision of the possible and helping us breaking bad habits of
thought. What is significant for philosophy as well as literature is that as a field of
study, they must remain focused on the perspective and traditions. With the best
insight from both ends of the spectrum one can illuminate each other through human
experience. And this can definitely be demonstrated through the amount of work
which were produced under this interdisciplinary approach.

There are a significant number of works in the western literary canon where
philosophical points of views form the locus or remain subordinate to the work of
fiction. Some philosophical works in literature would include names like : Proust’s In
Search of Lost Time; Calvino’s Baron in the Trees, The Non-existent Knight, The
Cloven Viscount, and If on a Winter's Night a Traveller; Mann’s Magic Mountain;
Tolstoy’'s War and Peace; Dostoyevsky’s Brothers Karamazov, Notes from
Underground, Crime and Punishment, and The Idiot; Camus’s Stranger, Plague, and
The Fall; Kundera’s Unbearable Lightness of Being, and Eco’s Name of the Rose
and The Island of the Day Before.

Scholars suggest that in expressing philosophical views, philosophers’
approach have definitely changed from poems to lecture notes. They also claim that

because of the notion of ‘philosophical truth’ as well as the form of philosophical
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expression are closely related through internal structures one can always believe
that there are several conceptions of truth (as understood by philosophers).

Some thinkers believe that the institutions of philosophy and literature have
grown apart, and there is no scope for literary philosophy. Some have pointed out
that that Sartre’s Nausea is not a philosophical work, but Gabriel Marcel’s Journal is
a metaphysical text. These thinkers believe that here is only one way to approach
literature and understand it. Critical thinkers are of the opinion that philosophy and
literature are intertwined in a vague way. Quinton, for example , insists that “what
distinguishes philosophical poets and philosophical novelists from philosopher-poets
and philosopher-novelists ...is that even though philosophical poets and
philosophical novelists ‘have fairly coherent general opinions about matters of
human interest about the right way to live, the nature of true happiness, the proper
response to the great problems of life and so on’, they do not have a system of
thought that has traditionally been considered a philosophy.” Some names that
Quinton shares to elucidate his point are Shakespeare, Richardson, Goethe , Virgil,
Cervantes, Thomas Mann , Wordsworth, Shelley, , Dickens, Tennyson, Balzac,
Dostoyevsky, Baudelaire etc al.

Exploring philosophy and literature scholars talk about emotional association
with the text: “When reading literature, we might have an emotional connection
with the author... even when that literature is a work of fiction. But it is unclear
how a work of fictional literature could supply the resources for such an
experience”. It is a work of fiction not a report of the author’s experience , memoir or
autobiography. And as scholars we realize that, “For philosophers and readers who
find nothing startling or exceptionable in this conclusion, the task now is to go on to
develop the critical instruments- a finer anatomy - for which the literary study of
philosophical discourse still waits.”

Again we realize that the philosopher is the only person who considers his
goal as the ideal of a disembodied text which is probably the literary equivalent of
jumping out of one’s skin. This will be “reluctant to acknowledge that whatever else
we recognize about the origins of philosophy or its habitat, its methods or its
purposes, philosophy characteristically lives inside the text. This seems, moreover,
not to be an accident: there is no philosophy as we have come to recognize it in non-

literate societies, and there seems little promise that philosophy would survive the
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transition to a post-literate society. We need then a theory and practice of literary

philosophy for the same reason that we need philosophy itself”.

The intersection of literature and philosophy within the framework of comparative
literature offers a rich terrain for exploration, as both disciplines engage with

fundamental questions about human existence, ethics, and the nature of reality.
Literature:

Literature encompasses a diverse range of written works, including novels, poetry,
plays, and essays, which explore themes, emotions, and human experiences
through language and narrative. Here are some examples of literary works that delve

into philosophical themes:

1. Fyodor Dostoevsky's "The Brothers Karamazov" (Russia): Dostoevsky's
novel is a philosophical exploration of faith, morality, and free will. Through
the interactions between the Karamazov brothers and other characters,
Dostoevsky grapples with existential questions about the existence of God,
the nature of evil, and the human capacity for redemption.

2. Albert Camus's "The Stranger" (France/Algeria): Camus's existential novel
portrays the life of Meursault, a detached and indifferent protagonist who
confronts the absurdity of human existence. Through Meursault's
experiences, Camus explores themes of alienation, meaninglessness, and the
search for authenticity in a world devoid of inherent purpose.

3. Hermann Hesse's "Siddhartha" (Germany): Hesse's novel follows the
spiritual journey of Siddhartha, a young man in ancient India who embarks on
a quest for enlightenment. Drawing from Buddhist and Hindu philosophy,
Hesse explores themes of self-discovery, inner peace, and the

interconnectedness of all beings.
Philosophy:

Philosophy is the systematic study of fundamental questions about existence,
knowledge, ethics, and reality. Philosophical inquiry involves critical analysis,
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reasoned argumentation, and the exploration of concepts such as truth, justice, and

morality. Here are examples of philosophical texts that have influenced literature:

1. Plato's "The Republic" (Ancient Greece): Plato's dialogue explores the
nature of justice, the ideal state, and the philosopher's role in society. Through
the character of Socrates, Plato investigates fundamental questions about
ethics, politics, and the pursuit of knowledge, which have inspired countless
literary works and philosophical debates throughout history.

2. Friedrich Nietzsche's "Thus Spoke Zarathustra” (Germany): Nietzsche's
philosophical novel presents the teachings of Zarathustra, a fictional prophet
who espouses the concepts of the "will to power" and the "Ubermensch"
(Overman). Through allegory and aphorism, Nietzsche critiques traditional
morality, religion, and societal norms, challenging readers to embrace
individual freedom and self-overcoming.

3. Jean-Paul Sartre's "Being and Nothingness" (France): Sartre's
existentialist magnum opus delves into the nature of consciousness, freedom,
and existential angst. Through the concept of "bad faith" and the idea of
human existence preceding essence, Sartre explores the implications of
existentialist philosophy for individual responsibility and ethical decision-

making.
Comparative Literature:

Comparative literature examines the connections and contrasts between literary and
philosophical texts from different cultural contexts, exploring how they engage with
similar themes and ideas. Here's how comparative literature can shed light on the

intersection of literature and philosophy:

1. Existentialism in Literature: Comparative studies may analyze how literary
works from different cultural backgrounds engage with existentialist themes
such as alienation, absurdity, and freedom. For example, comparing Camus's
"The Stranger" with Kafka's "The Metamorphosis" can reveal how both
authors explore the human condition through the lens of existential angst and

absurdity.
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2. Ethical Dilemmas in Literature: Comparative literature can examine how
literary works grapple with ethical questions raised by philosophical discourse.
For instance, comparing Dostoevsky's exploration of morality in "Crime and
Punishment" with Kant's categorical imperative can illuminate different
perspectives on the nature of duty, guilt, and redemption.

3. Philosophical Influences on Literary Form: Comparative studies may
explore how philosophical ideas shape the narrative techniques and literary
styles of different authors. For example, comparing the use of allegory and
metaphor in Nietzsche's writings with the symbolic imagery in William Blake's
poetry can reveal how both philosophers employ literary devices to convey

complex philosophical concepts.

In conclusion, the study of literature and philosophy within comparative literature
offers a fertile ground for interdisciplinary inquiry, allowing scholars to explore the
intersections of literary creativity and philosophical thought. By analyzing both the
content and form of literary and philosophical texts from diverse cultural contexts,
comparative literature deepens our understanding of human experience and the

enduring questions that animate both disciplines.
3.2 Literature and other Disciplines: an Introduction

In the recent years, many scientific studies have tried to analyse the way emotions
get evoked once people study literature; each genre invoking a different set of
emotion. Many studies have also shown that based on the emotional connect with a
certain kind of literary work that readers have displayed more cognitive connection
as well as empathy generation. Of course, discussions related to literature and
emotional association has been long chronicled, including being mentioned in
Aristotle’s Poetics. With neuroscience, psychology and literature being studied as
interdisciplinary field and neuroscience literature being identified as the new field of
study more and more attention is being focused on the impact of literature and other

branches of literature.
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3.2.1 Music and Literature

Music and literature have shared a symbiotic relation since the advent of
humanity. And scholars have been focusing on the inherent nature of their similarity
because unlike other forms, literature and music are “temporal in nature”. But in
the last few years focus has intensified in understanding the cultural as well as
aesthetic interaction between literature and music which has paved way to an
interesting interdisciplinary research domain. There has been a long tradition of
scholarship that suggests that recital of music and literature (especially the technique
of reciting it) must have had sprung from same source — the art of storytelling.
Storytelling, as an art, is as old as human civilization. Much before writing came into
existence, storytelling has been around, and it was delivered orally.

But soon enough, both literature and music deviated into two different
branches of knowledge. Soon with the advent of written literature the connection
between oral literature and performance of music decreased. And cultural history will
suggest that their relationship has undergone numerous changes based on the
location and age they were part of. “Music appears to be universal to all cultures.
Some evolutionary psychologists have argued that it serves no useful purpose
...others have suggested to the contrary that it may serve an adaptive role in sexual
selection ...— an idea that goes back to Darwin ... Nevertheless, music does depend
on some innate predispositions” Again it is not just the adults who find it attractive to
listen to music, we also have infants who show clear indications to music. “... two-
day-old hearing infants of congenitally deaf parents prefer singing that is intended for
infants, which is more emotional, than singing that is intended for adults Likewise,
infants recognize melodies that are transposed to a new key or played at a different
tempo “

Poetry has always been structured in a way so that they can be put into
musical pattern. The verse structure has always been pro music. Even though music
and poetry seem to have a very close connection, yet one cannot overlook the fact
that even the prose writers too have contributed to the musicality of literature through
introduction of elements like leitmotiv and sonata. Many literary prose works have
also been composed for or been inspired by people who were into music. We cannot
ignore that music and musical performance has always been the highlight of many

literature composed during the late-nineteenth and early-twentieth centuries.
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Music was introduced in plays to establish setting, reintroduce theme, connect
characters etc. As we know, during 1950s and 1960s the Beat poets introduced
rhythms that were inspired from jazz and rock. It is needless to say that in social and
cultural life both the art forms are interrelated and that is why they have retained their
appeal in the long run. “Work in literature and music thus spans a very wide range of
approaches, from investigations whose primary focus is historical - audiences, and
the spaces they occupied - to close textual and theoretical analysis of the
relationships between the literary and the musical.” Moreover “...interrogation of
‘the cultural turn’ in criticism alongside the continuing preoccupation of much
recent scholarship in both literature and music with the wider cultural context,
seems timely, given reservations expressed by those who pioneered the
cultural study of music, and the signs of a renewed, albeit keenly historicised,
interest in form within literary studies”.

As far as music is concerned many scholars have suggested that emotions (of
varied degree) are evoked based on the kind of music one is listening to. But many
argue that music in itself does not have the power to respond to emotions. Hence the
emotions connected to the music is definitely connected to the person listening to it.
Another study has suggested that while listening to music listeners display,
“activation in structures associated with cognitive empathy”. Music has also played a
significant role in helping people recover from their illness. Moreover, many a times,
the inability to express oneself due to various reasons also plays a major role in
finding oneself getting connected to music. This is especially true from sad music
which tends to invoke empathy much more than other forms.

Recently a number of studies are being undertaken to study the behavioural
and physiological influences that takes place while one is listening to music. This is
slightly different from literature where a person reading a text might relate more to
the characters or situations than to the musical aspect of the writing. But it cannot be
denied that the various studies only confirm that both literary reading as well as
music listening leads to creation of empathy. Of course the reasons for invocation of
these feelings are more scientific. It is not random. Both music and literature, more
specifically, the language used to compose these literatures are arranged in a way
so as to influence the musicality of the creation. There are other focused stimuli
which help in creating this musical connection which might not be possible through
the daily conversation that one participates in. Suspense and musical tension — both
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implying uncertainty and an impeding action have been an indispensable component
of literature and music. Studies have proven that both of them have the power to
modulate physiological responses. Of course, the extent and manner in which the
uncertainty is reflected is extremely different.

There are some studies which have focused on the use of ‘voce’ in both
music and literature. These can be observed in the musicality of literary works,

representation of silenced or marginalized voices, presentation of cultural bonds.

Exploring the intersection of music and literature within the framework of
comparative literature reveals a rich tapestry of connections between two distinct
forms of artistic expression. Both mediums share the capacity to evoke emotions,
convey narratives, and shape cultural identities, making them fertile ground for
interdisciplinary exploration. Let's delve into this intersection, elucidating key

concepts with examples:
Literature:

Literature encompasses a diverse array of written works, including novels, poetry,
plays, and essays, that engage with themes, characters, and narratives through
language and storytelling. Here are some examples of literary works that have

resonated with musical themes:

1. James Joyce's "Ulysses" (Ireland): Joyce's modernist masterpiece draws
inspiration from Homer's "Odyssey" to depict a day in the life of Leopold
Bloom in Dublin. The novel's richly textured prose and stream-of-
consciousness technique evoke a symphonic range of voices, rhythms, and
motifs, inviting comparisons to musical composition.

2. Herman Melville's "Moby-Dick" (United States): Melville's epic novel about
Captain Ahab's obsessive quest for the white whale is imbued with musical
motifs and references. From the rhythmic cadences of sailors' chants to
Ahab's Wagnerian monomania, "Moby-Dick" evokes the grandeur and tragedy
of operatic storytelling.

3. T.S. Eliot's "The Waste Land" (United States/United Kingdom): Eliot's
modernist poem is a collage of literary allusions, cultural fragments, and

musical echoes that capture the dissonance and fragmentation of the post-
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World War | era. The poem's polyphonic structure and musicality invite

comparisons to jazz improvisation and symphonic composition.
Music:

Music is a universal language that communicates emotions, ideas, and stories
through sound and rhythm. From classical symphonies to folk ballads to
contemporary pop songs, music encompasses a diverse range of genres and styles.

Here are examples of musical compositions that resonate with literary themes:

1. Ludwig van Beethoven's Symphony No. 9 (Germany): Beethoven's
monumental symphony, with its stirring "Ode to Joy" finale, exemplifies the
transformative power of music to convey humanistic ideals and universal
aspirations. Inspired by Friedrich Schiller's poem, the symphony celebrates
the unity of humanity and the triumph of hope over adversity.

2. lgor Stravinsky's "The Rite of Spring" (Russia/France): Stravinsky's
groundbreaking ballet score, with its primal rhythms and dissonant harmonies,
revolutionized 20th-century music and provoked a riot at its premiere in 1913.
Drawing on Russian folklore and pagan rituals, "The Rite of Spring" evokes
themes of renewal, sacrifice, and the cycle of life.

3. Bob Dylan's "Desolation Row" (United States): Dylan's epic ballad, with its
surreal imagery and enigmatic lyrics, evokes a dystopian landscape populated
by characters from literature, mythology, and popular culture. Drawing on
influences ranging from T.S. Eliot to Dante to blues music, "Desolation Row"

exemplifies the poetic power of songwriting to create vivid narrative worlds.
Comparative Literature:

Comparative literature examines the connections and contrasts between literary and
musical texts from different cultural contexts, exploring how they intersect and
influence each other. Here's how comparative literature can shed light on the

intersection of music and literature:

1. Musicality in Literature: Comparative studies may analyze how literary

works employ musical devices such as rhythm, repetition, and motif to create
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narrative structure and evoke emotional resonance. For example, comparing
the use of leitmotif in James Joyce's "Ulysses" with Richard Wagner's operas
can reveal how both artists employ recurring themes to unify diverse narrative
threads.

2. Narrative in Music: Comparative literature can explore how musical
compositions convey narrative themes and characters through instrumental or
vocal expression. For instance, comparing Beethoven's Symphony No. 9 with
literary adaptations of the "Ode to Joy" can illuminate how music can evoke a
sense of narrative progression and emotional catharsis.

3. Interdisciplinary Interpretation: Comparative studies may examine how
literary and musical texts interact with each other within specific cultural
contexts. For example, analyzing the reception of Bob Dylan's songs in the
context of 1960s counterculture can reveal how his lyrics resonate with
themes of social protest and cultural dissent articulated in contemporary

literature and poetry.

In conclusion, the study of music and literature within comparative literature offers a
dynamic framework for exploring the intersections of sound and language, rhythm
and narrative, emotion and meaning. By analyzing both the formal structures and
thematic resonances of literary and musical texts from diverse cultural traditions,
comparative literature enriches our understanding of the complex relationship

between two powerful forms of artistic expression.

3.2.2 Architecture and Literature

Literature and architecture since antiquity have been intertwined through
aesthetics. Walter Benjamin had once famously mentioned that architecture possess
the most significant testimony to the hidden mythology of a society. In the modern
sense we understand mythology as a body of knowledge with a set of symbols and
narratives. In an interesting turn of relationship between literature and architecture
we see, “...architectural metaphors are often used to describe literature, as in
“the architecture of a novel’. Similarly, in any architectural project there is an
inherent “narrative” structure, e.g. a sequence of spaces, surprises and suspensions,

hierarchies of space and function, and so on.
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By using architecture to explore narrative we discover how many of the
challenges that writers face is similar to those of architects” So if we consider
architecture as a historical witness to mythology than we realize architecture bears a
relation to literature. A certain philosophical tradition also puts both architecture and
literature in a single thread based on the way they function. This discourse began
around eighteenth century, a time, when architecture was identified as a form of fine
art and not just a body of knowledge revolving around the science of building. But
not everyone found the connection rational. For someone like Hegel both
architecture and literature were different from each other because their expression to
the spirit of individual as well as to the society was different. According to him “of all
the arts, architecture was the first to come into the world because the first task
of art consists in giving shape to the objective, physical world of nature.”

But since architecture primarily deals with matters which are solid and
inanimate the ‘spirit’ remains external in nature. On the other hand, literature in
general and poetry specifically, represents absolute and true spirit of the art,
because it is capable of conceiving anything with the power of imagination and is
actually the expression of inner spirit.

Both literature and architecture deal with atmosphere/space. Atmosphere can
be identified with physical space while ‘space’ can be connected to a feeling that
helps in establishing emotional and/or spiritual ambience. Scholars believe that all
the art forms aim to project a spiritual atmosphere; so does literature and
architecture. Though space holds a greater significance in architecture. It is the
power of architect to create variety of spaces so as to include heterogeneous
atmospheres. Inclusion of heterogeneous atmospheres can be seen in work of
literature where one can simultaneously feel and relate to an air of mysticism,
spirituality or adventure at the same time.

The literary atmosphere, as well know, is usually reflected as a complete
experience. The aesthetic and emotional appeal is usually for the audience to
identify and connect to. This mood created for the reader or audience of a literary
piece is identified as literary atmosphere. Needless to say, even though the two
terms are used in both literature and architecture in different manners and despite
some minor technical difference they indeed share a common power to build a
mental atmosphere for the reader as well as for the audience who try to understand
the creation from the point of view of the artist as well as his/her cultural background.
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Another way through which one can find connection between literature and
architecture is by understanding the concept of motion. Any good literature is marked
by distinctive style, dynamism as well as fluency. It also highlights a movement
towards one’s own inner self that is the source as well as the site of the Literature
and other Arts origin of motion that is the epicentre of the literary text. While in
architecture we see motion as a tool that helps the architect to understand and
realize the spaces that they create in mind. This mental creation of space finally gets
echoed through the viewer’s perception. It is this act of moving within the spaces
which ultimately leads the mind to create various imaginations.

The concept of form and shape is used to define the combination of elements
that put together create a wholesome ensemble which is dynamic in nature. Form is
responsible for bringing out a harmony between the elements involved in creating
elements. In context to architecture “shape refers to the -dimensional, material
mass of an object that features a certain weight.” Even though this might be
about the outline of structures that one gets to see at the outer surface there is
without a doubt an inner space, which possesses a shape of its own. In terms of
literature, form is the outer structure of any literary work. At times, shape is
considered to be the combination of elements which unites to form a single complex.

Such method involved to establish harmony between various elements helps
bring out a unique character to this complex procedure and understanding. Thus,
Shape or form is considered to be the method that is used in the presentation as well
as expression of a certain piece of creation which refers to the style as well as to the
structure of piece of creativity.

Next connection can be established through style. As we all know style in
literature is considered to be the process by means of which thoughts finds an
expression. Each style of prose or poetry finds its true reflection through the style
that a certain individual or an era possessed. The dominant style of a certain school
or a nation or a community too finds its way into literature. Of course, style is also the
way in which an author decides to express himself or herself. In a more generic way
style might be identified as the manner in which the author conceptualizes and finally
delivers his works. In architecture, style is indeed about expression of the artist
through various distinct form and structure that has an impression of the individual or

the age or the community that the artist belongs to.

10 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT — 111

Like every creativity, in architecture too idea is the epicentre of the creation. It
is the fundamental tendency of mind which tries to build certain patterns to create
volume or find solutions to a problem. It also is about creating a space or designing
overall outline of a structure. Similarly, in literature an idea permeates through the
subject matter. It is incepted with the purpose of communicating moral or political or
critical notions especially through the use of simile or metaphors which involves one
or more events or individuals.

One aspect that clearly appears both in literature as well as architecture is
hierarchy. This hierarchy is created through corporal as well as functional features
which are hallmarks of space. A similar hierarchy can be identified in literature that
relies on structures and forms to create the final text. Along with hierarchy one
element that needs a definite mention in the sense of rhythm. While rhythm is easily
identified in literature especially in poetry or music one needs to develop a keen
sense to discover rhythm in architecture. Rhythm in architecture can be seen in its
most elementary form which is found in the most repeated pattern that appears
along a straight line. Even the use of the elements of halting and reclining can be
introduced to create a sense of repetition or rhythm. It might not be wrong to mention
here that, “Great architects build structures that can make us feel enclosed,
liberated or suspended. They lead us through space, make us slow down,
speed up or stop to contemplate. Great writers, in devising their literary

structures, do exactly the same.”

Exploring the intersection of architecture and literature within the framework of
comparative literature offers a fascinating lens through which to examine how two
distinct forms of cultural expression shape and reflect human experience. Both
architecture and literature are modes of storytelling and meaning-making, capable of
evoking emotions, conveying narratives, and shaping identities. Let's delve into this

intersection, elucidating key concepts with examples:
Literature:

Literature encompasses a diverse array of written works, including novels, poetry,
plays, and essays, that engage with themes, characters, and narratives through
language and storytelling. Here are some examples of literary works that evoke

architectural themes and motifs:
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1. Victor Hugo's "The Hunchback of Notre-Dame" (France): Hugo's novel is
set against the backdrop of medieval Paris, with the iconic Cathedral of Notre-
Dame serving as a central symbol and setting. Through vivid descriptions of
Gothic architecture and urban landscapes, Hugo evokes the atmosphere of
15th-century Paris while exploring themes of love, obsession, and social
injustice.

2. ltalo Calvino's "Invisible Cities" (ltaly): Calvino's experimental novel
imagines a series of fantastical cities, each with its own unique architectural
features and cultural symbolism. Through lyrical prose and imaginative world-
building, Calvino explores the relationship between space, memory, and
imagination, inviting readers to contemplate the ways in which cities shape
our perceptions of reality.

3. Gabriel Garcia Marquez's "Love in the Time of Cholera” (Colombia):
Garcia Marquez's novel is set in the fictional Caribbean port city of Cartagena,
where the architectural landscape reflects the colonial heritage and tropical
ambiance of the region. Through lush descriptions of colonial mansions,
bustling streets, and lush gardens, Garcia Marquez creates a vivid sense of

place while exploring themes of love, longing, and the passage of time.
Architecture:

Architecture encompasses the design and construction of buildings, structures, and
urban spaces that shape the built environment. From ancient temples to modern
skyscrapers, architecture reflects cultural values, technological innovations, and
social aspirations. Here are examples of architectural landmarks that have inspired

literary imagination:

1. The Parthenon (Greece): The Parthenon, a symbol of ancient Greek
civilization, has inspired countless works of literature, from Homer's epics to
contemporary novels. Its classical proportions and sculptural friezes evoke a
sense of timeless beauty and cultural legacy, while its history as a temple to
Athena symbolizes the ideals of wisdom, democracy, and artistic
achievement.

2. The Taj Mahal (India): The Taj Mahal, a mausoleum built by the Mughal

emperor Shah Jahan in memory of his wife Mumtaz Mahal, is celebrated as a

10 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT — 111

masterpiece of Islamic architecture and a symbol of enduring love. Its
symmetrical layout, white marble facade, and intricate ornamentation have
inspired poets, novelists, and artists around the world, evoking themes of
romance, mortality, and spiritual transcendence.

3. The Eiffel Tower (France): The Eiffel Tower, an iconic symbol of Paris, has
captured the imagination of writers, artists, and travelers since its construction
in the late 19th century. Its soaring iron lattice structure and panoramic views
of the cityscape evoke a sense of modernity, progress, and urban spectacle,
while its cultural significance as a symbol of French identity has been

explored in literature and popular culture.
Comparative Literature:

Comparative literature examines the connections and contrasts between literary and
architectural texts from different cultural contexts, exploring how they intersect and
influence each other. Here's how comparative literature can shed light on the

intersection of architecture and literature:

1. Spatial Narratives in Literature: Comparative studies may analyze how
literary works evoke a sense of place and space through descriptions of
architectural settings and urban landscapes. For example, comparing the
portrayal of urban spaces in Charles Dickens's "Bleak House" with the
architectural symbolism in Italo Calvino's "Invisible Cities" can reveal how
different authors use spatial narratives to convey social commentary and
cultural meaning.

2. Architectural Metaphors in Literature: Comparative literature can explore
how architectural motifs and structures serve as metaphors for psychological
states, narrative structures, and thematic concerns in literature. For instance,
analyzing the use of architectural imagery in Virginia Woolf's "To the
Lighthouse" alongside the psychological complexity of its characters can
illuminate how the novel's formal experimentation reflects modernist concerns
with subjectivity and perception.

3. Architectural Adaptations in Literature: Comparative studies may examine
how literary works adapt and reinterpret architectural forms, styles, and

traditions across different cultural contexts. For example, comparing the
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representation of Gothic cathedrals in European literature with their
counterparts in Latin American magical realism can reveal how architectural
motifs serve as cultural touchstones that resonate across diverse literary

traditions.

In conclusion, the study of architecture and literature within comparative literature
offers a multidimensional perspective on the ways in which built environments and
narrative imagination intersect and influence each other. By analyzing both the
formal qualities and thematic resonances of literary and architectural texts from
diverse cultural traditions, comparative literature enriches our understanding of the

complex relationship between two powerful forms of cultural expression.

3.2.3 Dance and Literature

Dance and literature at the very outset appear to be extremely different. But they are
not as different as it might appear to be. Both are forms of creative expressions, but
their way of presentations is not similar. As far as dance is concerned people love to
narrate their stories or even express their emotions through moving their bodies.
While on the other hand, in literature, the author tends to share stories by writing
down thought through words that they can share with others. Throughout the
historical journey of human civilization, we have come across dance as a significant
part of people’s lives, irrespective of the culture they belong to. Another important
treatise that needs mention in this discussion (and was over looked by western
academia for a long time was Bharatamuni’'s Natyashastra that dates from around
the first century CE1. As we all know, “Natya in Sanskrit is the name for the trinity of
dance, music and theatre ... shastra means rules or the science of. Broad in its
scope, and covering many subjects relating to art, this work meticulously prescribes
the art of creating a performance — from the modes of representation as detailed as
movements of the dancer’s pupils, to the qualities of a spectator, to aesthetic
concepts such as the Rasa Theory”.

The relationship between dance and literature is one of the most
underrepresented features of modernism. The two art forms are reciprocal and each
one is influenced and shaped by other. For example, in the folktale Sun and Moon in
a Box we witness Native American dance culture used in the tale. In this folktale,
Coyote and Eagle patrticipate in the dancing that Kachina Indians are involved in.
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Probably it might appear as if the dance was just an insignificant aspect of the story
line, but it was not so. Dance is actually integral to the narrative. In the tale, we learn
that the sun and the moon are rescued from a box that was stolen by Eagle from the
dancing Indians. Without the dance, needless to say, Eagle would not have had a
chance to steal the box which had sun and moon and finally letting them go free.

There is another folktale, Samba Dance, from Haiti that revolves around the
dance form by the same name. In another Haiti folktale, Bouki Dances the Kokioko,
we come across a story where the king is so obsessed with dance as art form that
he develops his own dance. The king decides to reward any person a huge reward if
that person can imitate his dance step for step. The scholars have always found it
interesting that the word “Samba” (the dance form) which has an African origin
actually means master musician or storyteller! Thus, traditional cultures had
intertwined literature and dance to pass on their culture to the next generation. Judith
Flanders in her essay mentions that in Conrad’s Heart of Darkness, in “the image of
the African woman” scene we see that Marlow is just describing movement.
These are not a static “image”. Rather we have a woman who is “treading the
earth proudly” as long as she is stopped. Without a doubt everything in here is a
moment that one experiences in a movement. But unfortunately, it is identified as a
tableau. Again, on the other hand, we have Gilles Deleuze, the theoretician, who
wrote in detail about Samuel Beckett’'s use of names, voices, images and his
unconventional strategies for stage directions never mention’s about Beckett’s
language of movement.

Scholars agree that Beckett’'s knowledge of dance was exceptional. And that
is why it was formidably integrated in his work that inspired many performances.
Some scholars believe that the ancient struggle between Apollonian and Dionysian
could be the reason to have created twentiethcentury dance, and literature. We
come across literature which has over the ages has turned to the ancient, to the
ritual practices and to express itself. It carries its own sense of dichotomies of
attraction and repulsion. It highlights the individual as well as the community.

Of course, literature was not just meant to educate children. It also
provided entertainment to large crowds. In fact, it soon became the major traditional
gateway for people to connect with their forefathers while upholding their cultural
legacy. Through literature one can see what cultures were like many centuries ago
and understand the reasons and ways through which it has undergone various
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transitions. Folktales across cultures usually carry strong sexual themes which might
be identified as taboo or inappropriate for living in those times. But it also shows the
society’s tendency to reflect and include the ideas or practices that were common
during the period to be included in the narratives. We can always see dance and
literature as a similar creative tool which is used to shape and define communities.
As we know, literature is written down so that | can be passed on from one
generation to generation. But on the other hand, one has to teach dance as well as
perform it so that it can also be passed down to the next generation. Both Dance and
Literature are ancient art forms and are extremely important to each culture which

still has an influential impact in our lives.

3.2.4 Theatre and Literature

Theatre is an art form that is concerned almost exclusively with live
performances. In theatre the action is meticulously planned to create a coherent as
well as significant notion of drama. We know that the word theatre is derived from
the Greek word theaomai which means “to see”. Such performances are meant to
appeal to ear and eye or both. At times, theatre appeals to the intellect. But that does
not mean that they are good theatre. A good theatre is invariably is marked my great
performance. But “good” itself is subjective and depends largely on the spectator. It
is the nature and quality of spectator that defines the kind of performance that is put.
For example, a socially conscious theatre will have a different kind of performance
which will not be similar to a farce being staged. A successful theatre calls for a
strong participation of the spectator.

For years people believed that the art of theatre has the power to survive only
with the strong content of the script. But to believe that one must realize that theatre
is not exactly a literary art. It is no secret that for many years the plays were
expected to be ‘studied’ rather than being performed. Thus, the literary aspect of a
theatrical production works makes more sense when it is subordinated to the
histrionic. In this context it must be mentioned that the strongest impactful
impression on the audience is created through the performances on theatre - acting,
singing, and dancing, etc.

Yet it is often assumed that the theatrical experience can be experienced

through the reading the text of a play. But such a notion has resulted because of the
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influence of the critics of who specialized in theatre studies. After all, like writers,
they too possess a literary orientation. But the influence of theatre critics is magnified
by the fact that it is almost impossible to make serious theatre a mass appealing art
form. Caught between the highbrow and low bow art format at times it does not find
enough encouragement among critics and at other times not enough impactful to be
in scholarly pages.

Of course, this does not take the fact away that the contribution of the author
to the theatrical experience is of extreme significance. But author needs the
collaboration of artists- actors, musicians, stage designers et al- to make their efforts
shine through. After all one cannot deny that a skilled performance has the power to
reveal meanings and intentions. While discussing theatre it is important to
understand that the audience experiences theatre differently in different parts of the
globe. This is decided on the basis of the cultural understanding. For example,
western dramatists prefer to bestow an innocent character with sorrows and
calamities. But the Indian dramatis solely rely on karma (one’s action). Needless to
say, the bad things happen to bad people who fall in troubles.

Plays have a close resemblance to poetry than any other art form because
they both share compact language. Bothe the forms rely on a heightened and at
times, accelerated form of communication. On the other hand, what is left unsaid
forms an integral part of meaning formation. A work of drama is always adopting a
present tense as the characters shine vividly alive in our presence. We never get to
know what they are instructed told what they are instructed. Rather we observe them
from close quarter. The audience is not instructed as to what to think about them,
rather they draw their own conclusions. When one tries to read plays the reader’s
mind changes itself into the stage offering a significant scope for development. The
silent reading of a play as the power to create an alternative space with an
alternative truth which could be rewarding and might or might not be closer to the
playwright’s intentions, than one or another actual production. It for sure “... some
plays are more self-consciously literary ...more designed to be read, than
others. George Bernard Shaw’s prefaces and stage descriptions are famously,
or infamously, intended to be read; Shaw’s doggedly witty, persistently
hectoring voice competes with the voices of his dramatic characters for our

attention.”
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This exquisitely scripted plays of any number of classic playwrights always
provide for interesting and intense countless readings. Even though most of us are
familiar with the classic tragedies of Aeschylus, Sophocles and Euripides exclusively
through reading. And as many Shakespeare scholars would agree the plays of

Shakespeare were meant to be experienced through reading.

3.2.5Let us Sum Up

In conclusion, the exploration of literature's relationship with other forms of artistic
expression and academic disciplines within the framework of comparative literature
offers a multifaceted understanding of the ways in which cultural production
intersects and informs human experience. By examining these intersections,
scholars gain insights into the interconnectedness of creative practices, intellectual
traditions, and socio-cultural contexts across diverse cultural landscapes. By
engaging with diverse forms of cultural expression and intellectual inquiry,
comparative literature deepens our appreciation of the rich tapestry of human

creativity and thought across time and space.
3.2.6 Key Words

1. Interdisciplinary Inquiry: The process of integrating insights, methods, or
perspectives from multiple academic disciplines or fields of study to address complex

guestions or phenomena.

2. Philosophy: The systematic study of fundamental questions about existence,
knowledge, ethics, and reality, which intersects with literature through thematic

explorations, philosophical concepts, and critical theory.

3. History: The study of past events, societies, and cultures, which informs literary
analysis by providing historical context, cultural background, and insights into socio-

political dynamics.

4. Psychology: The scientific study of human behavior and mental processes, which
contributes to literary analysis by examining characters' motivations, emotions, and

psychological development.
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5. Sociology: The study of society, social institutions, and social relationships, which
informs literary analysis by exploring themes of identity, power, and social change

within literary texts.

6. Cultural Studies: An interdisciplinary field that examines culture, cultural
practices, and cultural identities, which enriches literary analysis by contextualizing

texts within broader cultural frameworks and discourses.

3.2.7 Self-Assessment Questions

1) How does literature interact with history as a discipline?

Short Question and Answers:

1. How does literature intersect with visual arts? Provide an example of a literary

work that incorporates visual imagery or symbolism.

2. How does comparative literature analyze the interaction between literature and

arts?
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3. How does philosophy contribute to the study of literature? Provide an example of

a philosophical concept or theory that informs literary analysis.
Long Answer Questions:

1. Describe how architecture inspires and influences literary imagination. Provide an

example of a literary work that features architectural motifs or settings prominently.

2. What insights does psychology offer for understanding characters and narratives
in literature? Provide an example of a psychological perspective applied to a literary
text.

3. Explain the relationship between literature and music. Give an example of a

literary work that uses music as a thematic element or structural device.
3.2.8 Suggested Further Readings
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4. Comparative study of Shelley and Bharathi
OBJECTIVES:

After reading this unit, you will be able to:

Understand the Common Themes

Examine the Poetic Style

Evaluate the Representation of Nature and Divinity

Study Cultural and Philosophical Influences

Identify Historical and Social Contexts

4.1 Comparative study of Shelley and Bharathi: An Introduction

Comparative study of Percy Bysshe Shelley and Subramania Bharathi, two eminent
poets from different cultural backgrounds, offers a fascinating exploration into the
realms of romanticism, social activism, and poetic expression. Here’s an elaborate

introduction to this comparative study:
Background of Percy Bysshe Shelley:

Percy Bysshe Shelley (1792-1822), a towering figure in English Romantic poetry, is
renowned for his radical ideas, lyrical intensity, and passionate advocacy for social
reform. Shelley's works often reflect his belief in the power of imagination, the beauty
of nature, and the importance of individual freedom. He was a vocal critic of
oppression, whether political, social, or religious, and his poetry often serves as a
medium to challenge authority and advocate for societal change.

Background of Subramania Bharathi:

Subramania Bharathi (1882-1921), commonly known as Bharathiyar, was a
celebrated Indian poet, writer, and freedom fighter from Tamil Nadu. Bharathi's
literary works span various genres including poetry, prose, and essays, and he is
widely regarded as one of the greatest Tamil poets of the modern era. His poetry is
characterized by its fervent patriotism, social consciousness, and progressive ideals.

Bharathi ardently championed the cause of social equality, women's rights, and
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national liberation from colonial rule. His verses served as a clarion call for social

awakening and cultural rejuvenation.

Themes and Motifs:

1. Nature and Romanticism:

o Both Shelley and Bharathi share a profound appreciation for nature and its
beauty. They often depict nature as a source of solace, inspiration, and
spiritual renewal in their poetry.

o Shelley's romantic sensibility finds expression in his vivid descriptions of
landscapes, the sublime, and the interconnectedness of all life forms.

o Bharathi, influenced by the romantic tradition, celebrates the beauty of the
natural world while infusing his verses with a sense of national pride and
cultural identity.

2. Social Critique and Activism:

o Shelley and Bharathi were both ardent advocates for social justice and
reform, albeit in different socio-political contexts.

o Shelley's poetry reflects his disdain for tyranny, inequality, and injustice,
and he often calls for the overthrow of oppressive systems.

o Bharathi, deeply committed to the cause of Indian nationalism and social
upliftment, used his poetry as a tool for mobilizing the masses and
fostering a spirit of resistance against colonialism and social
discrimination.

3. Spiritual and Philosophical Inquiry:

o Both poets engage in profound existential and metaphysical inquiries,
exploring themes such as the nature of existence, the meaning of life, and
the quest for transcendence.

o Shelley's poetry delves into themes of human consciousness, the pursuit
of truth, and the search for spiritual enlightenment.

o Bharathi's philosophical musings often revolve around the concept of the
self, the divine, and the interconnectedness of all beings, drawing from

both Indian philosophical traditions and Western thought.
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Stylistic and Linguistic Elements:

1. Language and Form:

o Shelley's poetry is characterized by its lyrical beauty, rich imagery, and
musicality of language. His use of elaborate metaphors, vivid symbolism,
and rhythmic patterns contributes to the emotional intensity of his verse.

o Bharathi's poetry, written in Tamil, is noted for its simplicity, clarity, and
directness of expression. His use of colloquial language, rhythmic meters,
and evocative imagery resonates deeply with the Tamil-speaking masses.

2. Tone and Voice:

o While Shelley's poetry often adopts a prophetic and visionary tone, imbued
with a sense of idealism and optimism for a better future, it can also be
marked by moments of melancholy and despair.

o Bharathi's voice, on the other hand, is characterized by its fiery passion,
rhetorical fervor, and unwavering commitment to the cause of social justice

and national liberation.

4.2 Ode to Liberty—A Poetic Manifesto of Freedom and
Revolution

Introduction:

Percy Bysshe Shelley, one of the greatest poets of the Romantic era, penned "Ode
to Liberty" during a period of political upheaval and social turmoil. Written in 1820,
amidst the fervor of revolutionary movements across Europe, the poem stands as a
timeless testament to Shelley's unwavering commitment to the ideals of liberty,
justice, and social reform. In this elaborate essay, we will delve into the thematic
richness, poetic imagery, and philosophical insights of "Ode to Liberty," exploring
how Shelley's visionary poem continues to resonate with readers as a beacon of

hope and inspiration.
Personification of Liberty:

Shelley personifies Liberty as a divine force, a "goddess" who embodies the

collective yearning for freedom and emancipation. In the opening lines of the poem,
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he invokes Liberty as a majestic figure, whose very presence commands reverence

and awe:
"A glorious voice from heaven | heard."

Here, Liberty speaks with a "glorious voice," echoing from the heavens, symbolizing
her transcendental nature and universal appeal. Shelley portrays Liberty as a
celestial being, whose essence permeates the natural world and inspires humanity to

aspire to greater heights.
Nature Imagery and Symbolism:

Throughout "Ode to Liberty," Shelley employs vivid nature imagery to evoke a sense
of grandeur and majesty. Mountains, rivers, and skies serve as symbols of freedom
and renewal, reflecting the enduring power of the natural world to inspire courage

and resilience in the face of oppression:
"Mountains, and billows, and the deepest shades"

Here, Shelley depicts Liberty as a cosmic force, whose presence is felt in the
majestic beauty of the mountains and the tumultuous waves of the sea. The imagery
of "deepest shades" suggests a world shrouded in darkness and tyranny, awaiting

the dawn of liberation.
The Voice of Revolution:

Central to "Ode to Liberty" is the theme of revolution as a transformative force for
social change and liberation. Shelley portrays revolution not as a violent upheaval,
but as a natural and inevitable process, driven by the collective will of the oppressed

masses:
"The moon of Mahomet —" "Which rose, like a ghost, from the prophet's tomb,"

Here, Shelley alludes to the rising moon of Mahomet, a symbol of spiritual

awakening and revolutionary fervor. The image of the moon emerging "like a ghost"
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suggests the haunting presence of oppression, which must be confronted and

overcome through the power of collective action and resistance.
The Poet as Prophet:

As a poet, Shelley sees himself as a visionary and prophet, whose words have the
power to galvanize the masses and ignite the flames of revolution. He views poetry
not merely as an aesthetic pursuit, but as a potent instrument for social change and

moral awakening:
"That light whose smile kindles the universe,"

Here, Shelley invokes the metaphor of light as a symbol of poetic inspiration and
enlightenment. The "smile" of this divine light symbolizes the transformative power of
poetry to illuminate the darkness of ignorance and tyranny, paving the way for a

brighter future of freedom and justice.
Conclusion:

"Ode to Liberty" stands as a timeless masterpiece of poetic resistance and
resilience, embodying Shelley's fervent belief in the inherent dignity and worth of
every individual. Through its eloguent language, vivid imagery, and profound
philosophical insights, the poem continues to inspire readers to strive for a world
where liberty reigns supreme and oppression is vanquished. In an age marked by
social injustice and political upheaval, Shelley's visionary poem serves as a beacon
of hope and inspiration, reminding us of the enduring power of the human spirit to

overcome adversity and forge a brighter tomorrow.
4.3 Queen Mab-Exploring the Depths of the Imagination
Introduction:

"Queen Mab," written by Percy Bysshe Shelley in 1813-1814, is a remarkable poem
that delves into the realms of the imagination, philosophy, and social criticism. At its
core, "Queen Mab" is a visionary exploration of the human condition and the

potential for radical transformation. In this essay, we will embark on an elaborate
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analysis of "Queen Mab," examining its themes, imagery, and philosophical

underpinnings.
The Dream of Queen Mab:

The poem begins with a vivid description of Queen Mab, a mythical fairy queen who
presides over dreams and fantasies. Shelley portrays Mab as a powerful and
enigmatic figure, whose chariot is drawn by "the atoms of the human frame" and
whose presence fills the universe with "aerial forms" and "shadowy tribes" (Lines 19-
20). Through Mab's dream, Shelley invites readers to embark on a journey into the

recesses of the human mind, where imagination reigns supreme.
Social Critiqgue and Political Vision:

Interwoven with its fantastical imagery, "Queen Mab" contains a searing critique of
social inequality, oppression, and injustice. Shelley condemns the institutions of
monarchy, religion, and commerce, which he sees as perpetuating human suffering

and exploitation:
"Shall kings and priests assume the mask of power,"

Here, Shelley questions the legitimacy of kings and priests who wield power through
coercion and deception. He calls for the overthrow of oppressive systems and the

establishment of a society based on equality, fraternity, and liberty.
Nature and the Sublime:

Nature imagery abounds in "Queen Mab," serving as a source of beauty, inspiration,
and spiritual renewal. Shelley portrays nature as a transcendent force that connects

humanity to the cosmos and imbues life with meaning and purpose:
"The mountain's heathery slope,"

Here, Shelley evokes the sublime beauty of the mountain's heathery slope,

symbolizing the awe-inspiring majesty of the natural world. The image of the
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mountain serves as a reminder of humanity's place within the vastness of creation,

inspiring a sense of wonder and reverence.
The Power of Imagination:

Central to "Queen Mab" is the theme of the imagination as a liberating and
transformative force. Shelley celebrates the creative power of the human mind to

envision new possibilities and shape the course of history:
"The loathsome mask has fallen, the man remains"

Here, Shelley asserts the resilience of the human spirit in the face of oppression and
adversity. He believes that through the power of imagination, individuals can

transcend their limitations and forge a future of freedom and enlightenment.
Conclusion:

"Queen Mab" stands as a testament to Shelley's visionary genius and his
unwavering commitment to the pursuit of truth and justice. Through its dazzling
imagery, philosophical insights, and radical vision, the poem continues to inspire
readers to embrace the transformative power of the imagination and strive for a
world where all are free to pursue their dreams. In an age marked by social strife and
political upheaval, Shelley's "Queen Mab" remains a beacon of hope and a

testament to the enduring power of the human spirit.

4.4 Love’s Philosophy-Unlocking the depths of Romantic
Sentiment

Introduction:

"Love's Philosophy,” penned by Percy Bysshe Shelley in 1819, is a lyrical
masterpiece that explores the interconnectedness of nature, human emotions, and
the divine. Through its elegant verses and profound imagery, the poem captures the
essence of romantic love and the universal yearning for unity and connection. In this
essay, we will embark on an elaborate analysis of "Love's Philosophy," examining its

themes, poetic techniques, and philosophical implications.
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The Quest for Unity:

At its core, "Love's Philosophy” is a poetic meditation on the quest for unity and
harmony in the natural world. Shelley personifies Love as a cosmic force that binds

together all living beings and elements of creation:
"The fountains mingle with the river"

Here, Shelley employs vivid imagery to depict the mingling of elements in nature,
symbolizing the union of disparate forces in a harmonious whole. The image of the
fountains mingling with the river evokes a sense of fluidity and continuity, reflecting

the interconnectedness of all life forms.
The Language of Nature:

Throughout "Love's Philosophy,” Shelley draws upon the language of nature to

convey the depth of human emotions and the ineffable mysteries of love:
"And the waves clasp one another;"

Here, Shelley uses the metaphor of waves clasping one another to symbolize the
passionate embrace of lovers. The imagery of the waves merging and intertwining

evokes a sense of intimacy and unity, mirroring the ecstatic union of souls in love.
The Power of Persuasion:

Central to "Love's Philosophy" is the theme of persuasion as a means of awakening
the dormant forces of love and desire. Shelley employs rhetorical devices and

persuasive language to seduce the reader into embracing the romantic ideal:
"Nothing in the world is single; All things by a law divine"

Here, Shelley appeals to the reader's sense of reason and logic, invoking the idea of
a divine law that governs the interconnectedness of all things. By presenting love as
a natural and inevitable phenomenon, Shelley seeks to persuade the reader to

surrender to its irresistible allure.
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The Transcendence of Self:

In its exploration of love and desire, "Love's Philosophy" transcends the boundaries

of the individual self and embraces the universal essence of humanity:

"See the mountains kiss high heaven, And the waves clasp one another; No sister-
flower would be forgiven If it disdained its brother; And the sunlight clasps the earth,"

Here, Shelley celebrates the unity and interconnectedness of all living beings,
drawing parallels between natural phenomena and human emotions. The image of
the mountains kissing high heaven and the waves clasping one another symbolizes
the cosmic union of lovers, while the sunlight clasping the earth evokes a sense of

divine embrace.
Conclusion:

"Love's Philosophy" stands as a testament to Shelley's poetic genius and his
profound understanding of the human heart. Through its exquisite imagery,
persuasive language, and universal themes, the poem continues to resonate with
readers as a timeless expression of romantic sentiment and the eternal quest for
love and connection. In an age marked by fragmentation and alienation, Shelley's
"Love's Philosophy" serves as a poignant reminder of the transformative power of

love to unite and uplift the human spirit.

4.5 Bharath Country- A Poetic ode to Mother India

Introduction:

Subramania Bharathi, fondly known as Mahakavi Bharathiyar, was a revolutionary
Tamil poet whose works resonated deeply with the spirit of Indian nationalism and
social reform. "Bharatha Desam" (translated as "Bharath Country") is one of his most
iconic poems, encapsulating his profound love and reverence for Mother India. In
this essay, we will embark on an elaborate exploration of "Bharatha Desam,"

analyzing its themes, imagery, and cultural significance.
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Celebrating the Motherland:

At its core, "Bharatha Desam" is a poetic celebration of the beauty, diversity, and
resilience of India. Bharathi pays homage to the sacred land that has nurtured and

inspired countless generations:
"Bharatha Desam ennum thiru naadu,"

Here, Bharathi begins the poem by invoking the name of Bharath, the ancient
Sanskrit name for India, and describes it as a "thiru naadu” or holy land. This

emphasizes the sacredness and sanctity of India in the poet's eyes.
Unity in Diversity:

Throughout "Bharatha Desam,” Bharathi celebrates the cultural richness and

diversity of India, portraying it as a tapestry woven from myriad colors and traditions:
"Semmozhiyaana thamizh mozhiyaam,"

In this line, Bharathi extols the greatness of the Tamil language, which he sees as an
integral part of India's cultural heritage. By emphasizing the importance of linguistic
diversity, Bharathi underscores the unity that can be found within India's vast

tapestry of languages and cultures.
A Call to Arms:

Despite its celebratory tone, "Bharatha Desam" is also a call to arms, urging Indians

to rise up and fight for their freedom and dignity:
"Urudhiyinil thondrum, uyir kadandhu pohum,”

Here, Bharathi invokes the spirit of bravery and sacrifice, urging Indians to stand firm
in the face of adversity and to never waver in their commitment to the motherland.
This line serves as a rallying cry for the Indian people to unite and strive for a

brighter future.

12 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH - SEMESTER | UNIT - IV
The Eternal Flame of Freedom:

Central to "Bharatha Desam" is the theme of freedom as an eternal flame that burns

bright in the hearts of all Indians:
"Azaadi, azaadi, azaadi,"

In this powerful refrain, Bharathi echoes the cry for freedom that reverberates
throughout the land. By repeating the word "azaadi" (freedom) three times, Bharathi
emphasizes its importance and underscores the indomitable spirit of the Indian

people in their quest for liberation.
Conclusion:

"Bharatha Desam" stands as a timeless testament to Bharathi's unwavering love and
devotion to Mother India. Through its evocative imagery, lyrical beauty, and
passionate rhetoric, the poem continues to inspire generations of Indians to cherish
and uphold the values of freedom, unity, and diversity. In an age marked by division
and discord, Bharathi's "Bharatha Desam" serves as a poignant reminder of the

enduring strength and resilience of the Indian spirit.

4.6 Worship of the Sun- A Poetic Homage to Nature’s
Splendor

Introduction:

Subramania Bharathi, known for his profound literary contributions to Tamil literature
and Indian nationalism, composed numerous poems that reflected his deep
reverence for nature and his spiritual quest for enlightenment. Among his many
works, "Worship of the Sun" stands out as a lyrical tribute to the awe-inspiring beauty
and transformative power of the sun. In this essay, we will embark on an elaborate
exploration of "Worship of the Sun," analyzing its themes, imagery, and philosophical

insights.
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Embracing the Cosmic Radiance:

At its core, "Worship of the Sun" is a poetic meditation on the divine splendor of the
sun and its significance in the natural world. Bharathi invites readers to immerse
themselves in the transcendent beauty of the sun and to experience its radiant

warmth and life-giving energy:
"Ellaippadaiyum veedhi ondrum endru."

Here, Bharathi begins the poem by declaring that the sun illuminates every street
and house, symbolizing its omnipresence and universal significance. This
emphasizes the sun's role as a cosmic beacon of light and energy that permeates

every corner of the earth.
The Eternal Dance of Light:

Throughout "Worship of the Sun,” Bharathi portrays the sun as a divine dancer

whose graceful movements illuminate the heavens and inspire wonder and awe:
"Paarkkadal kondadum, paaraiyil vanna mugaththodu,”

In this line, Bharathi describes the sun as rising from the ocean with a radiant face,
casting its golden glow upon the hills. The imagery of the sun's luminous
countenance and its gentle embrace of the mountains evokes a sense of sublime

beauty and spiritual transcendence.
The Sun as a Symbol of Enlightenment:

Central to "Worship of the Sun" is the theme of the sun as a symbol of spiritual

enlightenment and divine wisdom:
"Aaruyir thondrum, aayiram palaththu arasavai thoovum,"

Here, Bharathi celebrates the sun as the source of life and vitality, whose rays
bestow blessings upon all living beings. The imagery of the sun's life-giving warmth
and its ability to dispel darkness and ignorance symbolizes the transformative power

of enlightenment and self-realization.
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Communion with Nature:

Through "Worship of the Sun,” Bharathi encourages readers to cultivate a deep

connection with nature and to embrace the sacredness of the natural world:
"Sangama vilanga, saalaiyil soodum,"

In this line, Bharathi describes the sun's rays as mingling with the river, creating
shimmering patterns of light on its surface. The imagery of the sun's gentle caress
and its harmonious union with the river symbolizes the interconnectedness of all life

forms and the sacred bond between humanity and the natural world.
Conclusion:

"Worship of the Sun" stands as a timeless testament to Bharathi's reverence for
nature and his spiritual quest for enlightenment. Through its evocative imagery,
lyrical beauty, and profound philosophical insights, the poem continues to inspire
readers to embrace the divine splendor of the sun and to cultivate a deeper
communion with the natural world. In an age marked by environmental degradation
and spiritual alienation, Bharathi's "Worship of the Sun" serves as a poignhant

reminder of the transcendent beauty and transformative power of nature's splendor.

4.7 "Kannan My Servant": A Poignhant Reflection on Social
Injustice and Human Dignity

Introduction:

"Kannan My Servant” is a poignant poem by Subramania Bharathi, in which the poet
reflects on the socio-economic disparities and the plight of the marginalized in Indian
society. Through the narrative of Kannan, a servant who yearns for freedom and
dignity, Bharathi critiques the oppressive caste system and advocates for social
equality. In this essay, we will delve into an elaborate analysis of "Kannan My

Servant," exploring its themes, imagery, and social commentary.
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Lamenting Social Injustice:

At its core, "Kannan My Servant" is a lament for the injustice and inequality that
pervades Indian society. Bharathi gives voice to the struggles of the downtrodden

and oppressed, highlighting the indignities they endure:
"Kannan ammaiyaar, kaigaal naan vaiththaan,"

In this opening line, Bharathi introduces Kannan, a servant who labors under the
weight of his master's oppression. By addressing Kannan as "ammaiyaar" (servant),
Bharathi underscores the hierarchical nature of their relationship, where Kannan's

identity is defined by his servitude.
Yearning for Freedom:

Throughout "Kannan My Servant,” Bharathi portrays Kannan as a symbol of hope

and resilience, who longs for liberation from the shackles of servitude:
"Kannan enral thozhar, kaadu kettaal kadi kaatha"

In this line, Bharathi depicts Kannan as a friend who refuses to be bound by the
chains of slavery. The imagery of Kannan seeking refuge in the forest symbolizes his
desire for freedom and autonomy, away from the constraints of his oppressive

master.
A Cry for Social Equality:

Central to "Kannan My Servant” is the theme of social equality and human dignity.
Bharathi challenges the entrenched caste system and calls for a society where all

individuals are treated with respect and compassion:
"Kannan muppathaal, kaduppu adhikkaamal"

Here, Bharathi implores Kannan to withstand the pain of his oppression without
succumbing to despair. By emphasizing Kannan's refusal to be broken by his

hardships, Bharathi underscores the resilience and dignity of the human spirit.
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The Power of Resistance:

Through "Kannan My Servant,” Bharathi celebrates the power of resistance and

collective action in the face of injustice:
"Kannan raanjirum, kaadu vandhu koottam"

In this line, Bharathi depicts Kannan as leading a band of rebels in the forest, defying
the authority of his master and reclaiming his agency. The imagery of Kannan
rallying others to his cause symbolizes the transformative potential of collective

resistance against oppression.
Conclusion:

"Kannan My Servant" stands as a timeless testament to Bharathi's commitment to
social justice and human dignity. Through its evocative imagery, poignant narrative,
and impassioned plea for equality, the poem continues to resonate with readers as a
powerful indictment of oppression and a call to action for a more just and
compassionate society. In an age marked by social strife and inequality, Bharathi's
"Kannan My Servant" serves as a poighant reminder of the enduring struggle for

freedom and dignity.

4.8 Common Themes in Shelley and Bharathi Poems

1. Love for Freedom and Liberty:

Both Bharathi and Shelley were passionate advocates for freedom and liberty. In
Bharathi's poems like "Vande Mataram" and "Panchali Sabatham,"” he expresses a
deep yearning for the freedom of his homeland from colonial rule. Similarly, Shelley's
works like "The Mask of Anarchy" and "Prometheus Unbound" reflect his fervent

belief in the liberation of mankind from oppression, whether political or societal.

Absolutely, let's delve into the love for freedom and liberty as depicted in these

specific poems by Shelley and Bharathi:
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Shelley's Poems:
"Ode to Liberty":

This poem is a fervent celebration of liberty as a divine force that inspires the hearts
of humanity. Shelley personifies Liberty as a goddess who brings hope and courage
to those who strive for freedom. He depicts her as a powerful and transformative
presence, capable of breaking the chains of oppression and tyranny. Throughout the
poem, Shelley passionately extols the virtues of liberty and calls upon all people to

join in the struggle for their rights.
"Queen Mab":

In "Queen Mab," Shelley presents a vision of a utopian society where freedom and
equality reign supreme. The poem critiques the injustices of the existing social order
and imagines a future world where all forms of oppression have been abolished.
Shelley's portrayal of Mab, the fairy queen, as a symbol of revolutionary change
reflects his belief in the transformative power of liberty to liberate humanity from the
shackles of injustice.

"Love's Philosophy":

While "Love's Philosophy" may seem more focused on romantic love, it also carries
themes of liberty and freedom. The poem explores the interconnectedness of all
things in nature and suggests that just as elements of nature come together in
harmony, so too should human beings be united in love and freedom. Shelley's
depiction of love as a force that transcends boundaries mirrors his belief in the

universal principles of liberty and equality.

Bharathi's Poems:

"Bharath Country" (LUTD& BITH):

In this poem, Bharathi expresses his deep love and reverence for his homeland,
Bharath (India). He celebrates the rich cultural heritage and spiritual traditions of

India while also calling for its liberation from colonial rule. Bharathi's patriotic fervor is

13 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH -SEMESTER | UNIT - IV

imbued with a longing for freedom and a vision of a united and prosperous nation

where every citizen can live with dignity and pride.
"Worship of Sun" (@&nlw W,emel):

"Worship of Sun" is a poem that symbolizes the worship of nature as a means of
attaining spiritual freedom. Bharathi uses the imagery of the sun as a metaphor for
enlightenment and liberation from ignorance and darkness. Through the act of
worshiping the sun, Bharathi suggests that one can transcend the limitations of the

material world and connect with the divine essence of existence.
"Kannan My Servant" (85600T600T60T 6T60T G & 61 &5 60T):

This poem reflects Bharathi's egalitarian ideals and his vision of a society based on
social justice and equality. In "Kannan My Servant," Bharathi imagines a world where
even the lowliest of beings, such as his servant Kannan, are treated with respect and
dignity. Through his servant's humble service, Bharathi finds inspiration to strive for a
more just and equitable society where every individual is free to pursue their dreams

and aspirations.

In both Shelley's and Bharathi's poems, the love for freedom and liberty is a
recurring theme that reflects their deep-seated belief in the inherent rights and
dignity of every human being. Through their powerful verses, they inspire readers to
contemplate the value of liberty and to strive for a world where it is cherished and
upheld for all.

2.Nature as a Symbol of Freedom:

Both poets frequently employ imagery from nature to convey their ideas about
freedom. Bharathi often uses metaphors from the natural world to depict the beauty
and resilience of his homeland, while Shelley's poems are infused with romanticized

descriptions of nature as a source of solace and inspiration.
Shelley's Poems:

"Ode to Liberty":
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In this poem, Shelley draws upon imagery from nature to symbolize the inherent
freedom of the human spirit. He describes Liberty as a force of nature, likening her to
the wind, the clouds, and the ocean. By portraying Liberty as a natural phenomenon,
Shelley suggests that freedom is an essential aspect of the natural order and that it
cannot be suppressed or contained by human constraints. The expansive imagery of
nature in the poem underscores the boundless potential of freedom to transcend all

boundaries and limitations.
"Queen Mab":

In "Queen Mab," Shelley uses nature as a backdrop to envision a utopian society
free from oppression and injustice. He describes idyllic scenes of nature, such as
verdant forests and crystal-clear streams, to contrast with the corruption and cruelty
of the existing social order. Through his depiction of nature as a realm of purity and
harmony, Shelley suggests that true freedom can only be achieved by aligning
human society with the natural world and its principles of balance and

interconnectedness.
"Love's Philosophy":

While "Love's Philosophy" may seem more focused on romantic love, Shelley also
incorporates elements of nature to symbolize the freedom inherent in love. He
describes how the rivers and oceans mingle and the winds embrace, suggesting that
just as nature freely intermingles its elements, so too should human beings be free to
unite in love and companionship. The poem's use of natural imagery underscores
the idea that love, like nature, knows no boundaries and flourishes in a state of

freedom.

Bharathi's Poems:

"Bharath Country" (L& BT(H):

In this poem, Bharathi frequently uses imagery from nature to evoke the beauty and
majesty of his homeland, Bharath (India). He describes the lush landscapes, fertile
fields, and bountiful rivers of India as symbols of its natural abundance and vitality.

Through his portrayal of nature, Bharathi emphasizes the intrinsic connection
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between the land and its people, suggesting that freedom is intertwined with the very

fabric of the natural world.
"Worship of Sun" (&l W,eme):

"Worship of Sun" is a poem that celebrates the worship of nature as a means of
attaining spiritual freedom. Bharathi uses the sun as a central symbol of
enlightenment and liberation, describing how its rays dispel darkness and illuminate
the path to divine truth. Through his reverence for the sun, Bharathi suggests that by
aligning oneself with the natural world, one can transcend the constraints of earthly

existence and achieve a higher state of consciousness.
"Kannan My Servant" (85600T600T60T 6T60T G & 6L &5 60T):

In this poem, Bharathi portrays nature as a refuge for the oppressed and
downtrodden. He describes how his servant Kannan finds solace and freedom in the
simple joys of nature, such as the shade of a tree or the song of a bird. Through his
servant's close connection with nature, Bharathi highlights the restorative power of

the natural world to provide comfort and renewal in the face of adversity.

In both Shelley's and Bharathi's poems, nature serves as a potent symbol of
freedom, embodying the idea that true liberation comes from aligning oneself with
the natural order and its principles of harmony and balance. Through their rich
imagery and evocative language, both poets celebrate the intrinsic connection
between humanity and the natural world, emphasizing the importance of preserving
and cherishing the freedoms that nature affords us.

3.Revolutionary Spirit:

Bharathi and Shelley were both influenced by the revolutionary ideas of their time.
Bharathi's poems often call for societal reform and revolution against oppressive
regimes, while Shelley's works advocate for radical change and the overthrow of

tyrannical governments.
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Shelley's Poems:
"Ode to Liberty":

In "Ode to Liberty,” Shelley embodies a fervent revolutionary spirit by exalting the
idea of freedom as a force that inspires people to rise against oppression. He
portrays Liberty as a revolutionary figure who empowers individuals to challenge
tyranny and injustice. Throughout the poem, Shelley urges readers to embrace
the revolutionary cause and fight for their rights, declaring that "the chains are
broken;—Heaven's hosts, wide unfurl'd, / Shall bear us onward, atom mix'd with

atom, whirl'd."
"Queen Mab":

"Queen Mab" is a poem that embodies Shelley's revolutionary ideals, advocating
for radical social and political change. The poem critiques the injustices of the
existing social order and imagines a future world where all forms of oppression
have been abolished. Shelley calls upon humanity to reject the corrupt institutions

of power and embrace a new vision of society based on equality and justice.
"Love's Philosophy":

While "Love's Philosophy" may not seem overtly revolutionary, it carries elements
of Shelley's revolutionary spirit in its call for the dissolution of barriers and
boundaries that separate individuals. The poem suggests that love is a
revolutionary force that transcends societal norms and divisions, urging people to

unite in the pursuit of freedom and happiness.
Bharathi's Poems:
"Bharath Country" (L& BT@H)):

In "Bharath Country," Bharathi expresses his revolutionary spirit through his
passionate call for the liberation of his homeland from colonial rule. He invokes
the spirit of patriotism and national pride, urging fellow Indians to rise up and fight
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for their freedom. Bharathi's stirring words serve as a rallying cry for the

revolutionary struggle against oppression and exploitation.
"Worship of Sun" (&l W,eme):

"Worship of Sun" reflects Bharathi's revolutionary spirit in its emphasis on
spiritual liberation as a precursor to social and political freedom. Bharathi sees
the worship of the sun as a symbolic act of defiance against oppressive forces, a
means of attaining enlightenment and breaking free from the chains of ignorance

and darkness.
"Kannan My Servant" (&85600T600T60T 6T60T G & 6L &5 60T):

Through "Kannan My Servant,” Bharathi channels his revolutionary spirit by
highlighting the dignity and humanity of even the lowliest members of society. He
portrays his servant Kannan as a symbol of resilience and resistance against
injustice, suggesting that even those who are marginalized have the potential to

inspire revolutionary change.

In both Shelley's and Bharathi's poems, the revolutionary spirit is palpable, driving
their impassioned calls for social, political, and spiritual transformation. Through their
powerful verses, both poets challenge the status quo and inspire readers to join the

struggle for freedom, justice, and equality.
4.Humanitarianism and Empathy:

Both poets display a deep sense of empathy towards the suffering of their fellow
human beings. Bharathi's poems often highlight the plight of the downtrodden and
marginalized sections of society, while Shelley's works like "The Masque of Anarchy"

are powerful indictments of social injustice and inequality.
Shelley's Poems:

"Ode to Liberty":
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In "Ode to Liberty,” Shelley demonstrates his humanitarianism and empathy by
advocating for the rights and dignity of all individuals. He portrays Liberty as a figure
who champions the cause of the oppressed and marginalized, calling upon humanity
to unite in solidarity against tyranny and injustice. Throughout the poem, Shelley's
compassion for the suffering of others shines through as he implores readers to
"Rise like Lions after slumber / In unvanquishable number, / Shake your chains to

earth like dew / Which in sleep had fallen on you."
"Queen Mab":

"Queen Mab" showcases Shelley's empathy for the plight of the downtrodden and
his commitment to social justice. The poem denounces the exploitation and
inequality perpetuated by the ruling classes and imagines a future society where all
individuals are treated with compassion and respect. Shelley's vision of a utopian
world founded on principles of empathy and solidarity underscores his deeply

humanitarian beliefs.
"Love's Philosophy":

While "Love's Philosophy" may seem more focused on romantic love, it also carries
themes of humanitarianism and empathy. Shelley celebrates the interconnectedness
of all beings in nature and suggests that love is a universal force that transcends
boundaries and divisions. The poem's message of empathy and understanding
resonates with Shelley's broader humanitarian ideals, emphasizing the importance of

compassion in human relationships.

Bharathi's Poems:
"Bharath Country" (L& BT(H):

In "Bharath Country,” Bharathi expresses his deep empathy for the suffering of his
fellow countrymen under colonial rule. He calls upon his fellow Indians to unite in
solidarity and compassion, urging them to work towards the upliftment and liberation
of their nation. Bharathi's humanitarianism is evident in his passionate plea for justice

and equality for all people, regardless of their background or status.
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"Worship of Sun" (&l L,eme):

"Worship of Sun" reflects Bharathi's empathy for the struggles of humanity and his
belief in the power of spirituality to alleviate suffering. He sees the worship of the sun
as a symbolic act of empathy and reverence for the natural world, a reminder of the
interconnectedness of all living beings and the need for compassion towards one

another.
"Kannan My Servant" (&5600T600T60T 6T60T G& 6L & 60T):

Through "Kannan My Servant,” Bharathi demonstrates his empathy for the
marginalized and downtrodden members of society. He portrays his servant Kannan
with dignity and respect, highlighting the humanity and inherent worth of even the
lowliest individuals. Bharathi's poem serves as a powerful reminder of the

importance of empathy and compassion in our interactions with others.

In both Shelley's and Bharathi's poems, humanitarianism and empathy are central
themes that underscore their commitment to social justice and the welfare of
humanity. Through their evocative verses, both poets inspire readers to cultivate
empathy and compassion towards others, urging them to work towards a more just

and equitable society.
5.Love and Romance:

Both Bharathi and Shelley explored themes of love and romance in their poetry,
albeit in different contexts and with varying degrees of emphasis. Let's delve into

some of their poems that touch upon love and romance:

Shelley's Poems:
"Love's Philosophy":

This poem by Shelley explicitly explores themes of love and romance. It presents
a passionate argument for the universality of love, suggesting that just as
elements of nature are drawn together in harmony, so too are human beings

naturally inclined to unite in love. The speaker urges their beloved to embrace
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their mutual attraction and to recognize the interconnectedness of all things in the

world as a testament to the power of love.

Bharathi's Poems:

"Bharath Country" (L& BT@H)):

While "Bharath Country" primarily focuses on patriotism and the struggle for
freedom, there are elements within the poem that hint at themes of love and
attachment to one's homeland. Bharathi's deep affection for his country shines
through in his lyrical descriptions of its natural beauty and cultural richness,
evoking a sense of love and devotion akin to that of a lover for their beloved.

"Worship of Sun" (&l W,eme):

Although "Worship of Sun" centers on spiritual themes and the worship of nature,
there are moments in the poem where Bharathi's reverence for the sun takes on
a romantic tone. He describes the sun as a symbol of divine beauty and radiance,
evoking images of warmth and affection that resonate with themes of love and

romance.
"Kannan My Servant" (85600T600T60T 6T60T G & 6L &5 60T):

While "Kannan My Servant" primarily explores themes of social justice and
equality, there are subtle hints of love and affection in Bharathi's portrayal of the
relationship between the speaker and his servant Kannan. Bharathi's tender
descriptions of Kannan's loyalty and devotion evoke sentiments of warmth and

intimacy that parallel the bonds of romantic love.

In summary, while love and romance may not be the central focus of all the
mentioned poems by Shelley and Bharathi, elements of these themes can be found
intertwined with broader themes of patriotism, spirituality, and social justice. Through
their evocative poetry, both poets explore the complexities of human emotions and
relationships, inviting readers to contemplate the many facets of love in its various

forms.
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6. Idealism and Optimism:

Despite the challenges they faced, both Bharathi and Shelley maintained an
unwavering sense of idealism and optimism in their poetry. Bharathi's vision of a free
and prosperous India, and Shelley's belief in the ultimate triumph of justice and

righteousness, are recurring themes in their respective works.

Shelley's Poems:
"Ode to Liberty":

Shelley's "Ode to Liberty" is a quintessential example of his idealism and
optimism. The poem is a fervent celebration of the human spirit's capacity for
freedom and enlightenment. Shelley expresses his belief in the inherent
goodness of humanity and its ability to overcome oppression and tyranny. The
poem's exuberant language and visionary imagery convey a sense of optimism

about the possibilities of positive change and the triumph of liberty.
"Queen Mab":

Despite its critique of social injustice, "Queen Mab" is ultimately a testament to
Shelley's idealism and optimism. The poem imagines a future world free from
oppression and inequality, where humanity has achieved a state of enlightenment
and harmony. Shelley's vision of a utopian society reflects his belief in the
inherent potential of human beings to create a better world through collective

action and moral transformation.
"Love's Philosophy":

In "Love's Philosophy,” Shelley expresses his idealistic view of love as a unifying
force that transcends barriers and divisions. The poem celebrates the
interconnectedness of all things in nature and suggests that love is a universal
principle that binds the universe together. Shelley's optimistic outlook on love
reflects his belief in the power of human connection to overcome obstacles and

foster harmony and understanding.
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Bharathi's Poems:

"Bharath Country" (LUTFs BTH):

Bharathi's "Bharath Country" embodies his idealism and optimism about the
future of his homeland, Bharath (India). The poem expresses his unwavering faith
in the resilience and strength of the Indian people to overcome adversity and
achieve greatness. Bharathi's vision of a united and prosperous India reflects his
optimism about the country's potential to rise above its challenges and fulfill its
destiny.

"Worship of Sun" (G&Grlw Wemeg):

"Worship of Sun" reflects Bharathi's idealism and optimism in its celebration of
the sun as a symbol of enlightenment and liberation. The poem suggests that
through spiritual awakening and devotion to higher ideals, humanity can
overcome darkness and ignorance and attain a state of harmony and fulfillment.
Bharathi's hopeful vision of spiritual enlightenment underscores his belief in the

inherent goodness and potential of the human spirit.
"Kannan My Servant" (8600T600T60T 6T60T G & 6L &5 60T):

While "Kannan My Servant" touches upon themes of social injustice, it also
conveys Bharathi's optimism about the possibility of positive change. The poem
celebrates the dignity and resilience of even the lowliest individuals, suggesting
that through acts of compassion and empathy, society can be transformed for the
better. Bharathi's hopeful message of solidarity and upliftment reflects his belief in

the capacity of human beings to create a more just and equitable world.

In both Shelley's and Bharathi's poetry, idealism and optimism are central themes
that reflect their belief in the innate goodness and potential of humanity. Through
their visionary verses, they inspire readers to imagine a brighter future and to work

towards realizing their ideals of freedom, justice, and enlightenment.
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7.Universal Brotherhood:

Both poets advocate for the idea of universal brotherhood and solidarity among all
human beings. Bharathi's poems often emphasize the need for unity and cooperation
among people of diverse backgrounds, while Shelley's works champion the cause of
humanity as a whole, transcending boundaries of nationality and ethnicity. Universal
brotherhood, the idea of all humanity being interconnected and united, is a theme

that resonates in the poetry of both Shelley and Bharathi.

Shelley's Poems:
"Ode to Liberty":

In "Ode to Liberty," Shelley celebrates the universal brotherhood of humanity in
the pursuit of freedom and justice. He portrays Liberty as a guiding force that
inspires people from all walks of life to unite in solidarity against oppression. The
poem's call for collective action and cooperation reflects Shelley's belief in the
inherent interconnectedness of humanity and the shared struggle for liberation.

"Queen Mab":

"Queen Mab" envisions a future world where universal brotherhood has been
realized, and all divisions among humanity have been transcended. Shelley
imagines a society where people live in harmony with one another and with the
natural world, free from the constraints of prejudice and inequality. The poem's
utopian vision underscores Shelley's belief in the innate goodness of humanity

and the potential for unity and cooperation among all people.
"Love's Philosophy":

While "Love's Philosophy" may seem more focused on romantic love, it also
carries themes of universal brotherhood. Shelley suggests that just as elements
of nature are interconnected and interdependent, so too are human beings bound
together by the universal force of love. The poem's message of unity and
connection resonates with Shelley's broader vision of a world where all people

are united in a common bond of love and understanding.
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Bharathi's Poems:

"Bharath Country" (LUTFs BTH):

"Bharath Country" embodies Bharathi's vision of universal brotherhood among
the people of India. He celebrates the diversity and richness of Indian culture
while also emphasizing the need for unity and solidarity among its inhabitants.
Bharathi's call for national pride and collective action reflects his belief in the
strength and resilience of the Indian people when they are united in pursuit of a

common goal.
"Worship of Sun" (G&Grlw Wemeg):

In "Worship of Sun,"” Bharathi invokes the sun as a symbol of universal
brotherhood and enlightenment. He suggests that by embracing the sun's radiant
energy and warmth, humanity can transcend the divisions of race, religion, and
nationality and come together as one global community. Bharathi's message of
spiritual unity underscores his belief in the fundamental interconnectedness of all

living beings.
"Kannan My Servant" (8600T600T60T 6T60T G & 6L &5 60T):

Through "Kannan My Servant," Bharathi highlights the dignity and humanity of
even the most marginalized members of society. He portrays his servant Kannan
as a symbol of universal brotherhood, emphasizing the inherent worth and dignity
of every individual regardless of social status or background. Bharathi's message
of compassion and empathy reflects his belief in the common humanity that

unites all people.

In both Shelley's and Bharathi's poetry, the theme of universal brotherhood serves
as a powerful reminder of the interconnectedness of humanity and the importance of
unity and cooperation in the pursuit of shared ideals such as freedom, justice, and
love. Through their evocative verses, both poets inspire readers to embrace the
values of empathy, compassion, and solidarity, fostering a sense of kinship and

belonging that transcends boundaries of geography, culture, and creed.
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8.Hope and Resilience:

In the poems "Queen Mab" by Percy Bysshe Shelley and "Kannan My Servant” by
Subramaniya Bharathi, themes of hope and resilience are intertwined with the

broader themes of societal change, oppression, and the human condition.
"Queen Mab" by Percy Bysshe Shelley:

« Hope: Despite its critique of societal injustices, "Queen Mab" offers a
visionary glimpse into a utopian future where freedom, equality, and justice
prevail. Shelley presents a hopeful vision of societal transformation, inspiring
readers to imagine a world free from oppression and tyranny. The poem
serves as a rallying cry for hope, urging individuals to envision a better future
and to strive towards realizing their ideals.

e Resilience: Throughout "Queen Mab," Shelley acknowledges the harsh
realities of human suffering and oppression, yet he also emphasizes the
resilience of the human spirit. The poem celebrates the capacity of individuals
to endure and overcome adversity, urging readers to persevere in their
struggles for justice and liberation. By portraying the indomitable resilience of
the oppressed, Shelley instills a sense of courage and determination in his

readers.
"Kannan My Servant" by Subramaniya Bharathi:

e« Hope: In "Kannan My Servant,” Bharathi portrays a simple yet profound
relationship between the speaker and his servant Kannan, which serves as a
source of hope amidst hardship. Despite the speaker's own struggles and
challenges, Kannan embodies strength, dignity, and unwavering loyalty. His
presence offers a glimmer of hope in difficult times, reminding the speaker
and readers alike of the resilience inherent in the human spirit.

e Resilience: Through the character of Kannan, Bharathi highlights the
resilience of the human spirit in the face of adversity. Despite his lowly status
as a servant, Kannan exhibits remarkable strength and resilience, inspiring

the speaker and readers to persevere in their own struggles. Bharathi's poem
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celebrates the resilience of individual spirits and underscores the importance

of perseverance and endurance in the face of hardship.

In both "Queen Mab" and "Kannan My Servant,” Shelley and Bharathi offer profound
reflections on the themes of hope and resilience, inspiring readers to hold onto hope
and to persevere in the face of adversity. Through their evocative poetry, both poets
convey a message of courage, determination, and optimism, encouraging individuals
to envision a better future and to strive towards realizing their ideals of freedom,

justice, and dignity.
9.Patriotism and National pride:

In Shelley's "Ode to Liberty," patriotism and national pride are not explicitly
addressed in the conventional sense. Instead, the poem focuses on the broader
theme of liberty and freedom, celebrating the human spirit's capacity to resist
oppression and tyranny. However, one could argue that Shelley's advocacy for
liberty aligns with a sense of patriotic fervor for the ideals of justice and democracy.

On the other hand, Subramaniya Bharathi's "Bharath Country" explicitly explores
themes of patriotism and national pride. The poem is a stirring ode to the greatness
of India, celebrating its rich cultural heritage and calling upon its people to rise and
reclaim their rightful place in the world. Bharathi's verses are imbued with a deep
sense of patriotism and pride in the nation's history, traditions, and potential for

greatness.

Similarly, in "Worship of Sun,” Bharathi uses imagery of the sun as a symbol of
divine power and enlightenment to evoke feelings of national pride and spiritual
awakening. The poem invokes a sense of reverence for India's ancient wisdom and
calls upon its people to embrace their cultural heritage and strive for spiritual

renewal.

In "Kannan My Servant,” while patriotism is not a central theme, there are elements
of national pride embedded in the poem's portrayal of the speaker's relationship with

his servant Kannan. The sense of camaraderie and mutual respect between the two
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characters reflects a deeper bond rooted in a shared sense of identity and belonging
to the land of Bharath.

Overall, while patriotism and national pride are more overtly expressed in
Subramaniya Bharathi's poems "Bharath Country” and "Worship of Sun,” Shelley's
"Ode to Liberty" also resonates with themes of love for one's country and a fervent
desire for freedom and justice.

10.Unity in Diversity:

"Unity in Diversity" is a theme that resonates in both the poetry of Percy Bysshe
Shelley and Subramaniya Bharathi, although it might be more explicitly addressed in
Bharathi's works. Let's explore how this theme is depicted in the selected poems:

Shelley's Poems:
"Ode to Liberty" and "Queen Mab":

While these poems primarily focus on themes of liberty, freedom, and social justice,
they indirectly touch upon the idea of unity in diversity. Shelley envisions a future
society where all individuals, regardless of their background or social status, unite in
a common struggle against oppression. This vision implies a sense of solidarity and
cooperation among people from diverse backgrounds, emphasizing their shared

humanity and common goals.
"Love's Philosophy":

In this poem, Shelley uses the imagery of nature to convey the interconnectedness
of all beings. He suggests that just as elements of nature are inherently connected,
so too are human beings bound together by the universal force of love. This notion
implies a sense of unity in diversity, emphasizing the harmonious coexistence of

different individuals within the broader fabric of existence.

2.Bharathi's Poems:

"Bharath Country" (L& BT@H)):
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Bharathi celebrates the diversity and richness of Indian culture in "Bharath Country,”
highlighting the unity that exists amidst the country's diverse linguistic, religious, and
cultural traditions. He emphasizes the idea of India as a land where people from
various backgrounds coexist harmoniously, united by a shared sense of national

identity and pride.
"Worship of Sun" (@& lw W,emg):

In this poem, Bharathi uses the symbol of the sun to convey the idea of unity in
diversity. He suggests that just as the sun shines its light indiscriminately on all
corners of the earth, so too should humanity embrace diversity and strive for unity
and harmony. Bharathi's message underscores the importance of recognizing and
celebrating the inherent unity that exists within the diversity of the human

experience.
"Kannan My Servant" (85600T600T60T 6T60T G & 6L &5 60T):

While not explicitly addressing the theme of unity in diversity, this poem portrays a
sense of unity and mutual respect between the speaker and his servant Kannan.
Despite their differences in social status, they share a deep bond of companionship
and understanding, reflecting the potential for unity amidst diversity in human

relationships.

In both Shelley's and Bharathi's poetry, the theme of unity in diversity underscores
the interconnectedness of humanity and the importance of embracing differences
while fostering a sense of solidarity and cooperation. Through their evocative verses,
both poets celebrate the beauty of diversity and advocate for a more inclusive and

harmonious world.
11. Spirituality vs. Materialism:

In the poetry of Percy Bysshe Shelley and Subramaniya Bharathi, the theme of
spirituality versus materialism is explored in various ways, although it might be more

explicitly addressed in Bharathi's works.
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Shelley's Poems:
Ode to Liberty" and "Queen Mab":

While these poems primarily focus on themes of liberty and social justice, they
indirectly touch upon the conflict between spirituality and materialism. Shelley
critigues the materialistic values of society, arguing that true freedom and
enlightenment can only be attained through spiritual transcendence rather than the

pursuit of material wealth or power.
"Love's Philosophy":

In this poem, Shelley explores the idea of spiritual unity and interconnectedness
through the imagery of nature. He suggests that love transcends the material world
and unites all beings in a harmonious bond, emphasizing the spiritual dimension of

human relationships over material concerns.

Bharathi's Poems:

"Bharath Country" (L& BTH):

Bharathi celebrates the spiritual richness of Indian culture in "Bharath Country,"
emphasizing the importance of spiritual values over materialistic pursuits. He calls
upon his fellow countrymen to embrace the spiritual heritage of India and reject the
lure of materialism, highlighting the spiritual resilience of the nation as its true
strength.

"Worship of Sun" (G&rlw Weng):

In this poem, Bharathi uses the symbol of the sun to convey the contrast between
spiritual enlightenment and materialistic desires. He suggests that true fulfillment
comes from spiritual awakening and inner illumination, rather than the pursuit of

material wealth or worldly pleasures.
"Kannan My Servant" (8600T600T60T 6T60T G& 6L &5 60T):

While not explicitly addressing the theme of spirituality versus materialism, this poem

portrays a sense of spiritual harmony and contentment amidst the simplicity of rural
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life. Bharathi celebrates the spiritual values embodied by the character of Kannan,
highlighting the contrast between his spiritual richness and the material poverty of his

circumstances.

In both Shelley's and Bharathi's poetry, the theme of spirituality versus materialism
reflects a broader critique of the materialistic values of society and an advocacy for
spiritual enlightenment and inner fulfillment. Through their evocative verses, both
poets invite readers to contemplate the deeper meaning of life and to prioritize

spiritual values over materialistic pursuits.
12.Cultural Identity:

While cultural identity may not be as explicitly addressed in Percy Bysshe Shelley's
poetry compared to Subramaniya Bharathi's, it's still possible to identify elements
related to cultural identity, especially in Shelley's exploration of national pride and
ideals of liberty. However, Subramaniya Bharathi's poems, particularly "Bharath
Country," directly engage with themes of cultural identity. Percy Bysshe Shelley:

"Ode to Liberty" and "Queen Mab":

In these poems, Shelley champions the ideals of liberty and freedom on a universal

scale, advocating for the rights and dignity of all individuals. While cultural identity
per se might not be a central focus, Shelley's emphasis on the inherent worth and
agency of every human being resonates with broader themes of human dignity,
which can intersect with cultural identity.

"Love's Philosophy":

While primarily a poem about love and nature, "Love's Philosophy" indirectly touches
upon cultural identity through its exploration of universal human emotions and
experiences. The poem suggests that love is a force that transcends boundaries,
including those of culture, emphasizing the commonality of human feelings across

different cultural contexts.
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Subramaniya Bharathi:

"Bharath Country" (LUTFs BTH):

Bharathi's poem "Bharath Country" is a powerful ode to the cultural identity and
greatness of India. He celebrates the richness of Indian culture, its ancient traditions,
languages, and customs. Through vivid imagery and evocative language, Bharathi
invokes a sense of national pride and solidarity among his fellow countrymen, urging

them to embrace and preserve the cultural heritage of India.
"Worship of Sun" (&l W,eme):

In this poem, Bharathi uses the symbol of the sun to convey the spiritual and cultural
significance of nature in Indian traditions. He celebrates the worship of the sun as a
sacred practice deeply rooted in Indian culture, highlighting the spiritual connection

between humanity and the natural world.
"Kannan My Servant" (&85600T600T60T 6T60T G & 6L &5 60T):

While not directly addressing cultural identity, this poem portrays a sense of cultural
belonging and solidarity within the context of rural life in India. Bharathi's portrayal of
the relationship between the speaker and his servant Kannan reflects a shared
cultural identity and sense of community, highlighting the importance of cultural

bonds and traditions in shaping individual identities.

In summary, while cultural identity may not be as explicitly addressed in Percy
Bysshe Shelley's poetry, Subramaniya Bharathi's works, particularly "Bharath
Country," offer a profound exploration of Indian cultural identity and pride. Through
his poetry, Bharathi celebrates the richness and diversity of Indian culture,
emphasizing the importance of cultural heritage in shaping individual and collective

identities.
13.Power and Oppression:

In the poems of Percy Bysshe Shelley and Subramaniya Bharathi, the themes of

power and oppression are prevalent, although they may be approached differently.
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Percy Bysshe Shelley:
"Ode to Liberty" and "Queen Mab":

These poems by Shelley critique the oppressive power structures of society and
advocate for the liberation of individuals from tyranny. "Ode to Liberty" celebrates the
ideal of freedom from political and social oppression, while "Queen Mab" portrays
the consequences of power abuse and calls for the overthrow of oppressive rulers.
Shelley's poetry highlights the corrupting influence of power and the importance of

resisting oppressive authority in the pursuit of justice and equality.
"Love’s Philosophy":

While not directly addressing power and oppression, "Love’s Philosophy" implicitly
challenges societal norms and conventions that may restrict the expression of love.
The poem suggests that love transcends barriers and boundaries imposed by

society, asserting the power of human emotions to defy oppressive social structures.

Subramaniya Bharathi:
"Bharath Country" (L& BT@H)):

Bharathi's poem "Bharath Country" confronts the oppressive colonial rule imposed
on India by foreign powers. He laments the loss of freedom and sovereignty and
calls for resistance against oppressive forces. Through powerful imagery and
evocative language, Bharathi captures the struggle for independence and the

resilience of the Indian people against oppressive rule.
"Worship of Sun" (@&l Wemg):

In this poem, Bharathi explores themes of spiritual enlightenment as a means to
overcome oppression. He invokes the sun as a symbol of divine power and inner
strength, suggesting that spiritual awakening can empower individuals to resist

oppression and tyranny.

"Kannan My Servant" (&600T600T60T 6T60T G& 6L & 60T):
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While not directly addressing power and oppression, this poem portrays the
struggles of the marginalized and oppressed in society. Bharathi highlights the
dignity and humanity of the servant Kannan, who represents those who are exploited
and oppressed by oppressive power structures. Through the character of Kannan,
Bharathi emphasizes the importance of empathy and compassion towards the

oppressed.

In summary, both Shelley and Bharathi's poems confront the themes of power and
oppression, critiquing unjust power structures and advocating for liberation and
resistance against tyranny. Whether through direct challenges to oppressive rulers or
through themes of spiritual enlightenment and empathy towards the oppressed, their

poetry reflects a shared commitment to justice, freedom, and equality.
14.Eternal Beauty:

"Eternal beauty" is a theme that resonates in the poetry of both Percy Bysshe
Shelley and Subramaniya Bharathi, albeit approached in different ways. Let's explore

how this theme is depicted in the selected poems:
Percy Bysshe Shelley:
"Ode to Liberty" and "Queen Mab":

In these poems, Shelley celebrates the eternal beauty of liberty and freedom. He
portrays these ideals as timeless and transcendent, capable of inspiring generations
to come. Through vivid imagery and lofty language, Shelley captures the enduring
allure of freedom, presenting it as an eternal beacon of hope and inspiration.

"Love’s Philosophy":

While primarily a poem about love and nature, "Love’s Philosophy" indirectly
touches upon the theme of eternal beauty through its exploration of the universal
principles that govern the natural world. Shelley suggests that just as elements of
nature are bound by eternal laws, so too are human emotions and desires. The
poem conveys the timeless essence of love and beauty, emphasizing their eternal

significance in the human experience.
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Subramaniya Bharathi:
"Bharath Country" (L& BT@H)):

Bharathi celebrates the eternal beauty of India's cultural heritage and traditions in
"Bharath Country.” He invokes images of India's ancient past and timeless beauty,
highlighting the enduring legacy of its rich cultural heritage. Through evocative
language and vivid imagery, Bharathi captures the timeless allure of India's cultural
identity, portraying it as an eternal source of inspiration and pride.

"Worship of Sun" (G&rlw Weneg):

In this poem, Bharathi explores themes of eternal beauty through the symbolism
of the sun. He portrays the sun as a timeless symbol of divine power and
enlightenment, whose beauty transcends the limits of time and space. Through
worship of the sun, Bharathi suggests a connection to the eternal beauty and
wisdom of the universe, inviting readers to contemplate the eternal mysteries of

existence.
"Kannan My Servant" (8600T600T60T 6T60T G & 6L &5 60T):

While not directly addressing the theme of eternal beauty, this poem portrays a
sense of timeless human values and virtues. Bharathi celebrates the enduring
gualities of empathy, compassion, and dignity embodied by the character of Kannan,
suggesting that these qualities represent an eternal source of beauty and goodness

in the world.

In summary, both Shelley and Bharathi's poetry evoke the theme of eternal beauty,
capturing the timeless allure of freedom, love, nature, and cultural heritage. Through
their evocative verses, they invite readers to contemplate the eternal mysteries of

existence and find solace in the enduring beauty of the human experience.
4.9 Let us Sum Up

In conclusion, the comparative study of Percy Bysshe Shelley and Subramania
Bharathi offers a captivating journey into the realms of romanticism, social activism,
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and poetic expression. Despite belonging to different cultural and historical contexts,
both poets share a common aspiration to elevate the human spirit, challenge the
status quo, and inspire positive change through the power of poetry. By exploring the
thematic, stylistic, and ideological similarities and differences between their works,
we gain deeper insights into the universal themes of love, freedom, and the human

condition that continue to resonate across time and space.
4.10 Key Words

l.ldealism: The belief in or pursuit of noble principles or goals, often with an
emphasis on the importance of abstract ideals over practical considerations. Shelley
and Bharathi both exhibit idealistic tendencies in their poetry, envisioning utopian

societies and striving for lofty ideals.

2.0ptimism: A tendency to expect the best possible outcome or to emphasize the
most hopeful aspects of a situation. Shelley and Bharathi convey a sense of
optimism in their poems, despite grappling with themes of oppression and injustice.

3. Humanitarianism: The belief in the value of human life and the importance of
improving the welfare and happiness of humanity as a whole. Both poets
demonstrate humanitarian concerns in their works, advocating for social justice and

empathy towards others.

4. Empathy: The ability to understand and share the feelings of another. Empathy is
a recurring theme in both Shelley's and Bharathi's poetry, as they seek to evoke

compassion and understanding for the plight of others.

5.Nature: The physical world and its phenomena, including plants, animals,
landscapes, and natural forces, often depicted symbolically in poetry to convey
deeper meanings or themes. Both Shelley and Bharathi use imagery from nature to

evoke emotions and ideas in their poems.

6. Spirituality: The quality of being concerned with the human spirit or soul as
opposed to material or physical things, often explored through religious or
philosophical themes. Bharathi's poetry, in particular, often delves into themes of

spirituality and transcendence.
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4.11 Self-Assessment Questions

1) What common theme can be found in Shelley's "Ode to Liberty" and Bharathi's
"Bharath Country"?

3) Compare the revolutionary spirit in Shelley's "Queen Mab" and Bharathi's

"Worship of Sun".

4) In what way do Shelley and Bharathi address the theme of freedom in their

respective works?

Short Answer Questions:

1. In what ways do Shelley's "Queen Mab" and Bharathi's "Worship of Sun" explore
themes of spirituality and enlightenment? Provide examples from each poem to

support your answer.

2. Discuss the role of nature in Shelley's "Love's Philosophy" and Bharathi's "Kannan
My Servant." How do the poets use natural imagery to convey deeper meanings or

themes in their works?
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3. Discuss the role of patriotism and national pride in Bharathi's "Bharath Country"
and Shelley's "Ode to Liberty." How do the poets celebrate the ideals of liberty and

freedom within the context of their respective nations?
Long Answer Questions:

1.Compare the overall messages and themes of hope and resilience in Shelley's
"Queen Mab" and Bharathi's "Kannan My Servant." How do the poets inspire their

readers to persevere in the face of adversity and oppression?

2.Explore the theme of universal brotherhood in Shelley's "Love's Philosophy" and
Bharathi's "Worship of Sun." How do the poets convey the idea of

interconnectedness and unity among all humanity in their works?

3.Compare the portrayal of freedom in Shelley's "Ode to Liberty" and Bharathi's
"Bharath Country.” How do the poets envision the concept of liberty in their

respective works?

4.12 Suggested Further Readings

1.Henry Gifford., “Comparative Literature”, First Edition, Routledge, London, 1969.

2. Levin., “Grounds for Comparison”, First Edition, Massachusetts Publishers,
London, 1972.

3. Padma Srinivasan., Balakrishnan,G, and Subramanian., N.eds. “Introduction to
Comparative Literature: Theory and Practice”, First Edition, Terrill Publications,
Madurai 1995.

4. Wellek, Rene & Warren, Austin, “Theory of Literature”, First Edition, Snova
Publishers, Calcutta, 2018.
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5.Comparative study of Vairamuthu’s
Kallikattuithikasam and Ernest Hemmingway’s

The Old Man and the Sea
OBJECTIVES:

After reading this unit, you will be able to:

e Understand Themes of Struggle and Resilience

Compare Cultural Contexts

Analyze the Writing Styles

Examine the Role of Nature

Evaluate Symbolism and Allegory
5.1 About the Author:

Vairamuthu is a prominent figure in Tamil literature, renowned for his contributions
as a poet, lyricist, and author. Born on July 13, 1953, in Tamil Nadu, India, he has
made significant contributions to Tamil culture and literature. Vairamuthu's literary
works often explore themes of love, social justice, spirituality, and the human
condition, earning him widespread acclaim and numerous awards throughout his

career.

Here's an overview of Vairamuthu and his famous works, with a focus on "Kallikattu

Ithikasam":

1. Early Life and Education: vairamuthu's journey as a writer began during
his youth, inspired by the rich literary traditions of Tamil Nadu. He pursued his
education at Pachaiyappa's College in Chennai, where he honed his skills as

a poet and writer.
2. Literary Career: Vairamuthu's literary career spans several decades,

during which he has authored numerous poems, essays, novels, and short
stories. His works are known for their lyrical beauty, deep emotional

resonance, and keen insight into the human psyche.
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3. Poetry: Vairamuthu's poetry is celebrated for its evocative imagery, profound
symbolism, and poetic sensibility. His verses often explore themes of nature,
love, spirituality, and the socio-political landscape of Tamil Nadu. Some of his
famous poetry collections include "Karuvachi Kaviyam,” "Oru Koodai
Paasam," and "Nilamellam Raththam."

4. Lyrics: As a prolific lyricist in the Tamil film industry, Vairamuthu has penned
thousands of songs that have become iconic in Indian cinema. His lyrics are
known for their poetic depth, emotional resonance, and ability to capture the
essence of the human experience. Some of his notable film songs include
"Kannalane" from the movie "Bombay,"” "Vellai Pookal® from "Kannathil
Muthamittal,” and "Vennilave" from "Minsara Kanavu."

5. Novels: "Kallikattu Ithikasam" is one of Vairamuthu's most acclaimed novels.
Published in 1979, the novel explores the struggles and aspirations of rural
life in Tamil Nadu, delving into themes of caste discrimination, social injustice,
and the quest for education and empowerment. "Kallikattu Ithikasam" is
celebrated for its rich characterization, vivid portrayal of village life, and
poignant exploration of human relationships.

6. Themes in "Kallikattu Ithikasam": The novel addresses the
complexities of caste dynamics, the importance of education, the challenges
faced by marginalized communities, and the enduring power of love and
resilience. Through its compelling narrative and vivid imagery, "Kallikattu
Ithikasam" offer readers a profound insight into the socio-cultural landscape of

Tamil Nadu.

Vairamuthu’s literary legacy continues to inspire generations of readers and writers,
reaffirming his status as one of Tamil Nadu’'s most influential literary figures. His
works serve as a testament to the enduring power of language and storytelling in

shaping our understanding of the world around us.

5.1.1 Themes

"Kallikattu Ithikasam™ is a seminal work in Tamil literature, authored by the acclaimed
poet, lyricist, and author Vairamuthu. The title translates to "The Epic of the Stone

Quarry" in English. This autobiographical novel spans across several chapters, each
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intricately woven with themes of love, caste dynamics, social justice, and the

struggles of rural life in Tamil Nadu.

1. Background and Setting: Vairamuthu sets the stage by introducing readers to
the backdrop of the story, a rural village in Tamil Nadu. The village serves as a
microcosm of Tamil society, reflecting its customs, traditions, and social
hierarchies. The agrarian backdrop not only provides a stage for the events of the
novel but also shapes the lives and identities of its characters. From the
sprawling fields of rice paddies to the thatched-roof huts, from the vibrant village
festivals to the quiet moments of everyday life, every aspect of the setting
contributes to the authenticity and depth of the narrative.

Against this backdrop, the author explores themes of tradition versus modernity, the
complexities of caste and class dynamics, and the resilience of rural communities in
the face of change. The setting thus becomes more than just a backdrop; it becomes

a character in its own right, influencing the lives and decisions of those who inhabit it.

2. Protagonist's Childhood: The narrative delves into the protagonist's formative
years, offering insights into their family background, upbringing, and early
experiences. Through vivid descriptions and anecdotes, Vairamuthu paints a
vivid portrait of rural life, capturing the innocence and wonder of childhood.

3. Caste Discrimination and Social Injustice: Central to the novel is the
exploration of caste dynamics and the pervasive discrimination faced by
marginalized communities. Vairamuthu exposes the injustices perpetuated by the
caste system, highlighting its impact on individuals' lives and aspirations.

4. Education and Empowerment: The protagonist's pursuit of education becomes
a symbol of resistance and empowerment. Despite facing numerous obstacles,
they strive to acquire knowledge and break free from the shackles of ignorance
and oppression.

5. Romance and Relationships: Love blossoms amidst the challenges of rural life,
offering moments of joy and solace amidst adversity. Vairamuthu intricately
weaves together the threads of romance, exploring the complexities of
relationships and the enduring power of love.

6. Struggles and Resilience: The narrative unfolds against a backdrop of struggle

and hardship, as the protagonist confronts various obstacles on their journey.
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Vairamuthu portrays their resilience and determination, showcasing the
indomitable human spirit in the face of adversity.

7. Tradition versus Modernity: The clash between tradition and modernity
emerges as a recurring theme in the novel. Vairamuthu navigates the tensions
between age-old customs and the winds of change sweeping through the village,
offering nuanced reflections on cultural identity and societal transformation.

8. Redemption and Liberation: As the story reaches its climax, the protagonist
undergoes a transformative journey of redemption and liberation. Vairamuthu
crafts a cathartic resolution, where past injustices are confronted, and new paths
to freedom are forged.

9. Legacy and Reflection: In the final chapters, Vairamuthu reflects on the
protagonist's legacy and the broader implications of their story. The novel
concludes with a poignant meditation on the enduring power of hope, resilience,

and the human capacity for change.

5.1.2 Summary

The expressive novel "Kallikattu Ithikasam" has the uncanny capacity to move
readers to tears and touch their hearts. It is one of the finest literary works by the
eminent poet and author Mr. Vairamuthu, who was conferred the title of
"Kaviperarasu" by the former chief minister of Tamil Nadu, M. Karunanidhi. The
Sahitya Academy Award for Best Literary Work, one of the highest honours
conferred for works of literature in India, was given to the Tamil version of this novel
in 2003 after its initial publication by Thirumagal Publication in 2001. Over a lakh
copies of this book have been sold and it has been translated into 23 languages.
Nine times in a row, on September 2001, May 2002, December 2002, December
2003, March 2004, June 2004, September 2004, and August 2005, the Tamil edition
of this book was released. The cover pages are included in the book's 376 total
pages.

The "Kallikattu Ithikasam" novel, according to author Mr. Vairamuthu in an interview
with Shruthi TV, is a tale of the suffering Tamil people, particularly Tamil farmers,
have endured throughout their entire lives, the pride of the Tamil land that never

deserts those who trust in it, the self-assurance Tamil people have in themselves,
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the faith they have in their ancestors, the faith they have in their land they till, the
cultural pride and also the suffering.

14 villages were abandoned during the construction of the Vaigai Dam in the 1950s
to make room for the reservoir. A group of individuals are being transferred who
have lived, ploughed, sobbed, birthed, and endured wounds and tears, victories,
setbacks, and smiles in that particular area. The 14 peasants who were sought after
as refugees in independent India are the subject of this tale. The author, Mr.
Vairamuthu, was a five-year-old boy in the mass of people who had fled their
hometown, lost their status, and were now refugees. He was holding the hand of his
sobbing mother. As a result, this book is a semi-autobiographical description of the
author's youth in the Indian state of Tamil Nadu's small village of Mettur.

Peyathevar, an industrious and intellectually strong individual who was in his
seventies, serves as the focus of this book. Then there are the supporting cast
members. Mokkarasu, a 13-year-old kid, is also portrayed as the second main
character in this book because he appears in every scene. Aside from him,
Peyathevar's daughters Sellathayi, the mother of Mokkarasu, Minnal, who hates
Murugayi, a widow caring for Peyathevar, Mokkarasu, and Alagamma, Peyathevar's
ailing wife, are also there. Next, Peyathevar's one and only son Chinnu is the main
troublemaker and breaks his father's heart the hardest most of the time. While
everyone breaks Peyathevar's heart, Vandi Nayakkar, a wealthy man from a nearby
hamlet who is close to Peyathevar and has supported him through his darkest
moments, arrives. These individuals are the cogs that kept this narrative turning.
Peyatevar, a 70-year-old man, and his grandson Mokkarasu are working in the forest
at the beginning of the narrative. Peyatevar runs into Vandi Nayakkar and decides to
use his savings to buy jewellery for Chellattayi, who has been bugging him to give
her the remaining pieces of gold jewellery as promised while she is on her way home
for delivery. Thevar learns about his wife Alagammal's passing before he and
Nayakkar proceed to the store to purchase the jewel. Thevar, who is still grieving the
loss of his wife, is distressed to learn that Minnal's husband is currently serving a life
sentence for murder. Since Minnal had brought her child to stay with him, Thevar
provided them with protection in his home.

Thevar was deeply saddened by Nayakkar's passing a few months later when he

went to see him to ask for money to help his troubled son Chinnu. His scandal stole
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away the one plot of land he had farmed as payment for Thevar's debt after his
death.

When Thevar, after his sole land has been taken, dares to dig a well in the forest and
convert it into arable land, Minnal's daughter perishes in the well explosion. Before
Thevar could get over this shock, he learned that the Vaigai Dam was being built.
Before the family could gather their belongings, the house was entirely under water.
Thevar swims into the home and attempts to lift the pillar built by his forefathers, but
the house wall falls and he perishes in the water. This is how the narrative comes to
a finish.

The beauty and intricacy of life in rural South India are brilliantly captured in
Kallikattu Ithikasam, a masterpiece of writing. With its poetic style, compelling
narrative, and subtle investigation of social themes, Vairamuthu's novel is a timeless
masterpiece that still has readers today. Kallikattu Ithikasam is a must-read book that
will stay with you long after you turn the last page, whether you are interested in

Indian literature, social issues, or simply enjoy beautiful writing.

5.2 About the Author:

Ernest Hemingway, an iconic figure in American literature, is known for his succinct
and powerful writing style. Born in 1899, Hemingway made a significant impact on
20th-century literature with works like "The Old Man and the Sea," "A Farewell to
Arms," and "The Sun Also Rises." He often drew from his own experiences, including
his time as an ambulance driver in World War | and his adventures in Africa and
Europe. His prose is characterized by its brevity, understatement, and vivid imagery,
shaping the modernist literary movement. Hemingway's life was as colorful as his
fiction, marked by his adventurous spirit, tumultuous relationships, and struggles with
mental health. He won the Nobel Prize in Literature in 1954 for his mastery of the
craft and profound influence on contemporary writing. Hemingway's legacy continues

to inspire writers and readers worldwide.

Ernest Hemingway was born on July 21, 1899, in Oak Park, lllinois, the son of Grace
and Clarence Edmonds Hemingway. Hemingway first published his writing in the
Oak Park High School newspaper, and he began his journalistic apprenticeship as a
teen-age reporter for the Kansas City Star in 1917. Although his family expected him

to attend college, Hemingway was drawn instead toward the excitement of World
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War I. In the spring of 1918 he volunteered with the American Red Cross as an
ambulance driver on the frontline in Italy; in July 1918, two weeks shy of his
nineteenth birthday, he was wounded in battle. After recovering from his wounds,
and until he was able to make a living writing fiction, Hemingway supported himself
as a journalist. He lived in Paris in the early 1920s and worked as a foreign
correspondent for the Toronto Star. His first important work of fiction, a collection of
short stories entitled In Our Time, appeared in 1925, followed in 1926 by The Sun
Also Rises, considered a classic novel of the twentieth century. For the next three
decades, Hemingway published one best-selling volume after another, including A
Farewell to Arms, For Whom the Bell Tolls (1940), and The Old Man and the Sea.
One of the most famous and influential novelists in history, Hemingway is known for

his precise, innovative prose style and his unique vision of experience.

Hemingway married Hadley Richardson in 1921; following their divorce, he married
Pauline Pfeiffer in 1927. That marriage also ended in divorce, and Hemingway
married Martha Gelhom in 1940, only to divorce her and marry Mary Welsh in 1945.
His macho public image--hunter, aficionado of bullfighting, drinker, and womanizer--
made him a celebrity. The author's persona tended to overshadow Hemingway's
actual writing, and many readers, caught up in the superficial and glamorous aspects
of his life and career, overlooked the timeless, fundamental values that anchored his
fiction. The Hemingway code has often been summed up by the author's own phrase
"grace under pressure," yet many observers fail to see that this "grace" is not only
physical, but moral and spiritual as well. Much of Hemingway's important fiction is
valuecentered and profoundly religious.

None of Hemingway's fiction was written specifically for young adults. Yet, as with
many classic authors, many of his works appeal to adults and young adults alike.
Hemingway's short stories and some of his longer fiction, especially The Old Man
and the Sea, are taught in schools around the world, and young adult editions of The
Old Man and the Sea have appeared in many languages. Hemingway received
many awards, including the Pulitzer Prize for The Old Man and the Sea in 1953, and
the Nobel Prize for literature in 1954. On July 2, 1961, Hemingway committed

suicide at his home in Ketchum, Idaho.
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5.2.1 Themes

The Old Man and the Sea is a good example of a text that tells a simple story that
allows the reader to find whatever meaning she likes in it. Critics have been very
active in interpreting this struggle between a man and a fish on a wide sea— their
relative strength; the death of one of them, and the activity of sharks. For critics, it
cannot be a simple story: it must mean something. For some it's an allegorical
reading of his career as a writer — a writer who takes risks, takes on huge subjects,
struggles with them, conquers them by completing novels, only to have them torn
apart by rapacious critics who circle him like sharks and attack him at his finest

moments.

In the light of that, there are several strands, or themes, that point to what this

novella may mean.
Man versus nature

This is a story that pits man against his natural surroundings. Santiago faces several
challenges from nature, with his battle with the giant marlin being the most obvious.
He is, alone on the ocean, being towed along by the marlin, with the marlin in
charge. Their struggle lasts two days, after which Santiago defeats the marlin and
kills it.

It is a prophetic story. It tells us that man’s strength and determination can triumph
over nature. During the battle these qualities are at the forefront. Santiago is
exhausted, in pain, but he ‘will try...as long as | have the oars and the short club and
the tiller.” He will fight to the death and not be defeated until then. A man will keep

fighting as long as he has breath, and that is the way to prevail over nature or die

trying.

Hemingway is making the point that being determined and never giving up indicates
what kind of human being one is. This is a universal theme. Reflecting on the old
man’s experience is an inspiration for living one’s own life and dealing with its

problems.
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In this novella the sea as a symbol for the whole of nature. It is both cruel and
beautiful because it takes life away, but also gives and nurtures life and man has to

learn how to live with it and gain the advantages it offers.

Friendship

The novella is partly about the friendship between an old man and a boy who have a
strong bond as a result of their common experience in fishing together, and as a
tutor and student. This is apparent in the sincere sadness Manolin, who is now a
young man, feels when his parents tell him he can no longer fish with Santiago

because of the older fisherman’s lack of success.

Thoughts about the boy help to sustain the old man at critical moments in his
struggle. The theme of friendship is extended to the battle with the marlin, expressed
in the old man’s feelings about the fish. Despite the bad luck the old man is facing,
and despite the fact that his father has forbidden him from going out with him
Manolin believes Santiago can teach him more about being a successful fisherman
than anyone else can. The years the two have spent fishing together have led to a
strong friendship that is very important to both.

Perseverance

Although the old man has not caught a fish for eighty-four days, he doesn’t blame
anyone or give up. Instead, he defies the bad luck and keeps going out, even
redoubling his efforts and going our further than anyone else into the open sea.

The marlin also perseveres. It does not surrender but uses its size and strength to
pull the old man’s skiff even farther out to sea, making it an even more formidable

adversary.

The battle between the old man and the fish is more than a trial of strength — it is
also a battle of wills. Both are determined to win and we see what the old man is
willing to endure to defeat the fish. They are separated from the rest of the world on
a wide sea and their battle is now central to their existence. The old man is
physically small and weak compared with the marlin but he defeats the fish because
of his willpower: he is willing to endure exhaustion, hunger, thirst, and pain. When
the sharks attack and eat the marlin the old man Kkills or fights them off one by one,
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despite losing a weapon with each confrontation until he has nothing left but his bare

fists.

Returning home with nothing but the skeleton to bear witness to the greatest catch of
his life and his skiff badly damaged, Santiago is not defeated, nor is his spirit broken.
He will carry his mast to and from his skiff day in and day out, doing what fishermen
are meant to do: fish.

Skill

This is one of Hemingway's predominant themes throughout his works — the
technicalities of such things as fishing, hunting, bullfighting are always included in his
stories about those things. The old man is a skilled fisherman. He is not as strong as
he was in his youth, but he has achieved a level of skilfulness and knowledge that
makes up for the decline in his physical strength. He knows how to read nature, and
how to handle the line to gauge the movement of the fish. He knows how to interpret
every movement of the fish. He also knows his own limits. He knows how far he can
push himself. He knows when the moments to eat and to rest come. He uses all that
knowledge to overcome his limitations. When he loses his weapons he knows how to
use the resources he has to create the makeshift weapons that save his life. The

only thing he can’t do is defeat the spell of bad luck that has hit him.

Religion

For some critics there is a religious meaning. They find religious overtones that
suggest that in this book he takes his macho philosophy to a religious level. They
cite the odd Christian image like: “Ay,” he said aloud. There is no translation for this
word and perhaps it is just a noise such as a man might make, involuntarily, feeling
the nail go through his hands and into the wood.” When he arrives home the old man
carries his mast across his shoulders, stumbling up the hill as he goes, which

convinces some critics that it is an image of Christ carrying his cross to Calvary.

However, Santiago states he is not a religious man, although Hemingway seems to
impose the image of Christ on the cross on him. Santiago himself dismisses the
Christian notion of sin as irrelevant, however. In Christian terms, killing is a sin, but to

Santiago what happens out on the ocean has nothing to do with moral or religious
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values. It is just a story, as Hemingway points out, of an old fisherman who goes out
too far into the sea. He Kkills the marlin because he is a fisherman: it's as simple as
that. And he kills the sharks to survive. Notions of right or wrong do not apply. The
marlin is just a fish, the sharks are just sharks, and Santiago is just a fisherman.

They all have their assigned places in the battle that is life.

Destruction and defeat

Hemingway’s famous philosophy about the human spirit was that a man can be
destroyed but not defeated. It is a recurrent theme in all his works. Here again, the
old man, after the struggle of his life, is destroyed by the sharks eating the fish he
has caught in that struggle, and when he gets back he won’t make any money out of
it. However, he goes to bed and wakes up fresh and determined to go out fishing

again. In spite of his suffering and loss, he is not defeated.
5.2.2 Summary

The old man, a fisherman, has gone for 84 days without catching a single fish. This
is considered salao, or extreme unluckiness, in the small Cuban fishing village where
he lives. After the first 40 days, the parents of the boy who normally fishes with him
force him to switch to a more profitable boat, and they catch three good fish in the
first week he is on board. The boy is sad to have had to leave the old man he has
fished with for so long, and each evening when the old man comes in empty-handed,

the boy goes to help him bring in his equipment.

On the 85th day, the boy tells the old man that he can rejoin his boat, thanks to the
lucky week of fishing he had had on the other boat. The old man is the one who
taught the boy to fish, and the boy has a deep love and feeling of loyalty towards the
old man. The old man tells him to stay on the lucky boat while the luck runs. The boy
reminds him of the last dry spell they had had together, and of how on the 87th day
their luck had changed and they caught large fish every day for three weeks. The old
man remembers this well, and tells the boy that he knows the boy did not leave him

out of disloyalty.
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An Unlucky Boat :
The Old Man and the Sea tells the story of Santiago, an aging Cuban fisherman,
who alone in his small boat faces the most difficult fight of his life against an
enormous marlin. At the beginning of the short novel, Santiago has lost his
fisherman's luck; he has gone eighty-four days without catching a marketable fish.
Even his closest friend, a village boy he taught to fish, has left him to work on
another boat. The local fishermen make fun of Santiago or feel sorry for him, but he
himself remains hopeful and undefeated. Every day he rises early, prepares his skiff,
and rows far out into the Gulf Stream in search of marlin. Though ordered by his
parents to work on a luckier boat, the boy still loves Santiago, and he visits the old
man's simple shack when he can. Once married, Santiago now lives alone in
increasing poverty. He has little to eat, and frequently must rely on the boy or others
in the village to bring him food and clothing. As they share their meals, Santiago and
the boy discuss baseball and the important players of the period, especially "the
great DiMaggio." The old man tells of his early life working on ships that sailed to
Africa. When he sleeps, Santiago dreams of being young again and seeing "lions on
the beaches in the evening."
The Truly Big Fish:
Early one morning the old man rises, shares coffee with the boy, and sets out for the
far reaches of the fishing grounds. He passes all the other fishermen, who stop to
work "the great well," the point where the ocean drops off suddenly to seven hundred
fathoms. He watches for flying fish or other signs of bait that might signal the
presence of larger fish. Soon he catches a small albacore and, using it for bait,
quickly hooks something very large. Though he pulls as hard as he can on the line,
Santiago cannot move the great weight on the other end. The big fish refuses to
surface and begins to swim out to sea, towing the skiff behind it.

Eat it so that the point of the hook goes into your heart and kills you, he

thought. Come up easy and let me put the harpoon into you. All right.

Are you ready? Have you been long enough at table?

"Now!" he said aloud and struck hard with both hands, gained a yard of

line and then struck again and again, swinging with each arm

alternately on the cord with all the strength of his arms and the pivoted

weight of his body.
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Nothing happened. The fish just moved away slowly and the old man
could not raise him an inch. His line was strong and made for heavy
fish and he held it against his back until it was so taut that beads of
water were jumping from it. Then it began to make a slow hissing
sound in the water and he still held it, bracing himself against the
thwart and leaning back against the pull. The boat began to move
slowly off toward the north-west.
Alone and unable to release the tightening line, Santiago struggles to hold onto the
fish. Without the boy to help him, he knows that either he or the fish will die from this.
His body is old but still strong, and he maintains his grip on the line despite his age
and increasing discomfort. After several hours, night falls, but he never considers
giving up. He realizes that he will need to eat to keep up his strength, and as the sun
begins to rise the next day he consumes one of the small tuna he caught the day
before.
During the second day, the great fish surfaces just long enough for Santiago to see
him. The sight of the great marlin, "two feet longer than the skiff," inspires the old
man. He remembers a time in his younger days when he arm wrestled a man in a
Casablanca tavern. The match began on a Sunday morning and lasted the entire
night, ending the following morning when Santiago forced his opponent's hand to the
wood. Night comes again and the old man realizes that he needs to sleep. He wraps
the line around his shoulders and cramps his body against it. Then he sleeps and
dreams of the lions.
When Santiago wakes it is still dark, though the moon has come out. While he was
sleeping, the great fish has risen to the surface, and now Santiago can hear the
marlin thrashing and jumping in the distance. As the old man gathers all his strength
to hold onto the line, the marlin begins to circle the boat, and Santiago knows he has
won. After several turns, the fish pulls closer, brushing the sides of the boat, and the
old man, seeing his chance, drives his harpoon into its side. With a final struggle that
sends spray over the entire skiff, the fish dies, its dark blood staining the blue water.
Destroyed but not Defeated:
Now many miles out to sea, the old man lashes the great fish to the side of his skiff
and sets his small sail for home. After about an hour of smooth sailing, however, his
luck runs out. A shark, following the trail of blood left by the huge fish, bites into the

body, taking a large piece of flesh. Santiago manages to kill the "dentuso” with his
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harpoon, but he realizes that more sharks will follow. He begins to wonder whether
he committed a sin in killing the great marlin, but before he has time to decide, the
sharks close in. Fighting a hopeless battle, the old man kills several of the large
"galanos" before he loses first his harpoon and then his knife. By the time the skiff
reaches the village, little remains of the great fish but the head and skeleton.

Convinced that he "went out too far" and bears responsibility for the loss of the fish,
the exhausted Santiago returns to his shack and falls asleep. The fishermen in the
village marvel at the mutilated fish; at eighteen feet, it is the largest marlin they have
ever seen. The boy brings the old man food and fresh clothes and watches over him

as he sleeps.

5.2.3 Characters

Characters Bodega Proprietor

Although he is unnamed in the story, the bodega proprietor serves the important
function of representing those in the village who show their respect and admiration of
Santiago by supporting him--in this case, by giving Santiago free coffee and
newspapers.

Female Tourist

Although she has only one line in the story, the unnamed female tourist is important
since in her mistaking the carcass of the marlin as that of a shark, she acts as a foll

for Santiago's extraordinary knowledge of the sea.

Manolin

Manolin is a young man, based on someone Hemingway knew in Cuba who was
then in his twenties. In the story, however, Manolin is referred to as "the boy." Like
Santiago, Manolin comes from a family of fishermen and has long admired Santiago
as a masterful practitioner of his trade. Although Manolin's father has forbidden him
to go fishing with Santiago because of the old man's bad luck, Manolin nevertheless
continues to visit Santiago and to help him in whatever ways he can. Manolin shows
great concern for Santiago's health, especially after he sees how Santiago has
suffered in catching the big marlin. As a mark of his friendship and respect for

Manolin, Santiago has given him certain responsibilities from an early age, such as
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fetching bait and carrying the lines. By contrast, Manolin's own father only belittles
his son's relationship with Santiago.

Even though Manolin appears only at the beginning and the end of the story, he is
an important character. Manolin's conversations with Santiago, and Santiago's
longing for the boy's company when he is alone, reveal the character of both men.
Santiago is seen as a loving, patient, and brave man, both proud and humble, who
accepts and appreciates life, despite all its hardships.

Manolin is shown to be someone who loves and respects Santiago, and who realizes
that he can learn things from the old man that he cannot learn at home. Manolin
undergoes an important change between the beginning and end of the story. At the
beginning he still defers to the wishes of his parents that he not accompany Santiago
fishing since the old man's luck has turned bad. By the end of the story, however,
Manolin has resolved to go with the old man, lucky or not, in spite of his parents'
wishes.

Manolin's Father

Manolin's father forbids Manolin from going out with Santiago after the old man's
fortieth day without a fish. By the end of the story Manolin decides to disobey his
father out of his love for Santiago.

Pedrico

As a friend of Santiago, Pedrico helps the old man by giving him newspapers. After
the old man's return from the sea, despite his wounds and exhaustion, Santiago
remembers to carry out his promise to give Pedrico the head of the fish carcass.
Santiago

Santiago is an old fisherman of undetermined age. As a young man he traveled
widely by ship and fondly remembers seeing lions on the beaches of East Africa. His
wife died, and he has taken her picture down because it makes him sad to see it.
Now he lives alone in a shack on the beach. Every day he sets forth alone in his boat
to make a living.

When the story opens, Santiago has gone eighty-four days without catching a single
fish. As a result, he is pitied and regarded by the other fishermen as unlucky.
Santiago is still respected by some, however, because of his age and his
perseverance. He is a very experienced fisherman who knows well the tricks of his

trade, including which fish to use as bait.
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Santiago also loves baseball and occasionally gambles. He identifies with Joe
DiMaggio, the great center fielder for the Yankees in the 1940s and 1950s. Santiago
admires how DiMaggio, whose father was a fisherman, plays in spite of bone spurs
in his feet that cause him pain whenever he runs. As an old man, Santiago must also
cope with the physical demands of his job in the face of the infirmities of his aging
body. Yet he suffers without complaining, and it is this stoic attitude that has won him
much respect in the community.

Santiago is not a religious person, but he does think about the meaning of life, and
his religious references show that he is very familiar with Roman Catholic saints and
prayers. Through the author's revelation of Santiago's own thoughts, and the
conversations between Santiago and his relatively young companion, Manolin,
readers come to sense that despite his setbacks and shortcomings, Santiago
remains proud of himself, and this makes his humility both touching and real. Though
he strives to attain the most he can for himself, Santiago also accepts what life has

given him without complaint.

This largeness of vision also allows Santiago to appreciate and respect nature and
all living creatures, even though he must kill some of these creatures in order to live.
For example, the old man recalls how he once hooked, brought in, and finally
clubbed to death a female marlin, while her faithful mate never left her side once
during the ordeal. "That was the saddest thing | ever saw," the old man comments.
"The boy was sad too and we begged her pardon and butchered her promptly."

Hemingway first wrote about the true incident upon which his story is based in an
article entitled "On the Blue Water: A Gulf Stream Letter" for the April 1936 issue of
Esquire magazine. The actual incident took only two days; the fisherman, "half
crazy" and crying, was picked up by others after fighting the sharks; and half the
carcass was still left at the end. Hemingway's intentions in creating the character of
Santiago may perhaps best be seen in examining how the author altered the true

events to shape his telling of The Old Man and the Sea.
In Hemingway's later version, Santiago's hooking the fish, hauling it to the boat,

fighting the sharks, and then bringing it home takes three days and is completed in

heroic fashion with no outside help. Nothing remains of the fish at the end except its
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skeleton. No mention is made of the fisherman's state of mind other than that he

wants to fish again as soon as he can.

Hemingway's changes clearly make Santiago more of a single heroic and tragic
figure who fights alone, loses almost everything, and yet still is ready to meet life
again. Thus, after a night's sleep and a promise from Manolin that from now on they
will fish together, Santiago is making plans not just to resume his life but to strive
even harder next time. Similarly, Hemingway turned an anecdote about a piteous,
helpless fisherman into a parable of man's tragic but heroic struggle not merely to

survive but, as fellow Nobelist William Faulkner expressed it, to endure.

5.3 Kallikattu Idhikasam and The Old Man and the Sea: a

Comparative study
"Kallikattu Ithikasam" by Vairamuthu and "The Old Man and the Sea" by Ernest

Hemingway are both rich in themes that resonate deeply with readers. While they
are set in vastly different contexts and cultures, there are some common thematic

threads that run through both works.

Man vs. Nature:

(1 In"The Old Man and the Sea," Santiago's struggle against the marlin and the sea
is a classic example of man's battle with nature. Hemingway portrays the relentless
and unforgiving nature of the sea as Santiago fights against the elements to catch
the marlin and return home.

0 Similarly, in "Kallikattu Ithikasam," the villagers' lives are deeply intertwined with
nature. Their struggles with agricultural work, droughts, and natural calamities

highlight the precarious balance between humans and the natural world.

In both Vairamuthu's "Kallikattu Ithikasam" and Ernest Hemingway's "The Old Man
and the Sea,” the theme of "Man vs. Nature" plays a significant role, albeit in

different cultural and geographical contexts.
"Kallikattu Ithikasam™ by Vairamuthu:

1. Agricultural Life and Dependency on Nature:
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o The novel depicts the agrarian lifestyle of a Tamil village community,
where the livelihoods of the villagers are intricately connected with
nature. They depend on the land for their sustenance, relying on
agriculture and livestock for survival.

o Vairamuthu portrays the villagers' struggles with natural elements such
as droughts, floods, and crop failures, highlighting the unpredictable
and often harsh realities of rural life.

2. Bond with Animals and the Environment:

o Animals, particularly cattle, hold a central place in the lives of the
villagers. The "kallikattu" ritual, which involves taming bulls, symbolizes
the deep bond between humans and animals in rural Tamil culture.

o The novel emphasizes the villagers' reverence for the environment and
their intimate knowledge of natural cycles, seasons, and weather
patterns.

3. Cycles of Life and Death:

o "Kallikattu Ithikasam™" explores the cyclical nature of life and death,
mirroring the rhythms of the natural world. Births, deaths, and
marriages are depicted as integral parts of the village's existence,

reflecting the eternal cycle of renewal and decay.
"The Old Man and the Sea" by Ernest Hemingway:

1. The Sea as a Powerful Adversary:

o In Hemingway's novella, the sea is portrayed as a formidable and
unpredictable force that tests the limits of human endurance.
Santiago's battle with the marlin becomes a metaphorical struggle
against the vast and indifferent forces of nature.

o The sea is both a source of sustenance and a source of danger,
highlighting the precarious relationship between humans and their
natural environment.

2. Isolation in Nature:
o Santiago's solitary journey at sea underscores the theme of isolation

and solitude. Hemingway explores the psychological effects of
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prolonged isolation on Santiago's character, as he confronts his inner
demons and grapples with existential questions.

o The vast expanse of the ocean serves as a backdrop for Santiago's
inner turmoil, emphasizing the isolating and alienating nature of the
natural world.

3. The Inescapable Cycle of Life:
"The Old Man and the Sea" reflects Hemingway's fascination with the
cycle of life and death. Santiago's struggle with the marlin and the
sharks symbolizes the eternal struggle for survival, highlighting the
inevitability of death and decay.

o Despite his valiant efforts, Santiago ultimately realizes the futility of his
battle against nature, underscoring the transient and impermanent

nature of human existence.

In both "Kallikattu Ithikasam™ and "The Old Man and the Sea," the theme of "Man vs.
Nature" serves as a lens through which the authors explore the complexities of
human existence and the indomitable spirit of individuals in the face of adversity.
Whether set in the rural landscapes of Tamil Nadu or the vast expanses of the sea,
these works offer profound insights into the timeless struggle between humanity and
the natural world.

Perseverance and Resilience:

e Both Santiago in "The Old Man and the Sea" and the characters in "Kallikattu
Ithikasam" demonstrate remarkable perseverance and resilience in the face of
adversity. Santiago's relentless pursuit of the marlin despite setbacks reflects
his indomitable spirit and determination to prove himself.

e Likewise, the villagers in "Kallikattu Ithikasam" endure hardships such as
poverty, social injustices, and familial conflicts with stoicism and fortitude,

emphasizing the human capacity to endure and overcome challenges.

Perseverance and resilience are enduring themes in both Vairamuthu's "Kallikattu
Ithikasam" and Ernest Hemingway's "The Old Man and the Sea." Despite the
different cultural and geographical contexts of these works, both authors skillfully

explore the human capacity to endure hardships and overcome adversity.
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"Kallikattu Ithikasam™ by Vairamuthu:

1. Endurance Amidst Struggle:

o The characters in "Kallikattu Ithikasam" face numerous challenges,
including poverty, caste discrimination, and social injustice. Despite
these obstacles, they exhibit remarkable resilience and perseverance
in their daily lives.

o Vairamuthu portrays the villagers' ability to endure hardship with
stoicism and fortitude, emphasizing their resilience in the face of
adversity.

2. Strength in Community:

o The novel celebrates the strength of community and solidarity among
the villagers. In times of crisis, they come together to support one
another and overcome challenges collectively.

o The bonds of kinship and friendship forged within the village
community provide a source of strength and resilience for the
characters, enabling them to weather life's storms.

3. Hope and Optimism:

o Despite the harsh realities of rural life, the characters in "Kallikattu
Ithikasam™" maintain a sense of hope and optimism for the future. They
find solace in traditions, rituals, and cultural practices that offer a sense
of continuity and meaning amidst adversity.

o Vairamuthu portrays resilience as not just the ability to endure suffering
but also the capacity to find joy, beauty, and purpose in the midst of

hardship.
"The Old Man and the Sea" by Ernest Hemingway:

1. Unyielding Determination:

o Santiago's relentless pursuit of the marlin exemplifies the theme of
perseverance in "The Old Man and the Sea." Despite setbacks and
challenges, he refuses to give up, demonstrating an unwavering
determination to prove himself as a fisherman.

o Santiago's single-minded focus and unwavering resolve underscore his

resilience in the face of seemingly insurmountable odds.
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2. Courage in Adversity:

o Hemingway celebrates Santiago's courage and fortitude in the face of
adversity. Despite his age and physical frailty, Santiago confronts the
challenges of the sea with courage and dignity, refusing to succumb to
despair or defeat.

o Santiago's willingness to confront his fears and embrace the unknown
exemplifies the resilience of the human spirit in the face of uncertainty
and danger.

3. Spiritual Triumph:

o Santiago's ultimate triumph in "The Old Man and the Sea" is not just a
physical victory but also a spiritual one. His resilience in the face of
failure and his unwavering faith in his abilities elevate his struggle to a
symbolic level, underscoring the transformative power of perseverance
and resilience.

o Hemingway suggests that true victory lies not in external achievements
but in the inner strength and resilience that enable individuals to

persevere in the face of adversity.

In both "Kallikattu Ithikasam" and "The Old Man and the Sea," perseverance and
resilience emerge as central themes that highlight the human capacity to endure
suffering, overcome obstacles, and find meaning and purpose in the midst of
adversity. Whether set in the rural landscapes of Tamil Nadu or the vast expanses of
the sea, these works offer powerful insights into the indomitable spirit of individuals

who refuse to be defeated by life's challenges.
Isolation and Solitude:

e Santiago's solitary journey at sea in "The Old Man and the Sea" underscores
themes of isolation and solitude. Hemingway explores the psychological
effects of solitude on Santiago's character, as he grapples with loneliness,
self-doubt, and existential contemplation.

o In "Kallikattu Ithikasam," the rural village setting isolates the characters from
the outside world, fostering a sense of community and interconnectedness

among the villagers. However, this isolation also leads to feelings of
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loneliness and alienation, particularly among marginalized individuals who

struggle to find their place in society.

"Isolation and Solitude” are poignant themes in both Vairamuthu's "Kallikattu
Ithikasam” and Ernest Hemingway's "The Old Man and the Sea," although they
manifest differently due to the distinct settings and cultural contexts of the two works.

"Kallikattu Ithikasam™ by Vairamuthu:

1. Rural Isolation:

o In Vairamuthu's novel, the rural village setting fosters a sense of
isolation from the outside world. The villagers' lives are deeply rooted in
tradition and community, but their geographic isolation also leads to a
sense of confinement and separation from broader society.

o Despite the close-knit nature of the village community, certain
characters experience profound loneliness and alienation, particularly
those who do not conform to societal norms or expectations.

2. Social Alienation:

o "Kallikattu Ithikasam" explores themes of caste discrimination,
patriarchy, and social hierarchy, which contribute to feelings of isolation
and exclusion among marginalized individuals.

3. Spiritual Solitude:

o The novel delves into the inner lives of its characters, highlighting the
spiritual solitude that accompanies their personal journeys. Characters
seek solace and guidance through rituals, prayers, and religious
practices, but they also confront existential questions and doubts about
the meaning of life and death.

o Vairamuthu portrays solitude not just as a physical state but also as a
spiritual and existential condition that shapes the characters'

experiences and perceptions of the world.
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"The Old Man and the Sea" by Ernest Hemingway:

1. Seafaring Isolation:

o Hemingway's novella immerses readers in the solitary world of
Santiago, an aging Cuban fisherman who embarks on a solo fishing
expedition in the Gulf Stream. The vast expanse of the sea isolates
Santiago from human society, highlighting the solitude of his seafaring
existence.

o Santiago's isolation at sea serves as a backdrop for his introspection
and contemplation, as he grapples with loneliness, self-doubt, and
existential questions about his place in the world.

2. Existential Solitude:
"The Old Man and the Sea" delves into Santiago's inner world,
exploring themes of existential solitude and alienation. Santiago's
isolation at sea mirrors his internal struggle to find meaning and
purpose in his solitary existence.

o Hemingway portrays Santiago's solitude not as a source of despair but
as an opportunity for self-discovery and spiritual renewal. Santiago's
solitary journey becomes a quest for personal redemption and self-
fulfillment amidst the vastness of the ocean.

3. Connection with Nature:

o Despite his physical isolation, Santiago finds solace and
companionship in his connection with the natural world. He develops a
profound bond with the sea, the marlin, and the creatures of the ocean,
finding comfort and communion in their shared existence.

o Hemingway suggests that true solitude does not necessarily entalil
loneliness but can be a source of profound connection and communion

with the natural world.

In both "Kallikattu Ithikasam" and "The Old Man and the Sea," isolation and solitude
serve as powerful thematic elements that shape the characters' experiences and
perceptions of the world. Whether set in the rural landscapes of Tamil Nadu or the
vast expanses of the sea, these works offer profound insights into the human

condition and the transformative power of solitude on the individual psyche.
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Symbolism and Allegory:

e« Both works employ rich symbolism and allegory to convey deeper
philosophical truths about life and human existence. In "The Old Man and the
Sea," the marlin symbolizes Santiago's struggle for dignity and redemption,
while the sea represents the vast and indifferent forces of nature.

o Similarly, in "Kallikattu Ithikasam," the rituals, customs, and folklore of the
village serve as allegorical representations of Tamil culture and tradition.
Vairamuthu uses symbolism to explore complex themes such as caste

discrimination, patriarchy, and social hierarchy within the context of rural life.

In both Vairamuthu's "Kallikattu Ithikasam™" and Ernest Hemingway's "The Old Man
and the Sea," symbolism and allegory are essential literary devices used to convey
deeper meanings and themes within the narratives, albeit in culturally distinct

contexts.
"Kallikattu Ithikasam™ by Vairamuthu:

1. Symbolism of Rituals and Customs:

o Vairamuthu employs rich symbolism to depict the rituals, customs, and
traditions of the Tamil village community. The "kallikattu" ritual, in which
bulls are tamed and controlled by young men, serves as a symbolic
representation of masculinity, virility, and social hierarchy.

o Other cultural practices, such as marriage ceremonies, funeral rites,
and religious festivals, are imbued with symbolic significance, reflecting
the villagers' deeply rooted beliefs and values.

2. Allegory of Social Injustice:

o "Kallikattu Ithikasam" functions as an allegory for the social and
political injustices prevalent in Tamil society. Vairamuthu critiques
caste discrimination, gender inequality, and economic exploitation
through the experiences of his characters.

o The novel's portrayal of marginalized individuals, such as Dalits and
women, serves as an allegorical commentary on the systemic

injustices and power imbalances that perpetuate social inequality.
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3. Symbolism of Nature and Landscape:

o Nature and the rural landscape are imbued with symbolic significance
in "Kallikattu Ithikasam." The cycles of nature—birth, growth, decay,
and renewal—mirror the cyclical patterns of human life and society.

o The natural elements, such as rain, drought, and fertile soil, symbolize
the forces of life and death that shape the villagers' existence,

highlighting their deep connection to the land and the environment.
"The Old Man and the Sea" by Ernest Hemingway:

1. Symbolism of the Sea:

o The sea serves as a powerful symbol in Hemingway's novella,
representing both the vastness of the universe and the mysteries of
human existence. Santiago's solitary journey at sea becomes a
metaphorical quest for meaning and purpose in the face of life's
uncertainties.

o The sea's ever-changing moods and currents symbolize the
unpredictability of life and the forces of nature that shape human
destiny.

2. Allegory of the Hero's Journey:
"The Old Man and the Sea" can be interpreted as an allegory of the
hero's journey, with Santiago embarking on a symbolic quest for
personal redemption and spiritual fulfilment. Santiago's epic struggle
with the marlin becomes a metaphor for the challenges and obstacles
that test the hero's resolve.

o The novella's structure follows the archetypal pattern of the hero's
journey, with Santiago facing trials, tribulations, and moments of
revelation that ultimately lead to his transformation and enlightenment.

3. Symbolism of the Marlin and the Sharks:

o The marlin and the sharks symbolize opposing forces in Santiago's
life—the marlin representing strength, nobility, and perseverance, and
the sharks representing destruction, adversity, and mortality.

o Santiago's battle with the marlin and his subsequent struggle to defend

his catch against the sharks symbolize the eternal conflict between life
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and death, creation and destruction, highlighting the fragility and

resilience of the human spirit.

In both "Kallikattu Ithikasam™ and "The Old Man and the Sea,” symbolism and
allegory serve as powerful narrative devices that deepen the thematic resonance of
the works. Whether exploring the complexities of rural life in Tamil Nadu or the
existential struggles of an aging fisherman in Cuba, these works offer profound

insights into the human condition through the lens of symbolism and allegory.
Ecological Connotations

In both Vairamuthu's "Kallikattu Ithikasam™" and Ernest Hemingway's "The Old Man
and the Sea," there are ecological connotations that reflect the authors' engagement

with the natural world and its significance in shaping human lives and experiences.
"Kallikattu Ithikasam" by Vairamuthu:

1. Rural Environment: Vairamuthu vividly portrays the rural landscape of Tamil
Nadu, with its lush fields, flowing rivers, and dense forests. The ecological
richness of the environment is integral to the lives of the characters, who rely
on the land for sustenance and livelihood.

2. Interdependence with Nature: The novel highlights the interconnectedness
between human beings and the natural world. Characters engage in
agricultural practices, animal husbandry, and other activities that demonstrate
their reliance on the land and its resources for survival.

3. Cultural Traditions: Ecological connotations are evident in the cultural
traditions depicted in the novel, such as the "kallikattu" ritual, which
symbolizes the harmonious relationship between humans and animals in the
rural ecosystem. Traditional practices like farming, fishing, and gathering wild

herbs reflect a deep respect for the natural world.
"The Old Man and the Sea" by Ernest Hemingway:

1. Marine Environment: Hemingway's novella is set primarily at sea, where the
protagonist, Santiago, engages in the solitary pursuit of fishing. The marine
environment serves as both a backdrop and a central element of the
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narrative, with its vastness, beauty, and unpredictability shaping Santiago's
experiences and worldview.

2. Ecological Balance: Santiago's interactions with the sea underscore the
delicate ecological balance of marine ecosystems. His respect for the
creatures of the sea, including the marlin he catches and the sharks that
threaten it, reflects an understanding of the interconnectedness of all living
beings within the ocean ecosystem.

3. Human-Nature Relationship: Through Santiago's struggle with the marlin
and the sharks, Hemingway explores the complex relationship between
humans and the natural world. The novella highlights the challenges and
responsibilities inherent in this relationship, as well as the profound impact of

human actions on the ecological balance of marine environments.

Overall, both "Kallikattu Ithikasam" and "The Old Man and the Sea" engage with
ecological themes and connotations, reflecting the authors' appreciation for the
natural world and its importance in shaping human existence. Through their
respective narratives, Vairamuthu and Hemingway invite readers to contemplate the
ecological complexities of the environments in which their characters live and the

profound connections between humans and nature.
Cultural Context:

e Vairamuthu's novel is steeped in the cultural traditions and customs of rural
Tamil Nadu, offering readers a glimpse into the intricacies of Tamil village life.
In contrast, Hemingway's sparse prose and minimalist style convey the stark
beauty and harsh realities of life at sea, capturing the essence of Cuban

fishing culture.
"Kallikattu Ithikasam" by Vairamuthu:

1. Tamil Rural Life:
o "Kallikattu Ithikasam" is deeply rooted in the cultural milieu of rural
Tamil Nadu, specifically the Kongu Nadu region. The novel portrays the

traditions, customs, and way of life of the Tamil village community.
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o Vairamuthu offers readers an intimate glimpse into the social fabric of
Tamil society, including its caste system, religious practices, and
familial structures.

2. Cultural Traditions and Rituals:

o The novel is replete with references to cultural traditions and rituals that
are integral to Tamil village life. For example, the "kallikattu" ritual,
which involves the taming of bulls, serves as a central motif in the
novel, symbolizing masculinity and virility.

o Other cultural practices, such as weddings, funerals, and religious
festivals, are depicted with vivid detail, showcasing the rich tapestry of
Tamil cultural heritage.

3. Language and Linguistic Nuances:

o Vairamuthu's prose is infused with the lyrical beauty of the Tamil
language, incorporating local dialects, idioms, and expressions. The
novel reflects the linguistic diversity of Tamil Nadu, with characters
speaking in various regional accents and dialects.

o The use of Tamil proverbs, folk songs, and literary references adds
depth and authenticity to the narrative, enriching readers'

understanding of Tamil cultural identity.
"The Old Man and the Sea" by Ernest Hemingway:

1. Cuban Fishing Culture:

o Hemingway's novella is set in the coastal town of Cojimar, Cuba, and
offers readers a glimpse into the cultural traditions and lifestyle of
Cuban fishermen. Fishing is not just an occupation but a way of life
deeply rooted in Cuban culture and identity.

o Hemingway's portrayal of Cuban fishing culture highlights the
importance of community, camaraderie, and shared heritage among
the fishermen.

2. Spanish Language and Local Customs:
o While the novella is primarily written in English, Hemingway

incorporates Spanish words and phrases to evoke the linguistic
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richness of Cuban culture. The use of Spanish adds authenticity to the
dialogue and reflects the bilingual nature of Cuban society.

o Hemingway also depicts local customs and traditions, such as the ritual
of rubbing a coin for good luck before embarking on a fishing trip,
which further immerses readers in the cultural context of the story.

3. Spiritual Beliefs and Superstitions:

o Cuban fishing culture is steeped in spiritual beliefs and superstitions
that shape the fishermen's worldview. Santiago's reverence for the sea
and his belief in the mystical powers of nature reflect the spiritual
dimensions of Cuban folklore.

o Hemingway explores themes of faith, destiny, and existentialism
through Santiago's interactions with the natural world, highlighting the

symbiotic relationship between humans and their environment.

In summary, both "Kallikattu Ithikasam" and "The Old Man and the Sea" are deeply
rooted in their respective cultural contexts, offering readers immersive experiences
into the traditions, customs, and way of life of Tamil Nadu and Cuba, respectively.
The cultural specificity of each work enriches its narrative, imbuing it with authenticity

and depth.
Narrative Structure:

« While both novels follow a linear narrative structure, they employ different
stylistic techniques to convey their respective stories. "Kallikattu Ithikasam"
utilizes a multi-layered narrative, weaving together the lives of various
characters within the village community. In contrast, "The Old Man and the
Sea" focuses on Santiago's solitary journey, offering readers an intimate

glimpse into his inner thoughts and emotions.

The narrative structures of Vairamuthu's "Kallikattu Ithikasam" and Ernest
Hemingway's "The Old Man and the Sea" differ significantly, reflecting the unique

storytelling techniques and cultural contexts of each work.
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"Kallikattu Ithikasam™ by Vairamuthu:

1. Multi-layered Narrative:

o Vairamuthu's novel employs a multi-layered narrative structure that
weaves together the lives of various characters within the Tamil village
community. The story unfolds through multiple perspectives, offering
readers a panoramic view of rural life in Tamil Nadu.

o [Each chapter focuses on different characters and storylines, creating a
tapestry of interconnected narratives that collectively portray the social,
cultural, and economic dynamics of the village.

2. Chronological and Non-linear Storytelling:

o While the narrative of "Kallikattu Ithikasam" follows a roughly
chronological timeline, Vairamuthu incorporates elements of non-linear
storytelling, using flashbacks, memories, and anecdotes to enrich the
narrative texture.

o The non-linear structure allows Vairamuthu to explore the characters'
past experiences, motivations, and inner lives, deepening readers'
understanding of their actions and decisions in the present.

3. Oral Tradition and Folklore:

o Vairamuthu draws inspiration from Tamil oral tradition and folklore,
infusing the narrative with elements of storytelling, song, and myth. The
novel's structure reflects the fluidity and improvisational nature of oral
storytelling, with characters recounting tales from the past and passing
down wisdom through generations.

o The incorporation of folk songs, proverbs, and legends adds depth and
authenticity to the narrative, enriching readers' engagement with Tamil

cultural heritage.
"The Old Man and the Sea" by Ernest Hemingway:

1. Linear and Streamlined Narrative:
o Hemingway's novella features a linear and streamlined narrative
structure that follows the protagonist, Santiago, on his solitary journey
at sea. The story unfolds in a straightforward manner, with a clear

beginning, middle, and end.
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o The simplicity of the narrative structure reflects Hemingway's minimalist
style and emphasis on economy of language, allowing readers to focus
on the emotional depth and existential themes of the story.

2. Single Protagonist Focus:

o Unlike "Kallikattu Ithikasam," which features multiple characters and
storylines, "The Old Man and the Sea" centers around a single
protagonist, Santiago. The narrative is tightly focused on Santiago's
thoughts, emotions, and actions as he grapples with the challenges of
fishing alone at sea.

o Hemingway's singular focus on Santiago's character enhances the
novella's intimacy and intensity, immersing readers in Santiago's
solitary struggle against nature and himself.

3. Internal Monologue and Reflection:

o Hemingway delves deeply into Santiago's psyche through internal
monologue and reflection, offering readers insight into the protagonist's
inner thoughts and emotions. Santiago's introspection adds depth and
complexity to the narrative, revealing his existential doubts, fears, and
aspirations.

o The novella's narrative structure allows Hemingway to explore themes
of isolation, solitude, and existentialism through Santiago’'s inner
journey, inviting readers to contemplate the human condition and the

meaning of life.

In summary, while both "Kallikattu Ithikasam" and "The Old Man and the Sea"
employ distinct narrative structures, each is uniquely suited to its cultural and
thematic context. Vairamuthu's multi-layered storytelling captures the richness and
complexity of Tamil village life, while Hemingway's streamlined narrative focuses on

the existential struggles of an individual confronting the elemental forces of nature.
Cultural Specificity:

e Vairamuthu's novel provides a nuanced portrayal of Tamil culture, traditions,
and societal norms, offering readers a deeper understanding of rural life in

Tamil Nadu. In contrast, Hemingway's novella explores universal themes of
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human existence, making it accessible to readers across cultural and

geographical boundaries.

In both Vairamuthu's "Kallikattu Ithikasam™ and Ernest Hemingway's "The Old Man
and the Sea," cultural specificity plays a crucial role in shaping the narratives,
characters, and themes of the respective works. However, the cultural contexts of
these two works are distinct due to their settings in different regions of the world—
rural Tamil Nadu in India for "Kallikattu Ithikasam" and the coastal town of Cojimar,
Cuba, for "The Old Man and the Sea."

"Kallikattu Ithikasam" by Vairamuthu:

1. Tamil Rural Life:

o Vairamuthu's novel is deeply rooted in the cultural traditions, customs,
and way of life of rural Tamil Nadu, specifically the Kongu Nadu region.
The novel provides a detailed portrayal of the agrarian lifestyle, social
structures, and familial relationships prevalent in Tamil villages.

o Cultural practices such as "kallikattu” (bull-taming ritual), village
festivals, and religious ceremonies are depicted with authenticity,
offering readers insights into the rich cultural heritage of Tamil Nadu.

2. Language and Linguistic Nuances:

o The novel is written in Tamil, the native language of Tamil Nadu, and
incorporates regional dialects, idioms, and expressions. Vairamuthu's
prose reflects the lyrical beauty and linguistic richness of the Tamil
language, enhancing the cultural specificity of the narrative.

o Tamil proverbs, folk songs, and literary references are woven into the
fabric of the narrative, enriching readers' understanding of Tamil

cultural identity and heritage.
"The Old Man and the Sea" by Ernest Hemingway:

1. Cuban Fishing Culture:
o Hemingway's novella is set in Cojimar, a coastal town in Cuba, and

offers readers a glimpse into the cultural traditions and lifestyle of
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Cuban fishermen. Fishing is not just an occupation but a way of life
deeply intertwined with Cuban culture and identity.

o Cultural elements such as fishing techniques, boat design, and
superstitions are depicted with authenticity, reflecting the rich maritime
heritage of Cuba.

2. Spanish Language and Local Customs:

o While the novella is primarily written in English, Hemingway
incorporates Spanish words and phrases to evoke the linguistic
richness of Cuban culture. The use of Spanish adds authenticity to the
dialogue and reflects the bilingual nature of Cuban society.

o Hemingway also portrays local customs and traditions, such as the
ritual of rubbing a coin for good luck before embarking on a fishing trip,

which further immerses readers in the cultural context of the story.

In summary, both "Kallikattu Ithikasam" and "The Old Man and the Sea" are steeped
in their respective cultural contexts, offering readers immersive experiences into the
traditions, customs, and way of life of Tamil Nadu and Cuba, respectively. The
cultural specificity of each work enriches its narrative, imbuing it with authenticity,

depth, and resonance.
Literary Influence:

e Both Vairamuthu and Hemingway are celebrated literary figures in their
respective cultural contexts, with their works exerting a significant influence on
subsequent generations of writers. While Vairamuthu is revered in Tamil
literature for his lyrical prose and evocative storytelling, Hemingway is
renowned in the Western literary canon for his minimalist style and existential

themes.

The literary influence of Vairamuthu's "Kallikattu Ithikasam" and Ernest Hemingway's
"The OIld Man and the Sea" extends beyond their individual works, impacting
subsequent generations of writers and contributing to the literary canon in their

respective cultural contexts.

19 Periyar University — CDOE| Self- Learning Material



CDOE - ODL B.A ENGLISH - SEMESTER | UNIT -V
"Kallikattu Ithikasam™ by Vairamuthu:

1. Tamil Literary Tradition:

o Vairamuthu is a highly respected figure in Tamil literature, known for
his lyrical prose, evocative storytelling, and deep engagement with
Tamil cultural heritage. "Kallikattu Ithikasam” has become a seminal
work in Tamil literature, earning critical acclaim and widespread
recognition.

o Vairamuthu's exploration of rural life, caste dynamics, and social
injustices has had a significant impact on Tamil literature, inspiring
subsequent writers to delve into similar themes and subjects.

2. Cultural Revival and Preservation:

o "Kallikattu Ithikasam" has played a crucial role in reviving and
preserving Tamil cultural traditions, folklore, and oral history.
Vairamuthu's meticulous research and authentic portrayal of Tamil
village life have contributed to a renewed interest in Tamil cultural
heritage among readers and scholars.

o The novel's emphasis on cultural pride, linguistic identity, and
community solidarity has resonated with Tamil audiences, fostering a

sense of cultural revivalism and empowerment.
"The Old Man and the Sea" by Ernest Hemingway:

1. Western Literary Canon:

o Hemingway is considered one of the most influential writers of the 20th
century, and "The Old Man and the Sea" is regarded as one of his
masterpieces. The novella's spare prose, existential themes, and
universal appeal have earned it a permanent place in the Western
literary canon.

o Hemingway's minimalist style and focus on existentialism have had a
profound impact on subsequent generations of writers, influencing the
development of modernist and postmodernist literature.

2. Exploration of Human Condition:
"The OIld Man and the Sea" explores timeless themes of human

endurance, resilience, and the struggle for meaning in life.
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Hemingway's portrayal of Santiago's solitary journey at sea has
resonated with readers around the world, transcending cultural and
geographical boundaries.

o The novella's exploration of existentialism, heroism, and the
relationship between humans and nature has inspired numerous
literary works, films, and adaptations, cementing its legacy as a literary

classic.

In summary, both "Kallikattu Ithikasam™” and "The Old Man and the Sea" have left an
indelible mark on the literary landscape, influencing subsequent writers and
contributing to the cultural and literary heritage of their respective traditions.
Vairamuthu's exploration of Tamil cultural identity and social issues has enriched
Tamil literature, while Hemingway's existential themes and minimalist style have left

a lasting impression on Western literature and beyond.
Character Rendition

In Vairamuthu's "Kallikattu Ithikasam" and Ernest Hemingway's "The OIld Man and
the Sea,” the rendition of characters reflects the unique cultural contexts and

thematic concerns of each work.
"Kallikattu Ithikasam™ by Vairamuthu:

1. Rich Characterization:

o Vairamuthu employs rich characterization to bring to life the diverse
inhabitants of the Tamil village community. The characters are depicted
with depth, complexity, and psychological realism, allowing readers to
empathize with their joys, sorrows, and struggles.

2. Social Realism:

o The characters in "Kallikattu Ithikasam" are embedded within the socio-
cultural milieu of rural Tamil Nadu, reflecting the realities of caste
discrimination, gender inequality, and economic disparity. Vairamuthu's
portrayal of marginalized individuals, such as Dalits and women,

highlights the social injustices prevalent in Tamil society.
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o Despite their hardships, the characters demonstrate resilience,
solidarity, and a sense of community, embodying the spirit of Tamil
cultural identity and pride.

3. Symbolism and Allegory:

o Vairamuthu wuses characters as symbols and allegorical
representations of broader social and cultural issues. For example,
Ponna and Kannamma symbolize the resilience and endurance of
Tamil women in the face of patriarchy and societal oppression.

o The characters' experiences are allegorical commentaries on the
human condition, reflecting universal themes of love, loss, redemption,

and the search for meaning in life.
"The Old Man and the Sea" by Ernest Hemingway:

1. Singular Protagonist:

o Hemingway's novella centers around the character of Santiago, an
aging Cuban fisherman who embarks on a solitary fishing expedition in
the Gulf Stream. Santiago is depicted as a solitary, stoic figure,
embodying the archetype of the Hemingway hero—resilient, dignified,
and courageous in the face of adversity.

o Through Santiago's character, Hemingway explores themes of human
endurance, existentialism, and the indomitable spirit of the individual.

2. Psychological Depth:

o Despite its brevity, "The Old Man and the Sea" offers readers profound
insights into Santiago's inner world through internal monologue and
reflection. Hemingway delves into Santiago's psyche, revealing his
fears, doubts, and existential musings.

o Santiago's character is nuanced and complex, evolving throughout the
novella as he grapples with the challenges of fishing alone at sea and
confronts his own mortality.

3. Universal Appeal:

o Santiago's character has universal appeal, transcending cultural and

geographical boundaries to resonate with readers around the world.

Hemingway's portrayal of Santiago's struggle against the elements of
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nature and his inner demons speaks to the human condition and the
universal quest for dignity, purpose, and redemption.

o Santiago's character embodies the universal themes of perseverance,
resilience, and the triumph of the human spirit, making him an enduring

literary figure in the pantheon of Western literature.

In summary, the rendition of characters in "Kallikattu Ithikasam™" and "The Old Man
and the Sea" reflects the unique cultural contexts, thematic concerns, and narrative
styles of each work. While Vairamuthu's novel features a rich tapestry of characters
embedded within the socio-cultural fabric of Tamil Nadu, Hemingway's novella
focuses on the singular protagonist of Santiago, whose character embodies

universal themes of human existence and resilience.
5.4 Let us Sum up

While "Kallikattu Ithikasam"™ and "The Old Man and the Sea" differ in setting,
language, and cultural context, they share common themes that resonate with
readers across diverse backgrounds. Both works offer profound insights into the
human condition, celebrating the resilience, courage, and endurance of the human

spirit in the face of life's challenges.
5.5 Key Words

1. Cuban Fishing Culture: Depiction of the traditions, customs, and lifestyle of
Cuban fishermen, including fishing techniques, superstitions, and community

dynamics.

2. Existentialism: Exploration of themes related to the meaning of life, the
individual's relationship with the universe, and the search for purpose and

significance in a seemingly indifferent world.

3. Hero's Journey: Santiago's quest for personal redemption and self-discovery,
following the archetypal pattern of the hero's journey, with trials, challenges, and

moments of revelation.
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4. Lyricism: Vairamuthu's lyrical prose style, characterized by rich imagery, poetic

language, and evocative descriptions of nature and human emaotions.

5. Folklore and Oral Tradition: Incorporation of Tamil folklore, proverbs, and oral
storytelling traditions into the narrative, enriching readers' understanding of Tamil

cultural heritage.

5.6 Self-Assessment Questions

1) How do both Kallikattu Ithikasam and The Old Man and the Sea portray the

struggle of the individual against nature?

2) Compare the themes of perseverance in Vairamuthu’s protagonist from Kallikattu

Ithikasam and Santiago from The Old Man and the Sea.

3) How is the concept of isolation depicted in both Kallikattu Ithikasam and The Old

Man and the Sea?

4) In what way do both Vairamuthu and Hemingway explore the theme of human
dignity in their works?
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Short Answer Questions
1. What is the importance of oral tradition and folklore in "Kallikattu Ithikasam"?

2. Discuss examples of vivid imagery and descriptive language that evoke the rural

landscape of Tamil Nadu in Kallikattu Idhikasam.

3. Describe the common themes in Vairamuthu's Kallikattu Idhikasam and Ernest

Hemmingway the old man and the sea
Long Answer Questions

1. Describe Santiago's relationship with the sea. What symbolic significance does
the sea hold for Santiago, and how does it shape his identity and worldview?

2. Explore the theme of existentialism in the novella. How does Santiago confront the

existential realities of life, death, and the inevitability of struggle and suffering?

3. Explain the significance of Santiago's friendship with Manolin. How does Manolin's

loyalty and support contribute to Santiago's sense of purpose and dignity?

4.How does Vairamuthu use language and literary devices to create a sense of place
and atmosphere in the novel? Discuss examples of vivid imagery and descriptive

language that evoke the rural landscape of Tamil Nadu.
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